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: 4 ‘The Annual Subscription is 10s. net, or by Post 11s. cz — ao 
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A pair of Early Seventeenth Century Carved Boxwood Figures. 
A fine example of Early English worK—An Old Chippendale Table. 
An Oriental Famille Verte Dish, Kang-He period, decorated in Equestrian Figures. 


—-ALBERT AMOR= 


32, St. James’ Street 
— LONDON, S.W. = 


DEALER IN RARE PORCELAINS, FURNITURE, AND ART OBJECTS. 


CENUINE SPECIMENS Twenty Years with 
bought from the best collections Mr. Frederick Litchfield, 
and resold at a small percentage the well-known Expert, 


of profit with guarantee... . - 


Commissions executed for 
Christie’s, Robinson and 


Fisher’s, &c,, &c, 


TevLecraPHic ADDRESS: **NOVEDAD,'’ LONDON. 
TELEPHONE: No. 1546, HOLBORN, 


EDITORIAL AND ADVERTISEMENT OFFICES: 
95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 


of Works of Art and Curios of every, 


HIS LIST is compiled for the purpose of bringing readers of “THE CONNOISSEUR” into direct communication with the owners of valuable 
articles for sale or wanted. The charge is 2d, for each word, which must be prepaid and sent in by the 8th of every month. Special 
terms quoted for illustrated announcements. All letters to be addressed: ‘‘THE CONNOISSEUR” REGISTER, No, apr 95, Temple Chambers, 
Temple Avenue, E.C.; and replies (with a loose unused stamp for each answer), sent in a blank envelope, with the number at the top 


right-hand corner. If a stamp is not sent with each reply, the Proprietors 


cannot be responsible for the forwarding of same to the advertiser.. 


No responsibility is takKen by us with regard to any sales effected. All advertisements to be sent to the Advertisement Manager, 


“THE CONNOISSEUR,” 95, Temple Chambers, Temple Avenue, E.C, 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in this List. 


Pastel by Russell.—Signed “ Russell, R.A., pinxit 1804.” 
Size 30 ins. by 25 ins. Perfect preservation ; excellent 
example of this well-known master, For sale. [No. R2,098 

Chelsea China.—Five groups of white Chelsea figures. 
Perfect. [No. R2,099 

Uninvited Guests.—Gyveek Girls at Play, attist’s proofs. 
Offers wanted. [No. RK2,100 

Blucher Swords.—For sale 4 Swords, used by Blucher’s 
Cavalry at Waterloc. Guaranteed, Price 203. Address 
CONNOISSEUR. [No. RK2,101 

For Sale.—A very fine Marqueterie Table, walnut, inlaid with 
flowers, foliage, etc. Exhibited at the 1851 Exhibition 
in Hyde Park. Size 4 feet in diameter. May be seen in 
London by appointment. [No. R2,102 

Oil Paintings.—For sale, genuine large, by Giordane, Fidani, 
Domenichino. [No. R2,103 

Old Book, 1650.—Semerius Princepes Hollande. Beautifully 
illustrated. £4 10s. [No. R2,104 

Chiming Hall Clock.—Fine old, beautifully carved in oak. 
Stands 12 ft. high. Unique specimen. £550. [No. R2,105 

Antique Dog Stove.—16 ins. wide. Price 50s. [No. R2,106 

Court Sword.—Louis Seize. What offers ? [No. R2,107 

Negatives.—Unique collection ; about 4,000 ; 10 ins. by 8 ins. 
to + plate. Invaluable Mlustrated Papers, Postcards, 
Slides, Prints, Publishers, or Amateurs. United Kingdom 
and Continent. Study in Picturesque Architecture. 

[No. R2,108 

Large Ivory Statue.—‘“ Napoleon,” rare model. [No. R2, 109 

Dresden Eel Baskets.—Pair, with fish and cupids ; height, 
about 2 ft. . Unique models of originals in Dresden 
Gallery, about 90 years old, Price £40, or offers, 

[No. R2,110 

Wanted to buy collections of Stamps. [No. R2,111 

‘“‘The Fairy Ring.’’ — Oil by Bielfeld (mythological), 
beautiful painting, valued at #500. Offers. [No. R2,112 

Chair. —Five matched pairs of buffalo horns, rare, historical 

interest, value £35. Offers. [No. R2,113 


FIRE. 


VALUATIONS FOR INSURANCE. 


H4MPTION & SONS claim to have brought the necessity of these 
valuations before the public, the direct result of acting as Assessors 
against the Insurance companies in connection with many of the largest 
fires that have occurred during recent years at private houses in town 
and country. They have valued furniture, works of art, and pictures 
to the extent of over 


ONE MILLION POUNDS STERLING, 


the contents of many of the finest homes in England, the work being 
done by a permanent staff of valuers, whose exp2rience in this respect 
is unique. 

Their chief Assessor will see Clients at any time by appointment, 
and give valuable information as to the revision of policies. 

Copies of a pamphlet, ‘‘The Proper Policy,” by W. Roland Peck, 
F.S.1., President of the Estate Agents’ Institute and Past President of 
the Auctioneers’ Institute (sixth edition, tenth thousand), published in 
tgoz, may be had, post free, for six penny stamps of 


HAMPTON & SONS, 


Fire Assessors and Valuers, 


2 and 3, CocKspur Street, LONDON, S.W. 
April, 1906.—No. lvi. 


Oil Paintings.—Old Man’s Head, by Dennel; also a Sir 
Peter Lely. What offers ? [No. K2,114 
Swansea.—Collection of beautiful, for sale. [No. R2,115 
Old French Fans.—Some are historical relics. [No. R2,116 
Geo. Morland Mezzotints.— Pair: Saturday Night, Sunday 
Morning ; The Milk Maid, Breaking the Ice, Poacher. 
[No. R2,117 
Cries of London.—Complete set of 13, by Wheatley. 
[No. R2,118 
Coloured Engravings.—Four very old, of Old Amsterdam, 
Cape of Good Hope, River Fontancka and Grotto of 
St. Petersburg, Mariellus’s Theatre, Reme. [No. R2,119 
Miniatures. — Three lovely miniatures, ladies, eighteenth 
century. 6 gns. each. [No. R2,120 
For Sale.—Slip Dish; genuine old Sheraton Sideboard, 
mahogany, in old original condition ; Stanfield Hall and 
Potash Farm, guaranteed old and perfect, same as 
advertised in THE CONNOISSEUR, September, 1905. 
[No. R2,121 
Marcus Stone, R.A.—Fine picture (exhibited at R.A.) for 
sale. Guaranteed. Price and particulars. [No. R2,122 
Engravings.—Two, by W. Ward, after G. Morland: Zhe 
Last Litter, The Hard Bargain. Forsale. [No. R2,123 
W anted.—Antique Jewellery, Snuff and Patch Boxes, Seals, 
Enamels, etc. Fine quality. [No. R2,124 
Chippendale Spinet.—Mahogany inlaid rosewood and brass, 
six legs, three drawers. For sale. [No. R2,125 
Sheffield Soup Tureen.—Genuine old, for sale, splendid 
condition. Photo sent. No dealers. [No. R2,126| 


Continued on Page 8. 


WANTED. For a Hall, a Fine Old Carved Oak Court Cupboard aa 


several Old Oak Armchairs ; also, for a Library, a single or 
pair of Carved Chippendale Bookcases, Writing Table, Chairs and Mirror. 
Must be genuine throughout.—Write Box G. R. J., The Con= 
noisseur, 95, Temple Chambers, E.C. 


ESMOND GALLERY, 


8, Thackeray Street, Kensington Court, W. 


Speciality: OLD ENGLISH FURNITURE. 
A LIST OF A FEW FINE PIECES IN STOCK AT PRESENT. 


Jacobean Chest of Drawers, original condition, old handles and r3 
escutcheons, panelled walnut = . 3 = 3 = os 12 
Two other Original Jacobean Chests of Drawers - = each 6 


Very fine old bow-fronted Hepplewhite Sideboard, 5 ft. 4 in. long, 
cellaretfe, and cupboard and tambour front under centre drawer, 


finely figured wood taper legs - - - - - - - 45 
Small break-front Sideboard, 4 ft. 2 in. long, square legs - = > 14 
Set of Hepplewhite Chairs, 5 singleand 2arms, allinoriginalcondition 21 
Other original Chairs—Chippendale, Hepplewhite, and Sheraton— 

from e - a = . = > = e - 2 


Sheraton Secretary Bookcase, break-front, 6 ft. long, top part 
glazed astragal doors, lower part secretaire in centre, with cup- : 
boards beneath and on either side - - - - - - 45 

Tall Mahogany Bookease, upper part glazed astragal doors, lower 
part cupboard, with panelled doors of finely figured Spanish 


Mahogany > = : - > > - 22 
Old Mahogany Carving or Side Table, serpentine front and ends, 
square legs m = = — a rz - = = q ™ 9 


The above are all reliable pieces, and genuine old. 


Il, 
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J. C. VICKERY, 


SRO) $3 \s8 88 
veo = 
H.M. THE KING. 
H.M. THE QUEEN. 
H.M. THE KING OF POR- 
TUGAL. 


T.R.H. THE PRINCE & 
PRINCESS OF WALES. 


177, 181, :165,4REGENT ST., 
LONDON, W. 


Manufacturer of :: 3: 3: 
GOLD AND SILVER WARE, 
FASHIONABLE JEWELLERY, 
WRITING TABLE SETS, 


In Silver, Tortoiseshell, Buhl, Leather, etc. 


FITTED TRAVELLING BAGS. 


L 1940.—Charming dark Crushed Pigskin, or Green Crushed Morocco Writing Set; or made quickly to order in any shade of Leather. New designs 
in Sterling Silver, Tortoiseshell, Buhl, Leather, and Hand-painted China Writing Sets, now on view. 


THE MISSES 


Handford Lodge, Ipswich. | py ¢> 1, WOOLLAN 


DISPERSAL by AUCTION of the 
ENTIRE COLLECTION OF ARTICLES OF VIRTU 
formed by W. H. BOOTH, Esq. 


VALUABLE ANTIQUE FURNITURE, 
SILVER, PORCELAIN & POTTERY, 
PICTURES, PRINTS, BOOKS, &c. 


Auction, April 18, 19, 20, 21 & 23, 
at 10.30 each day. 


BBB 


Illustrated Catalogues, I/- each, cf the Auctioneers :— 


Messrs. ROBT. BOND & SONS, 
Old Bank House, IPSWICH. 


BE x 


The RESIDENCE and Grounds of eight acres, abutting i 


upon the River Gipping, and within three-quarters of a 

mile of Ipswich Station, will be Sold by AUCTION 

after Sale of Contents, unless previously disposed of by 
private treaty. 


(Under Royal Patronage) 


ASK YOU TO VIEW A 
FINE COLLECTION OF 


Antique 
Furniture, 
Lace, China, 
Glass, and 
Needlework. 


A Catalogue will be 
forwarded on applica- 
tion, and special arrange- 
ments made for goods on 
approval for the con- 
venience of 

Country 
Clients. 


Original Carved Wood Convex Mirror, 


Pes: 
Show Rooms—First Floor, 


28, Brook St., Grosvenor Square, W. 


Telephone 5467 Gerrard. 
Ill. 


Telegrams: ‘‘ DECORITER.” 


The Connoisseur 


TPE “GONNGISSEUix 


(Edited by J. T. HERBERT BAILY). 


CONTENTS. 


VOL. XIV. April, 1906, No. LVI. 


PAGE 

THE MARQUESS OF BRISTOL’S COLLECTION AT ICKWORTH. Pait I. By Lronarp 
WiLLouGHBy. (With nine illustrations) - - - - - - - : - 203 

THE ENGRAVINGS OF ANDREA MANTEGNA. Part I. By A. M. Hinp. (With six 
illustrations) - : - - - - - - - - - - - - - = 213 

SOME SPECIMENS OF CHINESE PORCELAIN EXHIBITED BY MEMBERS OF THE 

ROYAL AMATEUR ART SOCIETY. By Mrs. WiLLoucHBy Hopcson. (With ten 
illustrations) - - - - - - - - - : - : - - - - 218 
LOUIS XVI. (Concluded.) By Gaston Gramonr. (With six illustrations) - - - : - 224 

ROBERT AND RICHARD DIGHTON, PORTRAIT ETCHERS. By Dion CLayron Catturop. 
(With eight illustrations) - - - - - - - - - - - 2 - 231 


[Continued on Page 6. 


DWambert, 


Goldsmiths, Jewellers, 


and Silversmiths 
To His Majesty the King, 


10, 11, & 12, COVENTRY STREET, 
PICCADILLY, W. 


FA unique collection of Diamond Work, Enamels, 
and Works of Hirt. Every description of Decorative, 
Table, and Ecclesiastical Gilt and Silver Plate. 


ANTIQUE AND MOobDeERN. 
SELECT: OLD SHEFFIELD PLATE. Wm. ILL. to Geo. [11. 


TIFFANY & Co. 


ZO Te seritie tices 
London, W. 


JEWELLERS, 
SILVERSMITHS 


Unique Designs in 
American Silverware 


NEW YORK PARIS 


April, 1906.—No. lvi. 
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HEAL & SON’S 


Reproductions of 


OLD-FASHIONED 
FABRICS 


in Printed Linens, 
Chintzes & Cottons for 
Curtains G Loose Covers 


TO GO WITH 
OLD FURNITURE 


Write for Ne. 103 Illustrated Booklet, 
“OLD-FASHIONED FABRICS.” 


196, etc. TOTTENHAM 
COURT:ROAD,:W. 


Printed Linen, reproduced from Jacobean Embroidery. 


ROUMY <«C* 


INTERIOR DECORATIONS 
OLD & MODERN FURNITURE 
CARPETS w CURTAINS 
—_—— ANTIQUES ———_ 


301, OXFORD STREET, W. 


Near OxrorbD Circus. 


.. Visitors will not be.. 
importuned to purchase. 


Two fine 17th Century Chairs 


covered with Old Tapestry. Telephone: 7 ¢ 
4185 Gerrard. Roumys, London. 


Telegrams: 


Vv 
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CONTENTS—continued from page 4. 


PAGE 
STAMP NOTES. By Witriam S. Lincotn. (With fourteen illustrations) — - - : = 237 
THE EARLIEST KNOWN PAINTINGS ON CLOTH. By Roserr DE RustaFrjAELL, F.R.G.S. 
(With three illustrations) - - - - - - - - . - - - - 239 
FORTHCOMING BOOKS ~ - AOE we awh Cie te Ra ee Oe ark ec 
NOTES. (With twenty-one illustrations)  - - - : - ae - - . - 246 
IN THE SALE ROOM _ - . - - - . . ns Oe pele “ : Z - 356 
HERALDIC CORRESPONDENCE - - - - - - - - : - - . ees) 
CORRESPONDENCE - - - - - - - - - - - - : - - 266 
POA Es: 
THE INFANTA MARGARITA TERESA. By VELAsquez : - - - - Frontispiece 
MISS ALEXANDER. By James McNEILL WHISTLER - - : : - - - - = “2x2 
HENRY VIII. By Hosein, From THE PAINTING aT CHATSWORTH - - - - - = 220 
OLEANDERS, LAGO D’ORTA. By Etta pu Cane - - : : S : 2 - 244 


MISS EVELEEN TENNANT (Mrs. FrepEric W. H. Myers). By Sir J. E. Mitrats, Bart., P.R.A. 258 


WATHERSTON @G SON, 


No. 6, VIGO STREET, W. LEADING FROM REGENT 


STREET TO BOND STREET, 


Subscribers to *‘ The Connoisseur” are advised to visit 
the Gallery, or to communicate with the above-named 
Firm should they be in search of INEXPENSIVE 


HAND BEATEN SILVER WARE 
from approved antique examples. 


JEWELLERY OF 
PERFECTLY UNIQUE DESIGN 


THE GOLD JEWELLED VASE 


MADE BY MESSRS. WATHERSTON FOR . 
TEE GREAT EXHIBITION. oat. which cannot be seen elsewhere. 
Telegraphic Address: ‘‘ NuLLiFIED, LONDON.” Telephone: 4424 GERRARD, 
GLENDINING & Co. L®: 
.} 
= 


/, Argyll St., Regent St., London, W. 


AUCTIONEERS AND VALUERS OF 


COIN COLLECTIONS. MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA. ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS. 


WEEKLY AUCTION SALES of COINS and MEDALS, ORIENTAL, 
FINE ART, VIOLINS, and MISCELLANEOUS PROPERTY. 
Sales by private treaty promptly arranged. 


April, 1906—No. Ivi. VI 
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JENNER’S, EDINBURGH, 


Artistic House Furnishers. 


ae, 1837 Established 1837 
as 

enner’s 

Furniture Jenner’s 
alleries selection of 
ontain many Modern and 
beautiful 

reproductions of Antique Rugs 
Sheraton, and Carpets 
Hepplewhite, is the most 

ae ; extensive and 

ippendale, ‘ 
| ane complete in 


[French Period. Scotland. 


Careful attention is given to all correspondence, and when desired a representative 
is sent who is competent to offer suggestions and submit estimates. 


CHARLES JENNER & Co., Princes St., EDINBURGH. 


‘The Specimens of Antiques illustrated below are exceptionally fine and interesting pieces that may now be seen in 


HAMPTONS 


Pall Mall 
East 
Galleries. 


Mahogany “ Hogarth’ Chair, beautifully carved, in perfect and original condition. 


Fine Claw and Ball Chippendale Tray Table. 
ther examples of interesting Antiques, see the collection on view in 


Hampton & Sons’ Galleries for Antiques, 
Pall Mall East, Trafalgar Sq., London, 5.W. 


For many o 


Vil. 
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GOODALLS 


KING -STREET FS 


hie Win 
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Pe 
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MANCHESTER. ~~ 


THE CONNOISSEUR REGISTER—continued from page 2 


Grandfather Clock.—Chippendale pattern, oak inlaid 8-day, 
for sale. Perfect order. Photo. [No. R2,127 
Brown Oak Sideboard.—FEarly Victorian, for sale, with 
ebony reliefs, inlaid with Greek key pattern; 9 ft. 6 in. 

long, 9 ft. high. What offers ? [No. R2,128 

W anted.—Old Regimental Head-dresses and Military Relics. 
[No. R2,129 
Coin Collection.—Some superb picces. [No. R2,130 
Card Table.—Fine claw and ball, richly carved. Details on 
application. [No. R2,131 
Connoisseur’s Surplus Collection.—Card tables, chairs, 
etc., claw ball Chippendale, Sheraton, Adam. List at 
request. [No. R2,132 

Fire Insurance Signs wanted. Purchase or exchange. 
[No. R2,133 
Antique Furniture.—Inlaid Queen Anne, Serpentine Chest 
Drawers, £8 Ios. ; Dressing Table, £5 10s. ; Writing 
Tabie, £4 12s. 6d. [No. R2,134 
Chippendale Mahogany Chairs.—Set (six) Antique, 421 ; 
old Sheraton bow-front Sideboard, £18 10s. ; Chippendale 
Dining Table, £5 Ios. [No. R2,135 
Genuine Antiques. — Dresser ; Oak Cromwell Table ; 
4 ft. 6 in. Oak Cabinet. For sale. [No. R2,136 
Chippendale Bedstead. — Four-post, £15; Chippendale 
Dressing Table, £4 12s. 6d. ; unique Sheraton Washstand, 

46 10s. ; Sheraton Toilet Glass, 37s. 6d. [No. R2,137 

Beer or Tobacco Jar.—Old German moulded glass, cup- 
shaped, painted china lid, pewter rim, and attachment 

to handle, 50s. [No. R2,138 

Two Punch’s Teacher Bound Diaries.—Leech’s Coloured 
Plates, 1846 ; Future Hyde Park, 1850; Social Sketch. 

[No. R2,139 

Sheraton Knife=Box.—Inlaid in satinwood, excellent con- 
dition. Offers. [No. R2,140 
Tortoiseshell Tea Caddy.—-Unique example, eighteenth 
century, beautiful pierced silver mountings, quaint cut- 

glass interior boxes. [No. R2,141 


April, 1906.— No. lvi. 


Old Silver Lustre Teapot. — Lowestoft ditto; Queen 
Caroline Jug ; Black Basalt Coffee Pot ; Bow Sauce Boat. 

[No. R2,142 

Iron Fire-Back. — Old Cromwellian ; embossed figures. 
[No. R2,143 

Satinwood Pembroke Table.—Old English, inlaid. Fine 
example. [No. RK2,144 

Old Sheraton Sideboard.—Serpentine mahogany inlaid. 


[No. R2,145 | 


Walnut Bureau and Bookcase.—Genuine old Queen 
Anne. 7 ft. 6 in. by 3 ft. 4 in. For sale. [No. R2,146 
Collector will purchase Baxter Prints or exchange duplicates. 
[No. R2,147 
Old Chairs, China, Lantern Clock, Gate Table, Fenders, 
Oak Chest, Etchings, Old Oil Landscapes, similar to 
Morland’s style and composition. Cheap, but not 
rubbish. (No. R2,148 
Flint Implements.—A collection of fine Palzolithic. 
[No. R2,149 
Chippendale Chairs.—Set of eight, shield backs. For sale. 
[No. R2,150 


China.—Fine old Crown Derby Figure. 10 gns. [No. R2,151 


Swansea and Nantgarw China wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
ALEX. DUNCAN, Glenholme, Penarth. 


JACOBEAN G&G CHIPPENDALE FURNITURE. 
A selected collection of genuine pieces are on view at 
GREGORY 6& CO.’S GALLERIES, 
19, Old Cavendish Street, W. 


ALFRED GILBERT, R.A. 
Anyone who has given Mr, Alfred Gilbert commissions during 
the last fifteen years is invited to communicate with 
Mrs. FRANKAU, I1, Clarges Street, Piccadilly, W. 


VIII. 
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Statuary Marble Chimneypiece, Adams period, with fine Sienna marble side panels and linings. 


tre represents Diana seated with dog and bow, the jambs with flowers, wreaths and medallions. 


The cen 
Height of shelf, 5 ft. 


Length of shelf, 6 ft. 114 in. 


To be seen, with a large collection of z nee: ; 
Opening, 3 ft. 8 in. high by 3 ft. 104% in. wide. 


other fine Old Mantels, at 


LITCHFIELD’S : GALLERIES 


3 BRUTON STREET, BOND STREET, LONDON, W. 
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Chelsea Statuette of Queen Isabella of Spain. 
One of the choicest and rarest pieces of Chelsea 
Porcelain known. Marked with the raised 
anchor. Height, 94 inches. 


STONER & EVANS’ 


FINE ART GALLERY, 


3, KING ST., ST. JAMES’ SQUARE, 
=== LONDON, 5.W. = 


SPECIALITY : 
OLD ENGLISH CHINA AND POTTERY. 


TELEPHONE 66538, GERRARD. 


VISITORS TO CANTERBURY SHOULD 
NOT FAIL TO. VISIT THE -HISTORIC 


_ QUEEN ELIZABETH'’S GUEST CHAMBER 


TO VIEW ITS BEAUTIFUL RENAISSANCE CEILING AND 
THE COLLECTION OF WORKS OF ART, BELONGING TO 


ree G.& F. STONE 


AT THE SIGN OF THE OLD 
24 PILGRIM? BOLLE Tee 


HIGH STREET, CANTERBURY. 


HEMING & Co., 


DEALERS IN ANTIQUE SILVER 
AND OLD SHEFFIELD PLATE: 


High Prices given 
for 


fine examples. 


28, 
Conduit St., 
LONDON, 
W. 

James IL, 1685, 
This fine piece is in splendid condition 

: ) Maker's Mark 

and is guaranteed absolutely genuine is 


and original in every detail. with coronet over. 


April 1906.—No. lvi. 


Ye Olde King Charles House, 


NEW STREET, WORCESTER 


We hold one of the best selected stocks of 


GENUINE ANTIQUES 


in the Midlands at very reasonable prices. 


Before applying elsewhere, write us for prices and photos. of what you 
require: it will repay you. a 77] a a Inspection invited. 
We have at the moment 3,000 feet of 
GENUINE OLD OAK PANELLING, 

= + = 18) feet hish, = — 


A, E, WOODWARD, Manager. 


Connotsseur 


tique Panelling and Scagliola Columns. 


An Entrance Hall with An 


Our new C7 Booklet, Restorations and 


Decorations, sent post free on application. 


GILL @ REIGATE, 


73 to 85, OXFORD STREET, LONDON, W. 
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JOSIAH WEDGWOOD & SON S,=* 
TOILET SETS. 


Antique Shape—Vine Pattern. Squat Shape—Peony Pattern. 


Replicas of 


“OLD WEDGWOOD” Shapes G Patterns. 


Ask your China Dealer for particulars. 


Prices for Sets as illustration, from 8/6 upwards. 


BENJAMIN'S New Galleries, 


Old St. George’s Hall, 


76, MORTIMER STREET, LONDON, W. 


OLD ENGLISH WOODWORK. 


OLD OAK PANELLINC. 


ADAPTED 
MANTEL PIECES int 
AND FIRE GRATES FITTED. 
Several Fine Old Oak and Mahogany Doors. 


historical Old Oak Jacobean Staircase, 


ow to be seen temporarily fit ates Fine piece of wor 


0} ©) 


Bartholomew @ Fletcher 


5 ft. Chippendale Style Sideboard 
with brass gallery = £10 10 QO 


All Goods sent Carriage Paid 
217-218, Tottenham Court Rd. 
LONDON, W. 

ORAL ALAALACALRAAAALIO) 
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SET OF OLD OAK COLUMNS, WITH FINELY CARVED CAPS; 
RARE AND EXCEPTIONALLY FINE OLD JACOBEAN BEDSTEAD. 
ee ee 


Olid Adams Chimneypieces, from 95s.; Fine old carved wood 
Georgian Chimneypieces, from £12 108s.; afew others from £8 15S. 
OAK FLOORING. INTERIOR DECORATIONS. 
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«AM. Che King. bH.IR. The Queen. 
AR. The Late Queen Victoria. 


D.R.b. The Prince of Wales. 
bD.R.b. The Princess of Wales. 


ENRY GRAVES & Co., Ltd. 


Picture Dealers, Fine Art Publishers, Efc., Etc., 
LONDON : BIRMINGHAM : PARIS : 


D, PALL MALL 44. CHERRY STREET 18, RUE CAUMARTIN 


| 


/ 


LADY SHEFFIELD. 
ETCHING by ABEL JAMAS, alter THOMAS GAINSBOROUGH, R.A. 


Artist Proofs on Vellum, limited to 250 only, at 8 Guineas; 


printed on India Paper, | Guinea. 
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SALVIATI, JESURUM G&G Co., Ltd.) 


Sole Depot in London: 155, NEW BOND STREET, W,} 


LIEGE EXHIBITION: Grand Prix, Venetian Glass and Mosaic. 


“ Salviati’’ Blown Glass. 


18/- 3/6 63/- 7/6 35/= 


A speciality is made of replicas of Enamelled Murano, Etruscan and Pompeian Glass, as} 
exhibited in the British, South Kensington, and Italian Museums. 


Illustrated Price List of Glass, Real Lace, Furniture, Bronzes, Statuary, Cantagalli 
Majolica, Gc., on application. 


A large Discount allowed on Goods written down in StockKtaKing. 


Specially recommended for Wedding Presents. 


ROBERSONS, | W.F. Greenwood & Sons, 1 


20, Motcomb St., Belarave $q.,$.W., | , oa, Sitar 
DECORATIVE ARTISTS. EER ee Cop 


French and English Periods, YORK 


Old and Modern FURNITURE. A very 
fine Stock Kept of the Latest Designs in 
=— CHINTZES and WALLPAPERS, —— 


TO 


Antique Furniture, 
China, Silver, and 
Works of Art. 


# 


Established 1829. 


# 


Branch— 
10, Royal Parade, 
Harrogate. 


La 


A pair of XVIIth Century 
Two Antique Oak Jacobean Chests, panels inlaid with Hollywood, Pasved/W00e)€ olumar: 

arranged as shewn, with doors at ends. Length, 4 ft. of in; 
height, 4 ft. x in.; depth, x ft. 4sin. £120, i ‘ 
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Price £40 Os. Od. 
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GRAHAM : &-: BANKS 


Decorators ues 


To all who appreciate good taste in Furnishing 


One of our 
Specimen Rooms 
with 

Old English 
Furniture 


- 


ae omit seeing these tempting Galleries and Specimen Rooms, where, scattered throughout 
their length and breadth, are beautiful Old and New Furniture. Old Tapestries, Velvets, and 


ell as Modern Reproductions of Ancient Fabrics in Wall Papers, Linens, Chintzes, etc. 


Embroideries, as w 
All these exhibiting taste and skill in selection and invention, free from bad taste and shoddy work 
The principals of this Firm are at all times to the forefront to give their individual attention to 


every case of Decoration or Furnishing, and such directly personal supervision on the part of the 


principals is, in an artistic trade of this kind, absolutely essential for successful results, and is entirely 


impossible in the great stores and mammoth establishments 


Write for Catalogue or Patterns of Furnishing Fabrics and Wall Papers 
s and Decorations 


Estimates given for Alteration 


445, Oxford Street, London, W. 
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W. H. PECKITT, 


DEALER IN 


——__—_ 


Rare Postage Stamps. 


Fou ee wb Wd loeb ielela elle WA LLLLLLL LL nee : 
y if YY, iy) d f ee | | 


A Ni 
ne 


Telephone : 


1204 
Gerrard. 


Price List 
Jree on 
application. 


SSS 


SS 


ein Hi 


: Teen or 
a 


SINGLE 

STAMPS 

AND 
COLLECTIONS 
PURCHASED. 


ZZ 


< 


i ‘A Large and Choice Stock, ranging from 
CURRENT ISSUES to the GREATEST 
RARITIES, always on view. Juspection invited. 


47, STRAND, LONDON. 


PLEASE NOTE NEW ADDRESS. 


F. W. PHILLIPS, Antiquary, 
: The Manor House, HITCHIN. 


Old English Convex Mirror with original cut-gl | ciroa 1760- 
Tel kee as gs eae sconces cirea 1760-1780. 


A Fine Collection of Old English Furniture of all periods 
from 1600 to 1800. 


An absolute guarantee of genuineness is given with each piece. 
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UNDER ROYAL PATRONAGE. 


HENRY WELLS, 


15 & 19, High St., Shrewsbury: 


GENUINE AND RARE OLD CHINA, 
SILVER, #' PRINTS, # FURNITURE, 
~ WORKS OF ART. 


This illustration represents an exceptionally fine pair of 
Old Satinwood Side Tables, in perfect condition. 


ENQUIRIES INVITED. 


Every 
Specimen 
Cuaranteed 
Genuine and 
of the period 


it represents. 


Re 


This statuette 
has the following 
memorandum 
attached to it: 

‘* Esquisse Originale du marbre du jardin reséryé des 
Tuileries. Enée emportant son pére Anchise par Lepautre 
sculpteur signé 1715. 

Cette Terre Cuite acheté vente publique a Londres 
vers 1820 par Fratin depuis cette époque en sa possession,”’ 


OATWAY, 


79, Park St., Grosvenor Square, W 
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EDT NEEL, 


the Sideboard being the principal piece of furniture 
in a Period Dining Room should be the first to be 
selected. Warings are showing at their -Antique 
Galleries a variety o& fine Old English Sideboards 
of the 18th Century, in the Chippendale, Sheraton, 
Georgian and Adams tastes. cAlso Dining Chairs 
and other pieces to suit these styles; all charac- 
terised by beauty # form and a genuine antiquity. 
cA MAGNIFICENT ASSEMBLAGE OF OTHER ANTIQUES, TAPESTRIES, ¢&c. 


| WARINGS 


Antique Galleries 


74.80 Oxford Street, London, W. 


JE DD ED 1 KAA : 
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i ee Carpet 


Led 


Ha tejertys A Poller § ; owe their reputation to 


i] CARDINAL & 
“Rock Crystal’ | ~.. HARFORD 


(ENGRAVED GLASS) 


Is ONE of our Specialities. 


13 in. long £7 10 0 
10 in, long £4 4 0 


7 in, long £3 0 0 Reproductions of the beautiful desig 


A incon and colourings of Carpets sold by thi 
see oy ... Firm 100 years ago ... 


also latest 
examples of 
PORCELAIN on view at our Galleries. 


19 & 20, Mount Street, 108 to 110, High Holbor 


Grosvenor Square, W. 


(Late of Oxford Street.) | and LONDON 


Write for Illustrated Catalogue. Estohiae 


J. W. NEEDHAM 


The Northern Antique Furniture Depot, 


60, Victoria St. (catteara), Mancheste 


A FEW PIECES FROM THE LARGE STOCK OF GUARANTEED EXAMPLE, 


Canynge’s Douse, Bristol, 


A I4TH CENTURY MANSION WHERE CANYNGE 
ENTERTAINED KING EDWARD IV. AND QUEEN 
. MARGARET OF ANJOU... . 


Pair of Fine 
Carved Queen 
Anne Chairs. 


Grand Bow- 
Fronted Inlaid 
Mahogany Ches 
of Drawers. 


A Very Fine 
Large Gate Leg 
Table, with Fi 
Twisted Legs ar 
Rails. 


A Very Fine 
Antique Carved 
Oak Chest. 


Rare Small Oak 
Table, with Fir 
Twisted Legs. | 


DAY BED, STUART PERIOD, CHERUB AND CROWN 
DECORATION. 


Large Antique | 
Convex Mirror, 
Charming 
Example. 


Also in stock, of same period, 3 cabinets, fine marquetrie. 


Uoo0d & Memmons, 


(G. E. HEMMONS.) ‘Bristol. 


Established a Century. 


Some Fine 
Pewter with 
Crest. 


Pair of Very Fine Chairs. Rare Examples. 
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Some 
E ; The most noted 
xamptes Silversmith 
of the Work 
: of the 
First Half of the 
—PAUL= 
Eighteenth 
LAM ERIE, Century. 


1712-1749. 


Tea Caddy, 1745 
(8rd mark). 


— 


= eee 


Pair of Sauceboats, 1719 (ist mark). Engraved with the arms of Butler and Cesar. 


ON VIEW AT 


The Re-built and Enlarged Galleries of 


CRICHTON BROS., 


22, Old Bond Street, London, W. 


Collectors 
Prices and 
to be had Connoisseurs 
on are 
application. invited to view. 


Inkstand, 1730, ‘‘ Britannia”’ (1st mark). 
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VISITORS TO THE HIGHLANDS 


Should inspect one of the largest collections of Antique Furniture, 
Old Silver, Old Engrayings, Old China, Glassware, etc. Collected 
in the Highlands, throughout the Country, and Abroad. 


A Fine Old Heppelwhite Side Table in Mahogany, a Pair of Rare Antique 
Knife Boxes in Zebra Wood, and a Georgian Silver Tea Urn. For Sale at 


A. FRASER & Co.'s, “3 


INVERNESS. 


(Near the Railway Station.) 


“By Special Appointment 


WYLIE & LOCHHEAD, Ltd., 


Artistic House Furnishers, 


Decorators and Designers, 


to H.M. The King. Dealers in Antiques. 


MAAR ROWAN 9 
AMPS SF -4 


a 


Fine Antique Oak Cabinet from the Collection of Marquis of Anglesey. 


Designs and Estimates free of cost. 
Illustrated Catalogues and Price Lists Post Free. 


45, Buchanan Street, Glasgow. 


CAPRICES OF CLIMATE. 


The sudden changes of weather in this climat2 
necessitate fires almost all the year round 


(BOWES’ PATENT) 


Maintains any sized room at the proper temperature. The old-style 
hearth fireplace scientifically improved. For coal or logs. Fitted with a 
firebrick well-chamber which ensures the desired supply of pure hot air. 


ENORMOUS SAVING IN FUEL. 


No froat bars or complicated parts. Burns brightly all day without 
attention. No Dirt. No Fumes. No Labour. 


SEE IT BURNING AT THE SHOWROOMS. 


Particulars together with Illustrations sent free on application 


THE WELL FIRE Co., Ltd., DOVER STREET, PICCADILLY, W. 


LIVERPOOL: 34, Paradise Street, LEEDS; 7, South Parade 
MANCHESTER: 16, Jolm Dalton St. EDINBURGH: 8, George Street 
GLASGOW: 157, Hope St. (Well Fire Depot), iets 8 

WHOLESALE AND EXPORT: DARLINGTON 
DUBLIN: MAGUIRE & GATCHELL, LTD, ( A gents), 10, Dawson Street, 
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Old Enalish Pottery 


FINE SPECIMENS AT REASONABLE PRICES. 


SALT GLAZE. LIVERPOOL. 


WHIELDON. BRISTOL DELFT. 
ELERS WARE. LAMBETH DELFT. 
LEEDS, STAFFORDSHIRE FIGURES. 


HYAM G&G CO., 


158, Brompton Rd., South Kensington, London. 
Ashford, Kent, 


ELARPER, *s 


has the largest stock 
in the South of 
England of 


Jacobean, Jd 
Queen Anne, 
Chippendale 
@& Sheraton 
Furniture. Jd 


Quantity of Qak Panelling, as 
/Ilustration, tn stock; also Sun 
Dials. & Worcester Dinner Service. 


The Connotsseur 


Pee eGENTURY DESIGN FIRE GRATES. 


Art in iron never received higher expression than in these beautiful old-time styles, many. of which were 


carved in wood at Carron by famous artists over a century ago. 
The construction of the grates has been somewhat modernised, but as far as pr 
and style has been carefully preserved. 


Ilustration shows No. 534 Interior Grate with ornamental panels—a fireplace of rare artistic conception 
suitable for Drawing Room or Boudoir. Mantels, Kerbs, and Fire-irons in keeping can be supplied. Can be 


had in Armour Bright and other finishes. 
Write for No. 21 XVIIIth Century Grate List. 


and on view at the Company’s various Showrooms. 


acticable the original design 


Obtainable from all Ironmongers, 
CARRON WORKS, Stirlingshire. 


SHOWROOMS: LONDON (City) —15, Upper Thames Street, E.C.; (West End) — 23, Princes 
Street, Cavendish Square, W.; LIVERPOOL—30, Red Cross Street; GLASGOW —125, Buchanan Street 5; 
MANCHESTER—24,__ Brazennose Street; BRISTOL—10, Victoria Street; NEWCASTLE-ON-TYNE— 
13, Prudhoe Street; BIRMINGHAM—Guildhall Buildings, Stephenson Street ; DUBLIN—44, Grafton Street; 
SOUTHAMPTON—Town Quay (fhe Old French Prison). 
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ACON ¢; 
s\Kwanper/a 
st. LOU'S 195, 


Stucon cash 
TRave MARY 


The Perfection of Opaque Porcelain 
FOR 


DISS TE SERVICES 


Sold everywhere by 
leading China Dealers, Stores, &c. 


Send post card for Illustrated Sheet and name of nearest 
Agent, to Bootus, Lrp., TUNSTALL, STAFFORDSHIRE. 


GE SS 


WANTED Old Glass Pictures. 
TO Old Needlework Pictures. 
PURCHASE: Old Silver, and 

Old Jewellery. 


SSS 


High Prices Given. 


THOMAS EDWARDS, 


3, Crown Place, HARROGATE. 


FENTON & SONS, 


11, New Oxford Street, 
LONDON 


(ESTABLISHED 1880), 


Distance no Object. 


AVE a Large Collection of 
OLD ENGLIsH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-Work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 


11, New Oxford Street (3 ae 


GENUINE ANTIQUES. 


C. ANGELL, 
8, Abbey Churchyard, 
BATH. 


Several Fine Collections recently purchased. 


PAPERS. 
we ! i] 


Wee's 


CHAS. KNOWLES & Co. Ld., 


164, King’s Road, Chelsea, London, S.W. 


THe Larcest SHOWROOMS IN LONDON. 


FRILLED 
BUTTER 
MUSLIN 


[ ; : per pair. 
Sample Book of Plain and Figured Muslins on approval, 
Casement Curtains in choice materials, Fringes, Fittings, &c. 


Novelties in Frilled Curtains are Openwork, H titch 
Lace Edge, Tucked, Braid Lace, Purl Edge, Gc. Gc,” 
Roller Blinds from 1/6, Edged Lace or Fringe from 2/3, 


Roman Carpets, Tapestries, Cretonnes, Art Silks, Art Linens, 


Plushettes, Art Serges, &e. Patterns on approval. Illustrated List of 
Lace Curtains, Roller Blinds, Heavy Curtains, Carpets, Linoleum 
Cork Carpet, Furniture, Bedsteads, Bedding, Rustic Work, &c., post free : 


H. GORRINGE & CO., 23A Dept., NOTTINGHAM. 
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Appointed Makers to His Majesty THE KING. 


GREEN’S 
MOWERS & ROLLERS 


stand Pre-eminent. 


Write for 
Illustrated 
Price List 


No. 29. 


Thos. Green & Son, Ltd., Smithfield Ironworks, Leeds; 
and New Surrey Works, Southwark Street, London, 8.E. 
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ENUINE ANTIQUES & —— 
FINE REPRODUCTIONS 


ili AM 


4 


An English Eighteenth Century Group—A fine Chippendale Sideboard 


with Urns of unusual shape. 


=DRUCE - &-CO.= 


CABINET MAKERS, UPHOLSTERERS & DECORATORS 


58-59, 68-69, BAKER STREET, LONDON, W. 


Our latest Catalogue sent post free on application. 
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HENRY VAN KOERT, OXFORD STREET, LONDON, W. 


Specialist in the 
RESTORING 
of OLD and 
VALUABLE 

CHINA, 

ENAMELS, @c. 


CHESTERFIELD. 
The Town of the old Crooked Spire. C. Fell 
has the finest selection of .,. ee oo me es 


ANTI2UE and MODERN FURNITURE 
in the District. 


Cc. FELL, 
Corporation St.,. CHESTERFIELD. 


JANTED, scarce silver tokens. Good price. Bowles, 
\\ Solicitor, Clifton, Bristol. 
J. BRETT & SONS, Ltd., 


92, PRINCE OF WALES ROAD, NORWICH, 
for good ANTIQUE FURNITURE. 


—a@® ONLY Two MINUTES’ WALK FROM THORPE STATION, NORWICH. 4B 


FOUNTAINE-BRODIE, cors's Nx Fics, Loxpox. and ase, RENEREW 


Collector of Antique Furniture, China, Silver, Pewter, Brass, 


» and Lace. ai —Old Oak Dre Settles, Gate Tables, and 
).d Oak Alarm and Grandfather Clocks: Cromwellian, Queen Anne, Chippendale, 
nd Hepplewhite Chairs, Tables, and Chests of Drawers; fine Sheraton Couch ; 
Sheraton China Cabinets and Corner Cupboards; Two fine Old Spode 
d Lace, Flounces, and Ties; Rare Whieldon and Statiordshire Figures; 


st ; inkets. 
THOMAS & UBITT 283, Fulham Road, S.W. 
=; 3 GENUINE OLD FURNITURE, 
(OF NORWICH) CHINA, PRINTS. .*. .*. .*. 
Speciality this month :—Really choice Upright Grand Pianoforte by Broadwood, 


in plain Rosewood Case, perfect condition. Price £36. Genuine bargain 


Chime, Musical, and ins. 
W, General Clock Manufacturer, King Ss Lynn. 
e for all kinds of ANTIQUE CLOCK REPAIRS without modernizing, 
ed to chime on Bells, Gongs, or Tubes, new Whittington Chimes, 
es every hour. Brass Dials all sizes and styles. List Free. 
The only Clockmaker in Eastern Counties. 25 pears’ experience. 


Wm. M. DEARMAN, 


Unrestored Stock of Anti 
Cl bi f Marl 


ANTIQUE DEALER, 
20, South King St., Manchester. 


Carved Oak Bedstead, dated 1560; Italian Cow and 

in, high, Price £10; Henry VIII. Cross Bow to 
xes, and variety of Old Amis, from 5/- each; Various 
Cosy Corners, or Carving; Old Delft Tiles; Old Handles 


mith 


Selection of 
Antique Furniture 
in South of England. 


Chippendale and Sheraton Tallboys, from 6 guineas, 
Sideboards, Chairs, Settees, Tables, 


GENUINE ANTIQUES. ot Megrocnns panes Wardrobes, Oak’ Chests, 


e 
Dressers, China, Silver, &c., &c., write 


E. J. GIBBS, Landemann Terrace, WESTON-SUPER-MARE. 


Wanted—Antique Ball and Claw Furniture. Any Condition. 


Ee 
The following GENUINE ANTIQUE OAK FURNITURE for Sale— 
Carved Chests, Buff>ts, Cromwell Tables, Wardrobes, Drawers, Cabinets, 
Monks’ Benches, Corner Cupboards, Gate Tables; also small quantity 
Panelling, Beams, and Staircase. 


GEO. GIBBS, Station Road, TAUNTON. 


ee AT OAC ea nee noone 
Mrs. J. H. SHAW, 19, stain Since GaMnereL 
C i Oak Ca 


or block ¢ 


The Clock Tower, 


SOUTHSEA. 


Late of Leeming Street. 
Dresser, several Car 


2d Oak Chests, Bible Boxes, 
, Miniatures, old Cut Glass, 


ai) 
J 


eld Plate, Jewellery 


ewt 


z 
M. YOUNGMAN, Antique Dealer, HALIFAX, Yorks., 


HAS A FINE OLD SHERATON SIDEBOARD, ALSO A NUMBER 
OF OLD OAK GATE TABLES, OLD OAK BENCHES, THREE 
OLD CARVED YORKSHIRE ARM CHAIRS, 8c. Prices on Application 


—_—_—_—_—_—_———<\ se _ 
WALKER, HEY & Co., 37, Bull Green, HALIFAX. 

& hous es _ DEALERS IN ANTIQUES. 
Historical Oil Painting (9 ft. 6 in. by 6 ft. 9 in.), ‘‘ Reform Riots in Hyde 
Park, 1866,” by Nathan Hughes. Price 40 gns. Photo sent. . 
wt of An es post free i 


€¢ on application. 
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38, HANWAY STREET, ...~. 


PATRONIZED — 
by all the 
LEADING 
HOUSES 

in 

THE TRADE, 


\ 


F. J. MEYER, 32,,.¥s¢! Zar* HARROGATE. 
Exceptionally Fine Old Mahogany Hanging Wardrobe, in perfect order, 


circa 1760, 28 guineas, securely packed in crate. Photo on application. 
Width 4 ft. 8 in., height 6 ft. g in. “| 


: : Pair fine old Swansea Plates, decorated with) 
Genuine Antiques. detached roses, impressed mark, £12 10s.; | 
Bristol China Bowl, decorated with Chinese figures, marked, £4; Pair old B 
China Cups, with covers decorated with festoons ot flowers, £4 10s.; fine old blue 
white Oriental Jar, 12 in. high, Ming period, £4; fine old Oriental Mazarin blue 
Ginger Jar, £4; pair old Oriental Vases, 12 in. high, “Lowestoft” decorationy 
£1 10s.; old 10 in. Mazarin blue Bowl, £3 10s. Hundreds of other fine pieces 
i China. Only genuine old sold. No reproductions. 


J. P. WAY, Antique Art Gallery, Park Street, BRISTOL, 


NTIQUE FURNITURE for the Home 

Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. Parrripce, The Bank, 
Alvechurch, Worcestershire. 


F. W. NAUNTON, 85, Whiting Street, Bury St. Edmunds. 
ANTIQUE FURNITURE, BOOKS, ETC. 
fi carved h ady ap Arch panels and figures, 250) 
. I Numismatic 
orocco, £20, Sir 
dition, Goupil, £4, 


Jacobean oak bedstead 
Wordsworth’s Po 
Chronicle, complet+ from 
Thos, Lawrence’s Works by Lo =) 
POOKS WA) 


goo, 


C 


sen Anne Tankard, George II 


ANTIQUE SILVER. er Square-bottom Candiestic 
stick; fine set of 4 Openwork Deca: ands, early Georges’: fin 
a Worcester Dessert Service, and China Bowls; Sheraton inlaid W 
W H STOYEL’S 14-16, Bampton Street, and 
- : s Gotham House, TIVERTON, Devon, 


OIL PAINTING.—Portrait of Angelica Kauffman, by Madam Le Brum, 


size 20 in. by 26 in. 
Two Antique Oak Chairs, carved backs. Three Carved Oak Chests. Four 
Gate Tables. Adams Wine Cooler on Stand. 


G. A. QUAIL, 102, Warwick Street, Leamington Spa, 
GENUINE ANTIQUE FURNITURE on Offer at Colchester. 


Queen Anne Ejight-day Clock with fine Inlaid Tall Case, in 
perfect order, unrestored and Brass Weights. 


W. R. SIMKIN, COLCHESTER. 
Ve Olde Curiosity Shoppe. (Four minutes’ walk from rig 


Station, Crewe.) Old Oak 
Mahogany Antique Furniture,” Chippendale and Sheraton Chairs, Welsh Dresser 
Carved Oak Chests, Brass Fenders, Candlesticks, old Pewter Plates, old China, &c., te) 


Mrs. HANNAH SMITH, 36, Nantwich Rd., CREWE, 


& IIL. Tankard; 
Round Candle. 
and Paintings 
drobe, &c, 


F. JONES, 1, Tavistock Street, BEDFORD. 


Oak Cromwell Table, 2 ft. 6 in. by 3 ft. 0 in. - - - - 45/« 
Antique Gent's Mahogany Wardrobe = - = £7 15s. 0d. 
Inlaid Oak Welsh Dresser - - = - - - £13 13s/0g 


Antique or Spurious Drinkinc GLasses can easily be 


ascertained by writing for Booklet on 
“Old English Drinking Glasses.”’ Price 6d, 
T. RUDD, Dealer in Antiques, 106, HIGH STREET, SOUTHAMPTON. 


From 


Antique Furniture, Sidehaasaa” Bae 
and Bookcases, Gents’ Wardrobes, Chairs, 
Old China, Clocks, etc. Trade Supplied. 
R. E. TREASURE, Crooked Lane, Preston. 
PEWTER Marked | CHINA. H. G. PATEY, Alcester. 
29, Hill Street, 
JOHN H. JARVIS, RICHMOND, SURREY. 


FOR SALE — Handsome Antique Silver Bread Basket, pierced and 
decorated with cherubs’ heads, wheat ears, flowers, and insects, caryatid fi 


handle, in the style of Paul L ie, Ci 
Roenisee Te stile = ae piers, circa 1740, formerly the property of 


Weight, 74 ozs. 15 dwts. Price $75. 
Antique Norwegian Peg-tankard. Weight, 354 ozs. Price £25. 
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engraved inside. 


rst Marquis of Breadalbane, whose arms are 
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Photography without 
a Dark Room. 


GOOD many people are deterred from taking up Photography 
by the idea that this fascinating pastime can be practised 
only by those possessing considerable knowledge of its 

technical details, that it is difficult, messy, and costly, and requires 


a dark room. Such an idea is quite erroneous. 


The Kodak method is light 


apparatus at moderate prices, daylight loading and changing, day- 


synonymous with and elegant 
light developing and printing, and simple operations which can be 


mastered by anybody in a few minutes. 


Now that the Spring is coming, with its bright days and open- 
air life, all in search of a pleasing and profitable pastime should 
get a copy of our new and attractive booklet on Kodak Photography, 


obtainable of 


ANY DEALER AND 


KODAK, Ltd., 57-61, 


Branches—96, Bold St., Liverpool ; 


72-74, Buchanan St., Glasgow; 


Clerkenwell Road, London, E.C. 


59, Brompton Rd., S.VW.; 60, Cheapside, E.C.; 


115, Oxford St., W.; 171-173, Regent St., W ; and 40, Strand, London, VVC 


19, NEW OXFORD STREET, 
LONDON, W.C. 


Aap Wir Soar Sete 


is fi i sents an allegory of the America 
LE erg he Mee Pekan, 1790, and was exhibited 


5 Ith h tended for a y, 
ese The liens Seacraencn, the piece represent the British lion 
put down by America. 


'The CONNOISSEUR GALLERY, 


PETA td D APETANL® | XPRESS aT 


erican Independence, 
in the Paris 


i hi , Franklin and Voltaire. 
Salon. The three portraits are of Was ee Ligon Venene 


LMAN’S 


S From Newcastle Street, Strand. 


101 & 102, ST. MARTIN’S LANE, 
TRAFALGAR SQUARE, LONDON, W.C. 


Telephone 4276 GERRARD. 


, 
1 


We have in stock a large selection of 


DRESSERS and OLD PEWTER. 
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FIRE INSURANCE. 


“THE RISKS THAT ARE RUN.” 


Send for copy of our New Pamphlet; Post Free on Application. 


GILL & REIGATE, 


Expert Valuers of FURNITURE, CHINA, 
PICTURES, OBJECTS OF ART, etc., etc., 


73 to 85, OXFORD STREET, LONDON, W. 


SPECIALISTS IN THE 
G. F. RATCLIFF & Co. Electricslighting 
37, NORTH AUDLEY STREET, 


or Op Country Houses. 
LONDON, W. Old Fittings carefully adapted. 


GENUINE ANTIQUES. Good Genuine Antique Furniture and 


China for Sale. Also wanted genuine 
\pieces. Good prices paid, Distance no object. 


W. MORGAN, Station Road, TAUNTON. 


Genuine Antiques only. — Genuine old Oak Cradle ; Six-leg 

Mahogany Settle, also an eight-leg Mahogany Settle; some nice carved 

and plain Oak Bedheads; several carved and inlaid Oak Chests; a fine 
Cromwell Oak eight-leg Table. 


J.C. PALMER, Mere Street, DISS. 
WANTED. 


Set of Fine Antique Chairs, a few really high-class odd 
Chairs, Old Brass Grate, Adams Mantelpiece, Sundial 
with original stonework, afew pieces carved Oak Furniture. 
Must be Genuine. Photo and lowest price. 

X 3, CONNOISSEUR Office. 


H. HARDCASTLE, 31, Stonegate, YORK. 
AND 34, CHAPEL STREET, HARROGATE, 
DEALER IN ANTIQUE PLATE. 


' ‘ Three Fine Antique Silver Coffee Pots, George III,, £15, £13, £10. 
Special. LIST SENT POST FREE. 


T. B. Hardy, 1871. Fine Drawing, 284 by 194 ins, 
“Wreck off Holy Island,” £45. 


Mrs. M. A. LOCKWOOD, 104, Devonshire St., SHEFFIELD. 
WE APON &c., for Collectors and for Decorating. Lists. 
9 OLDMAN, 77, Brixton Hill, London. 


MUIRHEAD MOFFAT & Co., 
142, Douglas St... GLASGOW, 


Hold one of the Largest Stocks of GENUINE ANTIQUES 
in Scotland, consisting of Early Scotch Chairs, Welsh and 
Jacobean Dressers, Chests, Gc., Chippendale, Sheraton, 
and Hepplewhite Furniture, Rare Old Silver, Pewter, and 
Brass. 

Quaint, Inexpensive Country House Furniture a Speciality. 


Furniture in the Oak, Walnut, and 


Genuine Antiques. Mahogany periods; Old Brass Fen- 


ders; Brass Fire Utensils; Weapons; Brass and Copper Warming 
Pans; Pewter; Needlework; Mirrors; Engravings ; China; Marqueterie ; 
Oak and Mahogany long case Chiming and Musical Clocks. 


MISS DAVIS, 14, Winchester Street, SALISBURY. 


“6 ’ 99, China Vases, cost 170 guineas, 

Mary Queen of Scots Bonnet Box s height ft.) Antique Chale 
Corner Cupboards, Sheraton & Gilt Tables, Tappit Hens, Uld China, Armour, Sheffield 
Plate, Diamond Jewellery, Grandfather Clocks, Old Paintings, Engravings, Violins, Oak 
Hall Table, Napery Press, Antique Silver Spoons, etc. Also variety other Goods, 


Hunter’s Old Curiosity Shop, (..22° Argue. Street. Glasgow. 
ANTIQUE DEALER, 


T. HOLLAN » 58, Parliament Street, NOTTINGHAM. 


Rosey SEDATE ALPE 6 of Py a ped ae Arms, £21, 
ahogany Bureau, s. ‘ A | 
Dinls from 25." Shelficld: Plas) (Old Chine Panis tes aie Ged ee 


FOR SALE.—Set 6 and 2 Armchairs, 
Hepplewhite. Good Condition. A Bargain. 


E. H. LAURENCE, Antiques, BUCKINGHAM. 
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W E Wood 18, Brook St., 


5 Hanover Sq., W. 


Unique Selection of Gems for Collectors. 


INSPECTION INVITED. 


E LUNAM Ye Antique Showrooms, GLASGOW 
id $ 
18, Newton St., Charing Cross, 

a (2 minutes from Grand Hotel and King’s Theatre). f 
Choice Collection of GENUINE ANTIQUES, Specialities in Stock:—Unique 
Mahogany Hall Wardrobe, 13 gns. Set of seven Sheraton Chairs, one Arm, 19 gms. 
Sheraton Toilet Table and Glass to match, 54 gns. Several Card, Half-circle, and Rim 
Tables; Lamp Stands and Tea Trays, Large selection of Old China and Blue Ware, 
Sheffield Plate, Brass, Pewter, Curios, many choice pieces, suitable for Wedding Presents, 


— Pewter, Old China, and Sheffield Plate, — 
RESIST, Silver, and Copper LUSTRE 


DUNCAN & LEWIN, Minster Gates, YORK. 


R. ANDERSON, 7, Drumsheugh Place, EDINBURGH. 
R. ANDERSON T. B, FOWLER 
GENUINE OLD FURNITURE, TAPESTRIES, AND CHINA. 
Specialties. 1.—Genuine Louis XVI. Drawing-room Suite. 2.—Jacobean Armoir. 
Low Prices. Correspondence Invited. 


Invaluable to tourists and at the sea=-side for 
SUNBURN, TENDER FEET, etc. 


In Packets, 6d. 
Boxes, 1/-, 1/9, 3/-. 


Of all Chemists. 


White, Pink, or 


Cream Colour. 


FOR THE TOILET AND NURSERY. 


A lady writes: ‘It is the softest and most delicate powder I have ever used.” 


* Fragrant, soothing, cleanly.”— 7/e Queen. 
JAMES WOOLLEY, SONS & Co., 
MANCHESTER. LTD. 


MATHER’S 


Millions of Garments Saved Yearly by using this Splendid 

Black Marking Fluid for Linen, Cotton, etc. In bottles, 6d., 1/s, 
2/6 and 5/s, of all Chemists and Stationers. 

W. MATHER, Ltd., Dyer St., MANCHESTER. 


NIGRIN 


2 ANTIQUE TURKEY RUGS, 6 ft. 7 in. by 3 ft., £5 5s. 
2 TURKEY CARPETS, 14 ft. 9 in. by 12 ft. 6 in., £20 each, 


AS IMPORTED. 
ROSENEATH, HARROGATE. —— 


“Ye Lovers of Antiques.”’ 


All who are in search of Old Carved Oak Chests, Dressers and 
Shelves, Gate Tables, Grandfather Clocks, Chests upon Chests 
Chippendale Chairs, Sheraton Sideboards, Old Brass Fenders 
and Old Pewter, at Country Prices, should write or go to 


W. A. TOWNSEND, Antique Dealer, BROMSGROVE. 
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Sunny or Subdued Rooms. 


Hall's Distemper produces fine decorative and artistic 
effects. With a range of 73 colours, which ca’. be varied by 
combination, dining rooms, drawing rooms, libraries, halls, 
bedrooms, etc., can be treated in an endless variety of ways, 
giving sunny or subdued rooms equally pleasing and equally 
beautiful in effect. 

Hall’s Distemper is sold ready to mix with water. It 
is cheaper and more artistic than wall paper or paint, and 
does not fade or change colour. 


Sample, Shadecard and full particulars on application to 
the Manufacturers— 


SISSONS BROS. & CO., Ltd., HULL. 
5.E. 


THURLOW CHAMPNESS is always open to 
purchase any quantity of ANTIQUE SILVER for 
Cash.—14, Abbeygate Street, BURY ST. EDMUNDS. 


Ere 
Old Engravings & Paintings Framed & Restored. 
ERNEST ALDEN, 39, King’s Road, Sloane Square, S.W. 


ES 
WANTED to purchase for Cash, PRINTS, POTTERY, MEDALS, 
BOOKS, etc., relating to STOCKTON, HARTLEPOOLS, DAR- 
LINGTON, MIDDLESBORO,, or Districts. 
Wanted—Odd BALL AND CLAW CHAIRS, in any condition, 


J. S. ARMSTRONG & SON, Antique Dealers, STOCKTON-ON-TEES. 
————— re 


«‘One of the most remarkable col- 
lections of articles dear to the heart 
ofa connoisseur.” Collectors’ postal 
enquiries receive prompt and per- 

sonal attention. 
> J State your wants 
when applying for 
catalogue, 


Corner of Old 
St. Ann’s Churchyard. 


BRANCH = , 
South King Street. 


Reference No. 


Address ttt fUll ....s1.0sccccccciosseeneecsensecennetteneenens 
Subject Of CNQUITY .....---2cc2cereseeee eens cece trite 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON, SEE BACK. 


ANSWERS TO CORRESPONDENTS. 


ENQUIRY COUPON. 


Woodwork treated with “SISCO" White Japan. 


ST. BOTOLPH’S GALLERIES, Tes Ai Ses ARS 


_A genuine old Satinwood Gentleman’s Wardrobe, of Dutch design, in excellent 
order, in its original state, price £140. A genuine Sheraton Sideboard, price 4,28 10s. 
30 minutes’ motor drive from town through the most beautiful country. 


Telephone—53 Sevenoaks. Manager—Mrs. BRITTER. 


se 
T. BURBERRY G&G SONS, Ltd., Dealers in Antiques, 
Church Street, BASINGSTOKE. 


Genuine Pieces now on show :—Queen Anne Secretaire, in Walnut, 15 guineas. 
Queen Anne Chest of Drawers, in Walnut, 8 guineas. Sheraton Card Table, 10 guineas, 
A Large Assortment of Antique Furniture always in Stock. 


7 yoo Soaking your furniture in petroleum WILL NOT 
A Warning!!!  esrroy wooD MOTH WORM. Fire risks are greatly 
increased. Insurance Companies will not pay YOUR 


LOSSES. The pelish is removed, an offensive odour always present. Petroleum 
has many DANGERS AND DISADVANTAGES. 


ANTIWORN is absolutely necessary to protect 
your furniture against the ravages of 
Wood Worm. Does not remove the polish. Non-inflammable. 


No offensive odour. 
ANTIWORN. Price 2/6. BATES, CAHIR, TIPP. 


ee 
E B U RR 5, Silver St., BEDFORD (117. /10 London). 

G 9 Old Furniture, China, Sheffield Plate, etc. 
Rare Walnut Queen Anne Gent's Wardrobe, cupboard below, fitted trays and 


drawers over, herring-bone inlay, original mounts, £14 10s. Sheraton Mahogany 
ditto, inlaid sugar-loaf pattern doors, dentil cornice, £16 10s., in fine condition. 


APRIL, 
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HOSE in search of useful pieces of OLD ENGLISH FURNITURE should not fail 
to pay us a visit. We have a selection of Furniture of the Sheraton and Hepplewhite periods, comprising :— 
Useful and Commodious Wardrobes, Chests of Drawers, and other interesting pieces, at 


quite moderate and commercial prices. 


SPIERS & POND’S STORES, 


Free deliveries to any Railway Station in the United Kingdom. 


QUEEN VICTORIA STREET, E.C. 


Decorators and Upholsterers. 


DEBENHAM, STORR G&G SONS, 


Established 1813. 


AUCTIONEERS. 


LIMITED. 


Auction Sales Daily of Diamond, Pearl, and other choice ornaments. Modern Jewellery, Watches, Antique and 


Modern Plate. Medals, Coins, Stamps, Gc. 


Furniture, Harness, Guns, Wines, Cigars, and miscellaneous effects. 


Books, Old China, Musical Instruments, Furs, Laces, Silks, Piece Goods, Ladies’ and Gentlemen’s Apparel, Naval 


and Military Uniforms. 


26, KING STREET, COVENT GARDEN, LONDON. 


Telegrams: ‘“‘ VIEWING, LONDON.” 


CYRIL ANDRADE, = ei1ozmsvrain. 
8, Duke Street, St. James’, S.W. 


Wanted to Purchase—Chinese, Dresden, 
and Sévres Porcelain, == ——S = 


Chinese Birds and Animals a Speciality. 
COMMISSIONS EXECUTED FOR PURCHASING AT CHRISTIE’S, ETC. 


JAPANESE OLD PRINTS. 


WORKS OF ART IN 
Lacquer, Pottery, Bronze, Ivory, &c. 


VIGNIER, 34, rue Laffitte, PARIS. 


E. HARRISON, 47, Duke Street, 


Manchester Sq., W. Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


gig UNDER ROYAL PATRONAGE. @2 
Coins—Ancient & Modern. Medals—War & Commemorative. 
Finest condition, lowest prices. 
Antiquities—Egyptian, Grecian, Roman. 

W. C. WEIGHT, 76, Ship Street, BRIGHTON. 


500 DIFFERENT POSTAGE STAMPS. Price 5/-, post free, Wanted to 
purchase; all kinds of collections for cash. Price list post free. Approvals 
at 50 per cent. discount. 


L. MAY & CoO., 15, King William Street, Strand. 


TEL. 6083 GERRARD, 


TAMPS. Selections of all countries sent on approval. 
Prices extremely moderate. Catalogue free. 
BRIDGER & Kay, 65, Bishopsgate Street Without, London, E.C. 


ANTED. Church Tokens. Address—JAMES 
CONNELL & SONS, 31, Renfield St., Glasgow, 


€. P. Criantaphyllos, 
Greek, Roman An tTiGulided 
4%, Rue Cambon, Paris. 


EADERS answering Adver- 
tisements appearing in The 
Connoisseur will obtain special 

attention to their wants by men- 
tioning the name of The Connotsseur 
in all cases, whether written or 
personal application is made. 


PEACH’S LACE CURTAINS. 


New Catalogue. 27th Year. Largest Issued. 
UNIQUE DESIGNS; ire Artistic Merit; luxurious yet 
Economical. CASEMENT CURTAINS, MADRAS MUS- 
LINS, ROLLER BLINDS, LINENS, etc. Attractive 
[Sm materials for Artistic Interiors. 


Send for the List. Free on request. 


Saml. Peach & Sons, rivLcoxs, Nottingham. 


SPECIAL TRADE ORDERS CATERED FOR, 


ESTED. 1857. 


SPECIAL BNO TICE 


Communications and Goods in respect of this enquiry should be addressed—“ The Correspondence Manager,” 
Connoisseur Magazine, 95, Temple Chambers, Temple Avenue, London, E.C, 


In order to facilitate reference the answers in the Magazine are prefixed by the number of the Coupon and headline indicating the subject. 


Owing to the great demands upon our space it is impossible to guarantee a reply in the ensuing issue to any applicant, but every effort will 
be made to insert same promptly, and strict order of priority will be invariably maintained. A note of advice will be duly forwarded to each 
correspondent a few days prior to the publication of the number containing the information required. 


The conditions under which articles may be sent for our opinion are as follows: 
1. The fee to be arranged, together with other details, between the owner of the object and ourselves, before consignment. 
z. As we insure valuable articles against all risks whilst on our hands, due notice of the amount for which policy is to be liable 


should be given beforehand. 


3. All cost of carriage, both ways, to be defrayed by the owner, and the Proprietors, Messrs. Otto Ltd., cannot accept any 


responsibility for loss or damage caused in transit. 


4. Fragile articles of small dimensions should be forwarded per Registered Post. 
5. All objects to be packed in material that can be used for their return. 
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JUST READY. 


Gratis and Post Free on application. 
Catalogue 107: Second-hand Books. 


Ad 108: Engraved Portraits. 
Pt. l.: A—K. 


—= MYERS & CO. == 
‘59, High Holborn, London, W.C. 


] 
| 
Telephone 4957 Holborn. 
| 
: 
| 


Libraries Purchased for prompt cash in 
own or Country. 


“Old Curiosity 
Shop,’ 


33, CRANBOURN ST., LONDON, W.C. 


Arms & Armour, 


CLUBS, 


Carvings, Gc., from many parts of the World. 


GENTON’S 


War Medals, Coins, Prehistoric Implements, 
Old English Pottery, Porcelain, and various 
Antiquities. ; 

CATALOGUE, NOW READY, wiLt BE SENT ON APPLICATION. 


NOW READY. 


The Values of Old English 


FROM THE FIFTEENTH TO THE 
g@ NINETEENTH CENTURIES. 2 


By J. W. CALDICOTT, 
Edited by J. StarKie Gardner, F.S.A. 


3,000 Selected Auction Sale Records. 
1,600 Separate Valuations, 
600 Articles Illustrated. 
GQyeCOLLOT Y PE PLATES. 


300 pages. Royal 4to, Cloth. 


Price to Subscribers = Two Guineas net. 


Prospectus and Specimen Plate will be sent on application. 


London: BEMROSE & SONS Ltd. 4 Snow Hill, E.C.; 


And DERBY. 


BARGAINS FOR 
BOOK BUYERS 


- - lam now offering . 

Sets of Standard Works, 

in all bindings, at specially 
Low Prices 


This is an unique opportunity for those wishing 
to form a Library. Sets (principally in half-calf, 
half-morocco)—Dickens, Thackeray, Scott, Lytton, 
Stevenson, and others, at specially low prices, 


At 25% to 50% discount. 


Tf you cannot call and see, enclose your card for 
a Catalogue. 


HENRY F. BUMPUS, 
355, High Holborn, W.C. 


CONNOISSEURS OF 


Japanese & Chinese Pictures 


should visit 


MR. HENRY F. BUMPUS 
_— at 335, HIGH HOLBORN, — 


To view some Three Hundred 
Nature Subjects, principally 
Flowers and Birds. 

The whole of these works are 
signed by the Native Artist, and 
every one is absolutely original. 
The brilliant colouring makes them 
most suitable for framing. 


The Price 
(for a short period only) will be 
ONE GUINEA each. 


__ After, Two Guineas. — 
Size 11 by 9 inches. 


Henry F. Bumpus, 


335, HIGH HOLBORN, W.C. 
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JOHN & EDWARD 


BUMPUS, LTD. 


BOOKSELLERS TO H.M. THE KING, 


350, Oxford St., London. 


SECOND-HAND AND SCARCE BOOKS In 
ALL CLASSES OF LITERATURE. 
HANDSOMELY ILLUSTRATED WORKS. 
BOOKS WITH COLOURED PLATES. 
FIRST EDITIONS OF POPULAR AUTHORS. 
BEST EDITIONS OF THE BEST BOOKS. 


MESSRS. BUMPUS BEG TO INVITE THE ATTENTION OF 
CONNOISSEURS TO THEIR SELECTION OF 


HANDSOMELY . BOUND ° BOOKS 
Wedding @ Birthday Presentation. 


The speciality of the collection lies in the fact that all the 
volumes most suited for presentation are from the designs 
of their own artists, and are executed from detailed 
instructions, which only those versed by experience and 
possessing the necessary taste can satisfactorily dictate. 

Illustrated Catalogue of the Newest Books just tssued. 
TELEPHONE 1651 PADDINGTON. 


BOOKS ON ART 


Messrs. METHUEN are publishing some of the most popular 
books in this branch of Literature, and all who are interested in 
Art should write to them for details, especially asking for 


OLD CHINESE PORCELAIN 


By Mrs. WILLOUGHBY HODGSON, 
Small Demy 8vo,  6/-. 


THE CONNOISSEURS’ LIBRARY 


25/- net. 


A series of 20 sumptuous volumes, each containing about 320 
pages, and 30 to 70 plates in photogravure or collotype or 


Royal 8vo. 


colour. The first volumes are :— 
MEZZOTINTS - - - By Cyril Davenport. 
MINIATURES - - - By Dudley Heath. 
PORCELAIN”) - - - By Edward Dillon. 
IVORIES  - -  - By A. Maskell. 


ENGLISH FURNITURE By F. S. Robinson. 
EUROPEAN ENAMELS By H. Cunynghame, C.B. 


(IN THE PRESS,) 


LITTLE BOOKS ON ART 


With 30 to 50 Illustrations. Demy 16mo. 2/6 net each. 


ROMNEY - - - George Paston, REMBRANDT - E, A. Sharp, 
DURER - Jessie Allen. HOLBEIN - - - Mrs. G, Fortescue. 
GREEK ART - H., B. Walters, Coror- - - - A. Pollard and E, 
REYNOLDS - - J. Sime. Birnstingl. 
GREUZE and BURNE-JONES - F. de Lisle. 

30UCHER - Eliza F, Pollard. MILLET - + N, Peacock, 
VANDYCK - - M.G. Sinallwood. RAPHAEL - A.R. Dryhurst, 
BOOKPLATES - E, Almack. JEWELLERY - Cyril Davenport, 
TURNER - - F. Tyrell-Gill. ILLUMINATED 
WATTS - - - - R.E.D, Sketchley. MSS. - J. W. Bradley, 
LEIGHTON - Alice Corkran. HOPPNER - H. P. K. Skipton. 
VELASQUEZ- - W. Wilberforce and CLAUDE - - - Edward Dillon, 

A. R, Gilbert. CHRISTINARYT Mrs. H, Jenner 


METHUEN 6& Co., 36, Essex St., Strand, W.C. 
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BOOKS-IN 
BEAUTIFUL 12 ee 14 005 
BINDINGS @ Q 


MAKE, IDEAL GIFTS 

@MHE MASTERPIECES OF POETRY & PROSE FITTINGLY BOUND 
BY CeprRiIC CHIVERS AND DECORATED BY WELL KNOWN ARTISTS 

No BooKs ARE SO STRONG AND SO FLEXIBLE IN USE, 
WHILST THEIR DECORATION LS MORE VARIED IN CHARACTER. 

THAN ANY PREVIOUSLY ATTEMPTED 
, Booxs arr supPiirp on fAGENTS 
JHE FOLLOWING BINDINGS Masare Fisss oe Boro Smear 
‘Re, 


Tench Levant and other 
oe loolede inlaid. BRENTANO & CO 37 JIWENUE DE OPERA 
Ol 


lucent” (colour and. Cie Miandad aa 153 FirtH FIVENUE 
Lo LC Velk 
Grabouecs Leather SEND FOR: PRICED:-CATALOGUE 
CEDRIC-CHIVERS -L?? - PORTWAY — BATH 
BookBInDERS. DESIGNERS of ILLUMINATED AppRESSEC, Boon PLATES. 


JUST PUBLISHED. 
Catalogue of Engraved Portraits 


(PART III.) 


Including the Royal Families of Great Britain, 
Theatrical, Legal, Medical, Scientific, Learned, 
&c., engraved by V. Green, McArdell, J. R. 
Smith, the Wards, S. W. Reynolds, S. Cousins, 
&c., after Eminent Artists. # # 56 Pages. 


POST FREE ON RECEIPT OF TWO STAMPS, OF 


James Rimell G Son 
53, SHAFTESBURY AVENUE, LONDON, W. 


OLD ENGRAVINGS AND 
BOOKS BOUGHT. 


PARTS I. AND II. CAN 
STILL BE HAD. 


NOW READY. 


SECOND EDITION. GREATLY ENLARGED, 


Large 8vo, cloth gilt, price 15/= net. 


OLD CLOCKS &6 WATCHES 


By F. J. BRITTEN. 
The indispensable Handbook for Collectors. Containing 735 pages, with 
704 Illustrations of Choice and Curious Specimens, and 
an invaluable List of 10,000 Old Makers. 


B. T. BATSFORD, 94, HIGH HOLBORN, LONDON. 


3,500 Illustrations, Seventh Edition now ready. 


“A GUIDE TO COLLECTORS.” 


English Furniture, Decoration, 
Woodwork, and Allied Arts, 


during the last half of the Seventeenth Century, the 
whole of the Eighteenth Century, and the Earlier part 
of the Nineteenth Century. 


By THOMAS ARTHUR STRANGE. 

Published by the Author, 56, Berners Street, Oxford Street, London, W. 
ENLARGED Epirion, 868 pages.—This edition includes all the illus- 
trations in Chippendale’s, Sheraton’s, and Hepplewhite’s works. 

Price 12s. 6d. nett. Entered at Stationers’ Hail. 


a a aes 
Beek CATALOGUES FREE,—Topography, Fiction, Sporting, 
First Editions, Genealogical Works, Americana, and rare out- 
of-print works of all kinds supplied. Railroadiana Catalogue, 
84 pages, price 3d. post free. 


State wants, BAKER’S GREAT BOOK SHOP, 
Ican get you anything. 14-16, John Bright Street, BIRMINGHAM. 


BOOKS.—Wm. Brough & Sons, Booksellers and Exporters, are prepared to give 
Highest Cash Prices for Libraries of any description and of any magnitude. Gentle- 
men, Executors and others, should communicate with William Brough & Sons, who 
are at all times prepared to give Full Cash Value for Books in all Branches of 
Literature, Vendors will find this method of disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense inseparable to 
Auction Sale willbe entirely obviated. Catalogues gratis.—313, Broad St., Birmingham. 
Established 1845. (Telegrams :—* Bibliopole, Birmingham."’. 

Those in need of... 


Old Portraits, Views, Book Plates, Prints, Gc., 


should call or communicate with 


C. STEVEN, 27, King St., Cheapside, E.C. 


A VERY LARGE STOCK ALWAYS KEPT. (NEAR GUILDHALL.) 


ELLIS, 29, New Bond St., London, W: 


Dealers in Old and Rare Books, Manuscripts and Prints. 
RECENT CATALOGUES :—Rare and Valuable Books, No, 110; Books of and relating 


to Music, No, VII., part 1; British and American Bookplates, parts 1-2; Catalogue 


of Portraits, No. IL, searly ready, 


XXX. 


; 


The 
Messrs. BELL’S BOOKS. 


Miniature Illustrated Catalogue Post Free on Application. 


Imperial 8vo. 21s. net. 
PEWTER PLATE. A Historical and descriptive hand- 
book. By H. J. L. J. MAssk, M.A. With roo Illustrations. 


“To the collector and the oisse i ok wi ighe: i 
Pxcitsnince as 6 Pte ah een will be of the highest value, and will 
Royal 8vo. 15s. net. 

THE PRINT-COLLECTOR’S HANDBOOK. 
By ALFRED WHITMAN, of the Department of Prints and 
Drawings, British Museum. Third Edition. Revised. With 
80 illustrations. 

“ That the volume supplies a need of the moment there can be no doubt whatever, 
and if asked, as one ofien is, to recommend books on the subject, we should certainly 
name this first.” —7/e Connotsseur. 

Post 8vo, with numerous full-page Plates and other illustrations, 6s, net. 
HOW TO COLLECT BOOKS. 

By J. HERBERT SLATER, editor of ‘‘ Book Prices Current,” 
author of ‘' The Romance of Book Collecting,” &c. 
“Probably no sounder guide could be found to the changes of taste and fashion in 
book coliecting.”— Manchester Guardian, 
THIRD EDITION.—Post 8vo. 6s. net. 
HOW TO COLLECT OLD FURNITURE. 
By FREDERICK LITCHFIELD, Author of ‘‘ Illustrated History 
of Furniture,” &c. With 40 Plates and numerous other Illustrations. 

“Histories of Furniture exist in abundance, but we know of no book which will be of 
such use to the ordinary collector. Mr. Litchfield has had a long experience of the ways 
of dealers, and he gives his readers the full benefit of it.”"—Daily Chronicle, 


SECOND EDITION.—Post 8vo. 6s. net. 
HOW TO IDENTIFY PORTRAIT MINIATURES. 
By GEORGE C. WILLIAMSON, Litt.D. With chapters on the 
Painting of Miniatures by ALyN Wittiams, R.B.A. With 40 Plates, 
illustrating upwards of 70 Miniatures. 


*« For both collectors and painters of miniatures Dr. G. C, Williamson's book will prove 
of real practical utility."— Yorkshire Post. 


SEVENTH THOUSAND.—Post 8vo. 5s. net. 
HOW TO IDENTIFY OLD CHINA. 
A Handbook for Collectors of English Pottery and Porcelain. By 
Mrs. WILLOUGHBY HODGSON. With 4o Plates and numerous 
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IF the collection of works of art contained 
to-day within the immense walls of Ickworth is 
but trifling—so far as numbers alone are con- 
cerned—as compared with those for which the 

house was originally designed, they are neverthe- 
less sufficiently numerous and of such a character 


as to merit attention. 


~ It does;not seemJpossible to write either about 
such a house as Ickworth or its contents, without 


referring more or less 
briefly to that member 
of the Hervey family 
who was solely respon- 
sible for bringing this 
ponderous building into 
existence. Probably 
in many respects the 
house resembles its 
builder; I mean by this 
that it is so original, 
and quite unlike any 
other—at any rate in 
this country—either in 
plan or elevation, while 
its enormous size and 
pompous centre build- 
ing iseminently charac- 
teristic of the magnifi- 
cent and lofty ideas 
which appeared to pre- 
dominate the mind of 
the fourth Earl of 
Bristol; and such 
details of this peer- 
prelate’s life as have 
been handed down to 
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The Marquess of Bristol’s 
Collection at IcKworth 


Part I. 


By Leonard Willoughby 


history, speak to the fact that Frederic Hervey 
was a man of great originality and, indeed, eccen- 
tricity. From which particular source he derived 
his ‘crack in the brain’’—as one writer describes 
his idiosyncrasies—it is hard to say, but it is 
quite evident that his mode of life—at any rate, 


in his later days—verged on something even more 


THE THIRD AND PRESENT MARQUIS OF BRISTOL, 
BY A. COPE 
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than eccentricity. Perhaps, however, the kindest 
way to think of the Bishop of Derry, is to hope 


that his sins were 
the outcome of an 
abnormal brain. There 
can be no shadow of 
doubt that had he 
never succeeded to the 
title—for he was but a 
third son of a younger 
son—Ickworth as it is 
to-day would never 
have been built, while 
he himself might have 
been a different man 
in character. The only 
excuse there is for its 
extraordinary shape 
and seize is that it 
was built for a special 
purpose — the storing 
of the great collection 
of works of art, which 
the Bishop had pur- 
chased during the 
years which he spent 
in travel. ; 
Yet fate so ordained 
it that Ickworth was 
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never destined to become his home, for he died 
while on a journey from Albano to Rome in 1803. 
Even his death was peculiar, for, taken suddenly 
ill, he was hurriedly placed ina cattle shed attached 
to a cottage, the peasants refusing altogether to 
admit a heretic to die under their roof! Thus 
did this astonishing man die; and though born 


When Chesterfield said that ‘‘God created men, 
women, and Herveys,’. he implied, I suppose, 
that a mere man could never be a Hervey, nor a 
Hervey a common man, and that a family whose 
eccentricities were so marked necessitated a special 
designation. Pope, in writing of Lord Hervey 
of Ickworth, the Bishop’s father, described him 
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amidst splendid surroundings, the son of a peer, 
and destined himself to become a _ prominent 
personage—first a bishop and eventually an earl, 
the possessor of great wealth, patronage and influ- 
ence, yet he lived to earn for himself an unenviable 
name, and his death-bed, as it so happened, was 
merely a truss of straw. His life, however, in 
many respects is interesting, and having said as 
much as I have done concerning his reputation, 
it may perhaps have aroused the curiosity of my 
readers to know something more definite about it. 


pleasantly as ‘“‘ the mere white curd of ass’s milk,” 
a toad, a bug, ‘‘a painted child of dirt,” terms 
which are scarcely complimentary or yet pretty! 
This Lord Hervey’s brother showed his form of 
eccentricity by eloping with a married woman, 
and subsequently writing in friendly terms to the 
outraged husband about ‘‘ our wife.” 

Lord Hervey’s second son, an officer in the 
Navy, and eventually third Earl of Bristol, married 
the notorious maid of honour, Elizabeth Chudleigh, 
who bigamously married the Duke of Kingston, 
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an act in which it is averred her husband connived ; 
while yet another Hervey eventually claimed by 
the gallows—used to hunt at midnight, scaring 
the superstitious Irish almost to death, for the red 
glare of his torches and the cry of the hounds at 
night made them believe the Devil was abroad. 
Now the Bishop of Derry was the third son of 
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Lord Hervey of Ickworth, of whom Pope wrote in 
such complimentary terms, while his mother was 
a remarkable woman, both clever, fascinating, 
beautiful, and a keen wit. This lady, the daughter 
of Brigadier-General Lepel, was better known as 
the famous Molly Lepel, to whom poets and others 
penned gallant verses. Even Lord Chesterfield, 


The 


in writing, speaks of 
her as having ‘‘ been 
bred all her life at 
courts, of which she 
has acquired all the 
easy good-breeding 
and politeness without 
the frivolousness. She 
all the reading 
that a woman should 


has 


have, and more than 
any woman need 
have; for she under- 
stands Latin perfectly 
well, though she wisely 
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conceals it. No woman 
ever had more than she 
has, le ton dela parfaite- 
ment bonne compagnie, 
lesmaniéres engageantes, 
et le je ne scats quot qui 
plait.” 

Molly Lepel — as I 
will still call her—was 
born in 1700, and from 
the date of her birth 
her father succeeded in 
obtaining for her the 
rank and pay of a cornet of the horse! This pay 
Molly continued to draw until she became a maid 
of honour, when the absurdity of her drawing pay 
as a gentleman of the Army became too marked 
to continuc. When twenty years of age she married 
John Hervey, the first Lord Bristol’s second son, 
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and of this event Lord 
Bristol writes to her : 
‘*My son has shown 
ye nicest skill in choos- 
ing you, since in you 
alone he could securely 
promise himself not 
only every quality 
essential to his own 
happiness, but also 
made a wise provision 
to intaile good sense 
and virtue (its constant 
concomitant) on our 
(now) flourishing 
family.” The result of 
this union was foursons 
and four daughters, 
three of the brothers 
becoming successively 
second,third and fourth 
Earls of Bristol, the 
fourth Earl being the 
Bishop of Derry. Of 
the second and third 
Earls I am not con- 
cerned to speak, be- 
yond the fact that 
the third Earl, as I already mentioned, was 
the husband of Elizabeth Chudleigh, who was 
arraigned before the House of Lords for bigamy. 
I must, however, refer for a moment to the 
father of these three Earls, who predeceased his 
father, the first Earl, and consequently never 
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himself inherited the title. This young man 
was greatly loved by Molly Lepel whom he 


jmarried, for he was briliant and cynical, though 


his ‘‘ coffin face’”’ and painted cheeks, his vale- 
tudinarian, uncanny beauty, and his notorious 
depravity of life makes it hard to understand 
how he could have won and retained the love 
of a young and beautiful woman. Yet he seems 
to have had a wonderful gift of fascination, for 
he also completely captivated Queen Caroline, 
and, as Lord Chamberlain, was continuously in 
attendance on her: He died in 1745, his eldest 


diary as ‘‘ Sweet Ickworth.” It was a straggling 
and battlemented building, with endless chimneys ; 
an old-world garden with a sundial, and a great 
This stood 
in a large wooded park, and here Lady Hervey 
(Molly) lived after her husband’s death, occupied 
with her children, good works, correspondence, 
reading, gardening, riding, or nursing her father- 
in-law, Lord Bristol, who was a most polite and 
affectionate old gentleman; and here I must 
leave the first Lord Bristol and Lady Hervey, 
and follow the career of her third son, Frederic, 


show of shrubs and simple flowers. 
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son having entered the Army, the second being 
then a midshipman in the Navy, while the two 
youngest, then quite small, lived to become, one 
the Bishop of Derry, the other a general in the 
Army. In all but looks the Bishop appears to 
have resembled his father, and I can only suppose 
that the eccentric traits in his character were in- 
herited from his father’s side alone. Ickworth 
Hall, where Lord Hervey died, was not the an- 
cestral home of the Herveys, for this had fallen 
into decay—but was a farmhouse to which his 
father, the first Lord Bristol, had taken his second 
wife pending the building of a better house. As 
the family increased, so had additions been added 
to the house, and of it Lord Bristol speaks in his 
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born in 1730. A friend of Mason when at Cam- 
bridge, while the poet Gray was a resident don, 
he graduated M.A., as a nobleman, or rather a 
nobleman’s son, in 1754. He commenced by 
reading for the Bar, but suddenly changed his 
mind and took holy orders. He married, whilst 
still an undergraduate, the daughter of Sir Jermyn 
Davers, Bart., and for a time was but poorly sup- 
plied with means. In 1761 he endeavoured to 
obtain the first chaplaincy to the Irish Viceregal 
Court, through Mason, his discarded college 
friend. However, biding his time, he went abroad, 
visiting the art galleries of Italy, and at Naples 
he met Sir William Hamilton, the English Am- 


bassador, in 1766. It was during the volcanic 
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eruption in 1767 that Hervey and two other 
Englishmen, being in the neighbourhood when it 
was giving warning of the great eruption, ap- 
proached too near and was wounded in the arm 
by a falling stone. The same year Hervey’s elder 
brother was appointed Lord-Lieutenant of Treland, 
and through this he obtained the Bishopric of 
Cloyne. Gray, writing of him shortly afterwards, 
said: “I have seen his lordship of Cloyne very 
often; he is very jolly, and we devoured four 
raspberry puffs together in Cranbourne Alley, 
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ecclesiastical prejudice, greedy of popular acclaim, 
le soon became popular. He built and restored 
churches and public buildings, made roads through 


hitherto impassable districts, took an active 
interest in farming and coal-mining, and was as 
friendly with the Nonconformists as with the 


Even John Wesley wrote in 
‘* June. 14th, 17753 
Bishop preached a 

He is both a good 


Roman Catholics, 
his diary of the Bishop: 
Whit-Sunday, the 
judiciousmuseful sermon. . .« 


being 


writer and a good speaker, and he celebrated 
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standing at a pastrycook’s shop in the street.” 
Again Gray wrote of the Bishop that ‘‘ he went 
directly to Durham,” where ‘‘ he danced at the 
assembly with a conquering mien, and all the 
misses swear he is the genteelist thing they ever 
set eyes on, and wants nothing but two feet more 
in height.” 

Within twelve months of being Bishop of Cloyne 
he was translated to the more important and far 
richer See of Derry—and of him here Gray writes 
that he 
thing,” 


‘sometimes (from vanity) does the right 
while Horace Walpole told Mann that his 
own mother ‘‘ did not highly reverence his sin- 


cerity.”’ Apart from all this, he was an admirable 


Bishop in his diocese. Free-handed, without 
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the Lord’s Supper with admirable solemnity. 
The Bishop is entirely easy and unaffected 
in his whole behaviour, exemplary in all parts of 
public worship, and plenteous in good works.” 
A few years later the Bishop went to Rome by 
easy stages, he health. His 
restlessness and desire to indulge his artistic 
tastes were the principal reasons of his leaving 
Treland. Just leaving, his favourite 
daughter, Elizabeth, married John Thomas Foster, 
an Irish country gentleman. This lady was sub- 
sequently better known as Lady Betty Foster, 
and eventually fifth Duchess of Devonshire. The 
Bishop and his family reached Rome in 1778, 


and it was not long after this that he began to 


for was in weak 


before 


earn a character for more gallantry to the fair sex 
than was beseeming a clergyman. However, he 
was quite happy with his life here, defying damp 
and fatigue, making endless rounds of palaces, 
collecting rarities, studying antiquities, and em- 
ploying painters in his own rooms. In 1779 the 
Herveys leisurely returned to England, and shortly 
after his arrival the Bishop found himself fourth 
Earl of Bristol owing to his brother’s death. About 
this time his daughter, now Lady Betty Foster, 
separated from her husband, and for a time was 
compelled to look to her father for support. But 
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when this failed her, Horace Walpole tells us she 
was in such straits as to be glad to earn {£300 a 
year as governess to a natural daughter of the 
Duke of Devonshire. The Duchess, Georgiana, 
soon became her bosom friend, and Lady Betty 
lived at Devonshire House and elsewhere with her 
in the closest intimacy, and ultimately succeeded 
her as wife of the Duke. 

From the time the Bishop inherited the family 
honours, his eccentricities appear to have de- 
veloped remarkably. In 1781, while staying at 
Bowood with Lord Shelburne, Jeremy Bentham 
writes of him as follows: ‘‘ Lord Bristol is here— 
a most excellent companion—pleasant, intelligent, 
well read, and well bred, liberal minded to the last 
degree. He has been everywhere and knows 
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everything. Lord S. told me he is equally well- 
known for his spirit of intrigue and his habit of 
drawing the long bow. Indeed, there does seem 
to be something of that in him; besides that 
they say there is something of a crack in the brain 
runs through the whole family.” 

In an article which appeared some time ago in 
a contemporary on the subject of the fourth Earl 
of Bristol, the writer describes this ‘‘ crack” as 
running in strange directions. ‘‘ For a few 
months the Earl would be full of a scheme for 
raising money among his friends to build a 78-gun 


ship for the Irish nation, or to buy warships for 
the Venetian Republic. Then he would bend his 
whole energy upon the fantastic house he was 
building at Down Hill, which, filled with the 
treasures gathered in many Continental tours, he 
flattered himself would be a Tusculum, but which 
remained unfurnished, a burden to his family, 
and, in Lady Bristol’s words, ‘‘a stupendous 
monument of folly.’’ Then he would flash out into 
notoriety, owing to his blasphemous conversation, 
his avowal of total disbelief in revealed religion, and 
his shameless disregard of the rudiments of moral- 
ity. And yet, through it all, he adhered to his love 
of practical pursuits, and writing to Arthur Young, 
the famous agriculturist, in 1785, he says: “el 
love agriculture, because it makes good citizens, 
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good husbands, good fathers, good children ; 
because it does not leave a man time to plunder 
his neighbour, and because of its plenty it bereaves 
him of the temptation; and I hate an aristocratical 
Government, because it plunders those honest 
fellows; because it is idle; it is insolent; it 
values itself on the merits of it ; and because, like 
an overbearing torrent, the farther it is removed 
from its fountain head, and the less it partakes 
of its original purity, the more desolation it carries 
with it; and because, like a stinking, stagnated 
pool, it inflicts those very disorders which it was 


‘a lonely, but peaceful, life. 


the chief merit of its spring and fountain head to 
heal and remove.” 

In 1782 he informally separated from his wife, 
leaving her at Ickworth, where the poor lady lived 
She had no wish for 
revenge for all the insults heaped upon her, and 
contented herself by writing to her daughter, Lady 
Betty: ‘‘I beg you will be very cautious in 
speaking of him to others, how you throw any 
blame on. him on my account. I leave him to 
heaven and to those thorns that in his bosom 
lodge to prick and sting him.” 


(To be continued.) 


LADY 


BETTY FOSTER 


BY ANGELICA KAUFFMAN 


MISS ALEXANDER 
By J. MCNEILL WHISTLER 
By permission of W. C, Alexander, Esq. 


Reproduced, by permission, from “The Art of Portrait 
Painting” by the Hon. John Collier 
(Cassell & Co., Ltd. 10s. 6d. net). 


The Engravings of Andrea Mantegna 
By A. M. Hind 


THE recent exhibition at the Painter- 
Etchers renders the present moment not inoppor- 
tune for the discussion of the engravings of Andrea 
Mantegna. If this exhibition left strangers to 
Mantegna’s engraved work astonished at his 
Titanic lineal power, yet with no suspicion of the 
exquisite subtlety of his modelling, the poorness 
of the majority of the impressions—mere skeletons 
of their former selves—is perhaps excuse enough. 
It served at least to show the rarity of good 
impressions, the result, as we shall see, of Man- 
tegna’s special medium and method. The question 
of the authorship of these engravings has recently 
undergone so great a transformation—largely 
under Dr. Kristeller’s criticism—that a brief state- 
ment of this revised position and some discussion 
of its solidity and limitations may not be without 
interest. 

There is a letter in the Archives of Mantua which 
gives striking colour to a certain phase of artistic 
history in Italy in the fifteenth century. A certain 
Simone di Ardizone of Reggio writes to Ludovico 
Gonzaga complaining of ill-treatment at the hands 


of the Prince’s painter, Andrea Mantegna. 
Briefly, the story the letter tells is this: when 
Simone, ‘‘a painter and engraver,” came to 


Mantua, good offers were made him by Mantegna, 
but finding that his friend Zoan Andrea, a painter 
of Mantua, had been robbed of certain ‘‘ engrav- 
ings, drawings and medals,’ he was induced to 
give his service to the latter and help him make 
good his loss. In spite of repeated warnings from 
Mantegna he proceeded with his work, and one 
evening both he and Zoan Andrea were assaulted 
and left for dead in the street. Still Simone 
redivivus persists, until a serious indictment 
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brought against him by Mantegna terrifies the 
unprotected foreigner, and he takes to his heels 
and “‘returns”’ to Verona. He begs the Prince 
for justice, that neither he nor his relations may 
be driven to take vengeance into their own hands.* 

The date of the year is not legible, but a letter of 
Ludovico to his secretary, Cantabei, with regard 
to a certain ‘‘ Reggian ” implicated in a like quarrel, 
seems to fix it as 1475. At any rate, it cannot be 
later than 1478, the date of Ludovico’s death. 

It is a vivid picture of the artist’s peaceful life in 
those turbulent times. Yet we, in these later days 
of copyright, have little reason to say hard things 
of Mantegna for sometimes forgetting the ‘“ gentle 
courtesy of manners’”’ with which Vasari credits 
him. When one reads of Diirer’s unavailing com- 
plaints against the young Marcantonio, who had 
no more scruples than many of his contemporaries 
against copying signature and all, it is well to 
consider twice how else Mantegna could have 
defended himself. 

It may be surprising, but this letter forms the 
most solid documentary basis for present theories 
on Mantegna’s activity as engraver. Our earliest 
authority, Vasari, quite clearly fails to give a 
satisfactory account ; his statement that Mantegna 
first took to engraving on seeing Florentine work 
at Rome (1488-90) must be duly qualified in the 
light of his tendency to weave a pretty tale. This 
tale, moreover—with the Finiguerra fable—does 
not appear until the second edition (1568) in the 
added life of Marcantonio, while the first edition 


* The above interpretation follows Kristeller in assuming that 
‘ vene” is used loosely for the first person. Rivoli, who is stricter 
with his Italian, lands us in greater difficulties in dating the 
incident ‘‘ when Mantegna came to Mantua,” z.¢., about 1460. 
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of 1550 leaves us almost to imply that Mantegna 
was the first engraver, a tradition certainly accepted 
in North Italy, for Lomazzo describes him in 1584 
as ‘‘ prudente pittore e primo intagliator de le 
stampe in Italia.” 

Possibly Dr. Portheim may be right in surmising, 
from the presence of much that reflects the anti- 
quities of Rome in the background of Mantegna’s 
early work in the Eremitani Chapel, a visit to that 
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city about 1450. But whether he passed over 
Florence or not in this period of his life, it is 
probable that he was early acquainted with Floren- 
tine engraved work, some of which may reasonably 
be dated not later than 1450. Pollaiuolo’s famous 
Battle of the Nudes, which, in its broad manner 
and simple diagonal shading, is no great distance 
from the Mantegnesque, may have been an inspira- 
tion to him to take up the burin. But as there is 
no actual impossibility in Mantegna’s priority to 
Pollaiuolo—who was only some two years his 
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senior*—in the practice of engraving, we are on 
thorny ground. Reasons of style would lead one 
to date the execution of the Pollaiuolo engraving 
about 1460-5. 

’ An even closer connection between the two 
schools of engraving is seen in the Hercules and 
Anteus, usually ascribed to Pollaiuolo. I must 
personally confess it seems to me to have little of 
the Florentiné’s characteristic style. The firm, 
set mouth, leaving gaps which 
show the teeth on either side, 
the eagle profile, the sinewy 
limbs, the typical hands with 
thumb bent back, which mark 
his ‘‘ Nudes,’ are here entirely 
wanting; and I am almost 
tempted to place it nearer to 
such work as the Hercules and 
the Lion, executed after a Man- 
tegnesque design by Giovanni 
Antonio da Brescia. Space 
forbids, however, developing this 
idea further here. 

Before attempting to fix any 
limit to the dating of the 
Mantegna engravings, it will be 
well to expound the real 
problem at issue. For if we 
cannot venture an answer to 
the more fundamental question : 
‘““What is Mantegna’s original 
work?” further theorisation 
might well be considered super- 
fluous and absurd. 

Of course modern criticism 
cannot presume to a final 
judgement, but it may approach 
nearer to this goal than its pre- 
decessor of a century back, which 
was too ready to give things big 
names, and to allow less to the 
sense of quality than to tradition. 
If modern criticism is sometimes too froward in its 
conceit of its own little creations, forming structures 
that the next generation of connoisseurs will 
discard, it has at least this claim to respect : with 
honesty and justice it has discriminated between 
the true and the false, and saved from unworthy 
attributions the fair name of many a great master. 

Bartsch gave to Mantegna some twenty-four 
engravings. Of these, Dr. Kristeller’s criticism 


* 1429 seems the best attested date for Pollaiuolo’s birth. 
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leaves us with a bare seven, the others being 
largely treated as school work—in the wide sense— 
after Mantegna’s designs. Certain bust portraits 
‘seem not to belong to the school, but to be nearer 
Leonardesque drawings. 

We may be allowed to put in this one word 
for the much victimised Vasari, that besides the 
Triumphs and the Deposition, it is only these very 
seven that he specifically mentions. It is some 
tribute to Vasari’s discrimination, and not a trivial 
support to Kristeller’s destructive criticism. 
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THE VIRGIN 


AND CHILD WITH THE CAT 

These seven engravings, in quality far beyond 
the rest, are the Madonna and Child (Bartsch 8), 
the two Bacchanalia (B. 19 and 20), The Battles of 
the Tritons and Sea-Gods (B. 17 and 18), The 
Horizontal Entombment (B. 3), and The Risen 
Christ between SS. Andrew and Longinus (B. 6). 
These are placed in the most probable order of 
execution. The Bacchanaha and Battles—oi{ one 
of which Vienna possesses a COpy by Diirer, dated 
1494—might be almost contemporary, though I 
should incline to regard the former as the earlier 
compositions. In the Bacchanalia there is a 
simpler manner of expressing the lines of the face, 
a few soft, thick lines sufficing, as in the case of the 


FROM AN ETCHING BY 


Madonna and Child, while afterwards a more 
marked attempt is made to represent the minutiz 
of form in the modelling of face, figure and drapery. 
There is, moreover, a certain element of repose in 
the treatment of surface in the Battles which, I think, 
shows an advance on the Bacchanalia. But the 
almost unconscious power of the Sea-Gods has still to 
develop through the Horizontal Entombment, where 
every nerve and muscle adds its expression to the 
whole, into the colossal majesty of The Risen Christ. 

Mantegna’s conception of the engraver’s art was 
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strictly the imitation of lineal draughtsmanship. 
The reproduction of one of his few authentic 
drawings, the Madonna in the British Museum, 
will illustrate the analogy. His scheme, like 
Pollaiuolo’s, consists of oblique parallel lines of 
shading with the interposition of somewhat more 
delicate lines at a slight angle. In some cases the 
shading seems to be formed of mere scratches, 
shallow and broad, on the surface of the plate. In 
the early impressions, which were often very 
lightly printed (possibly by hand, with roller or 
burnisher), these exhibit a broad and regularly 
broken line resembling the texture of crayon. 
Very few printings would suffice to destroy all 


The Connotsseur 


THE FLAGELLATION FROM AN 


this work, and the bare skeleton, rugged and 
grand as this may be, is left to account for the not 
too infrequent remarks of displeasure that one 
heard lately expressed at the Painter-Etchers. In 
fact, the only really good impression exhibited 
was the horizontal Entombment—and that was 
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clipped. The Madonna and Child, in its first state 
without the nimbus, was an extreme rarity. I 
heard that it was covered by an insurance of 
£1,000 ; but it was a far poorer impression than 
the example in the British Museum. The moral 
merely is—let not Mantegna be rashly judged from 


fingravings of Andrea Mantegna 


| his engravings as the severe and rugged, and dated about 1475, if not earlier. The middle group, 
| withal unsympathetic artist, until some of these the Bacchanalia and Battles, approaches nearer to 


good early impressions have been seen. Un- the period of the Triumph of Cesar (towards 1490), 
|happily, even the British Museum, though it now the great glory of Hampton Court. Later still 
possesses a very complete collection, cannot boast would come the horizontal Entombment, in which, 

| of good impressions of many. Chatsworth, Berlin, combined with a nervously exquisite modelling, 
| and Vienna are all more richly endowed. is the grandeur of composition so remarkable in 
None of the engravings seem in style to be the Triumph. The statuesque Risen Christ is 

| earlier than 1465-75. The Madonna and Child— undoubtedly among Mantegna’s latest works, and 
considering its first state without the nimbus, we gives wonderful expression to an element in the 

| might almost say the Mother and Child, so homely Resurrection that has not often appealed to the 
}and intime is its atmosphere—corresponds to artist—the sublime majesty of sorrow, as opposed 


paintings like Mr. Mond’s Madonna, and might be to the joyous victory of triumphant love. 


i (To be continued.) ~ 
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THE VIRGIN AND CHILD WITH AN ANGEL FROM A DRAWING BY MANTEGNA (IN THE BRITISH MUSEU M) 
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THE Sussex Branch of the Royal Amateur 
Art Society held its fifth annual exhibition at 
i, Grand Avenue, Hove (by kind permission of 
Sir William Chance, Bart.), from the 17th to the 
22nd of November. last. I think an account 
and a few illustrations of some of the Chinese 
Porcelain exhibited in the Loan Annexe may be 
of interest. 

A visitor to this section of the exhibition could 
hardly fail to be struck by two most noticeable 
features—first, that this was a collection which 
would delight the connoisseur, and secondly, 
that it had been arranged by people who had visited 
and were in sympathy with the artistic love of 
simplicity in arrangement which is characteristic 
of the East. That undue crowding which detracts 
so greatly from beauty and effect in the arrange- 


No. II.—‘‘ FAMILLE VERTE ” BOWL 
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Some Specimens of Chinese 
Porcelain Exhibited by 
Members of the Royal Amateur 
Art Society 


By Mrs. Willoughby Hodgson 


ment of many English collections had been care- 
fully avoided, each specimen could be seen and 
admired separately, while, taken as a whole, every 
case presented a veritable feast to the eyes ; indeed, 
I heard an enthusiast exclaim, ‘‘ Case I is an 
inspiration.” Colour, form and size had all been 
taken into consideration, and the grouping was 
really admirable. 

The walls of the room, hung with beautiful 
Japanese screens, old Japanese coloured prints 
and Chinese embroidery, made a pleasing and 
appropriate background to the porcelain. 

In Case No. 1 (No. i.) will be seen on the 
second shelf three magnificent rouge de fer bottles, 
lent by Mrs. Henry Willett. The pair, pure and 
brilliant in tone, are decorated with conventional 
flowers and foliage as white reserves lined and 


INSIDE OF ‘‘ FAMILLE VERTE” BOWL 
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veined in red; the centre 
gourd-shaped bottle, with four 
bulbs having an arabesque 
scroll design of chrysanthe- 
mums, which have evidently 
been traced in red, the colour 
being applied between the lines 
marking out the pattern. This 
seems to have been a method 
in vogue in the early Kang-hsi 
period, to which these three 
pieces belong. 

In the centre of the top shelf 
is a large famille verte bowl, 
lent by Mr. W. G. Gulland 
(Illustration No. ii). This 
specimen is of fine quality 
and is painted in overglaze 
enamels. On the outside the 
decoration consists of pines, 
bamboos, pink and_ white 
prunes with gnarled branches 
in aubergine, birds and butter- 
flies. On the inside is a wide 
flower border interspersed with 
panels containing fish and 
aquatic plants, whilst in the 
bottom of the bowl two carp are depicted sporting 
among crested green waves. Kang-hsi period. 

On the same shelf with this bow] may be seen 
a pair of famille verte vases of the Kang-hsi 
period, lent by Miss Z. Ionides, and two fine 
famille verte saucer-shaped dishes of the same 
period, lent by Mrs. D’Albiac and Mr. W. G. 
Gulland. 

On either side of the rouge de fer bottles is a 
powdered blue tea-pot, lent by Mr. J. Horace 
Round, the one on the right having panels 
enamelled with flowers in poly- 
chrome ; that on the left with 
panels decorated in underglaze 
blue, the design being known 
as ‘‘Po-Ku,” or the ‘‘ Hundred 
Antiques.” 

On the left side of the shelf 
is a bowl lent by Mrs. Russell 
Reid, with figure scenes and 
flowers in brilliant green and 
red overglaze enamels 
underglaze blue. This is a 
piece of famille verte, which 
probably belongs to the earliest 
days of the Kang-hsi period. 
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No. JII.—BIscuIr CELADON MING VASE 


No. IV.—sEXAGONAL TEA-POT OF LATE MING 
OR EARLY KANG-HSI PERIOD 
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In the centre of this shelf is 
a cylindrical vase or holder, 
with a lion mask handle on 
one side. The surface is 
covered with green enamel, 
under which is a circle pat- 
tern in black. Single prunus 
blossoms, the horses of the 
Emperor Mu-wang, the Pa-kwa, 
or Eight Diagrams, rocks and 
waves in yellow and aubergine 
are scattered over the green 
surface. This also is probably 
a specimen of early Kang-hsi, 
and was lent by Mr. W. G. 
Gulland. 

On the right of the same 
shelf is a fine ‘‘ three colour ”’ 


Ming bowl, lent by Miss 
Chamberlin, decorated with 
Pheenixs and _ conventional 


flowers in red and green over- 
glaze enamels and underglaze 
blue. 

The two small inverted pear- 
shaped vases on this shelf 
are interesting and valuable 
specimens of ‘‘three colour’’ famille verte, but 
unfortunately their covers and stands are missing, 
and these would have added considerably to their 
value. The ground colour is yellow decorated 
with green trellis pattern, broken by four 
medallions, containing a conventional lotus 
flower. Below is a leaf band in aubergine and 
yellow veined in black. These leaf bands repre- 
sent the ‘‘ sweet flag”? placed at the doors of 
houses to prevent the entrance of evil. Lent by 
Mrs. Bythesea. Kang-hsi period. 

On the lowest shelf of Case x 
are specimens of fine examples 
of famille verte of the Kang-hsi 
period, and a pair of goblets 
specially interesting as showing 
a kind of porcelain made for 
shipment to Europe during the 
latter half of the seventeenth 
century. Ch’ien-lung period. 

No. iii. shows the magnifi- 
cent Biscuit Céladon Ming vase, 
lent by Mrs. Henry Willett, 
which, being an almost unique 
specimen, attracted a great deal 
of attention and admiration. 
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Chinese Porcelain 


No. V.—DOUBLE RECTANGULAR VASE IN PALE GREEN ENAMEL 
DECORATED WITH PINK AND WHITE PRUNUS BLOSSOM 


This massive vase is of early Ming porcelain with 
an outer pierced casing decorated in turquoise 
blue, mazarine, grey, and touches of yellow. The 
faces, portions of some of the figures and many of 
the flowers are uncoloured and unglazed, showing 
the rough grey biscuit body. Round the shoulders 
is a band of conventional ponies, and the base 1s 
formed of conventional fret patterns. 

The sexagonal tea-pot (No. iv.) is a specimen of 
late Ming or early Kang-hsi porcelain and is deco- 
rated in overglaze enamels. Here, again. are raised 
outer pierced panels in the form of bamboos and 
trees rising from blue rocks. The ground of the 
tea-pot is black, round the base is a band of green 
with a raised pointed design in bright red. On 
the shoulders is a conventional flower pattern, 
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and on the neck are six diaper panels containing 
the Jooe-head sceptre. The lid has a pierced 
outer covering of moulded flowers. This specimen 
was lent by Miss Stuckey. 

One of the cases was entirely devoted to 
porcelain decorated in underglaze blue, of which 
there was a very fine display. On the top 
shelf in the centre was Mr. C. A. Ionides’ 
oviform ginger-jar painted with prunus blossoms 
on a marbled blue ground, known as “‘ blob- 
hawthorn.” The colour of this ‘‘ ginger jar”’ 
is so deep and pure that it bears very favourable 
comparison with the famous Prunus Vase of the 
Huth collection. The glaze, however, is not so 
perfect, or the white so brilliant as the Huth 
vase, but there are few specimens which can touch 
Mr. Ionides’ vase for colour. Period Kang-hsi. 
On either side of this jar was a beaker-shaped vase 
of the Kang-hsi period, lent by the same exhibitor 
and decorated with the designs known as ‘‘ Po-ku” 
or the ‘‘ Hundred Antiques.” 

A ‘‘blob-hawthorn”’ jar, decorated in under- 
glaze blue, of unusual shape and colour, was lent 
by Mrs. Henry Willett. This bottle-shaped vase 
is painted in a pale shade of cobalt blue, and 
has a heavily-moulded design of lotus petals 
at the base. It is probably of the Ch’ien-lung 
period. 

A beautiful lantern of quaint shape and design 
was lent by Mr. W. B. Chamberlin. Round the base 
is a band of Jooe-head sceptres in two shades of 
cobalt blue, and this is repeated round the top. 
The background, painted with landscapes and 


No. VI. —SEMI-EGGSHELL ‘* FAMILLE ROSE ” PLATE 
WITH BLACK BACKGROUND 


The Connotsseur 


figures, is broken by four circular-pierced panels 
of scroll design in dark blue, surrounded by bands 
of bamboo and prunus blossor in a paler shade. 
On the top the pierced circular panels have the 
form of the Seal character ‘‘ Fuh” (Happiness) 
in dark blue, between which is the seal character 
‘*Shou”? (Longevity) in pale blue. Period, 
Ch’ien-lung. 

A large pear-shaped vase of the Kang-hsi period 
was lent by Mrs. Russell Reid. The decoration is 
divided into compartments, in which are finely- 


The companion to this vase is in the Salting 
collection. 

Illustration No. v. shows the magnificent double 
rectangular vase lent by Mrs. Percy Willett. The 
ground is covered with a green enamel of hedge- 
sparrow egg hue, over which is a complete network 
of white and pink prunus blossom delicately 
lined and veined,*with gnarled trunks and branches 
in brown and grey. This is probably one of those 
vases designed to hold prunus blossom (heralds 
of Spring) on the Chinese All Saints’ Day. A 


No. 


VII.—INVERTED PEAR-SHAPED VASE. 


painted kylins and rocks, whilst round the neck 
are sacred emblems. 

Mr. W. G.-Gulland lent an oviform jar, an 
interesting example of coarse material washed 
over with fine porcelain of the thickness of egg- 
shell. It has four oval panels finely painted, in a 
rich shade of cobalt blue, with figures and emblems 
divided by sprays of convolvulus. 
period. 

Of special interest was a large bottle-shaped vase, 
a specimen of the finest blue and white of the 
Kang-hsi period, lent by Miss Z. Ionides. The 
decoration consists of a conventional flower design 
in pure translucent blue, which stands out with 
great effect on a background of brilliant white. 


Kang-hsi 
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ROSE VERTE’’? DECORATION OF FLOWERS, FRUIT AND BUTTERFLIES 


native poet writing about the observance of this 
day uses the following words :— 


““ The peach and plum tree smile with flowers 
This famous day of Spring.” 


Illustration No. vi. shows 


fanulle rose plate. 


a semi-eggshell 
In the centre is a floral panel 
with large pink ponies and foliage, butterflies, 
and a finely-painted cock standing on a blue rock 
(an emblem of domesticity). The surrounding 
black border is covered with a fine scroll pattern 
in green, on which are enamelled large pink and 
yellow pzeonies and is edged with a border of 
quatrefoil diaper. This plate was lent by Mrs. 
H. H. Taylor, and is of the Ch’ien-lung period. 


The rose verte pear-shaped vase (Illustration 
| No. vii.) is also of the Ch’ien-lung period, though 
| it bears a Ming mark. It is decorated in the verte 
| style with flowers and pomegranates, the latter 
| being emblems of good fortune. Lent by Mr. 
W. G. Gulland. 

Illustration No. viii. shows some of the very 
interesting and beautiful graviata rice bowls 
lent by Miss Z. Ionides. This kind of porcelain 
was known at one time as ‘‘ Pekin Ware,” from 
| the mistaken notion that it was made in Pekin ; 
as a matter of fact, it was sent to that city as 
tribute to the Emperor from another part of his 
Empire, and pieces were often presented by him 
to distinguished foreigners visiting Pekin. This 
porcelain is interesting as being the only kind 
manufactured during the nineteenth century 
which is considered worthy of the interest of the 
collector. It was made during the reign of the 
Emperor Tao-Kouang, 1821-1850, though speci- 
mens are often marked in the Seal character of 
the Chien-lung period. ‘‘ Pekin bowls” are 


Chinese FPorcelain. 


sought after and collected in China, where quite 
small specimens will cost the collector £8, and the 
colour most esteemed by the Chinese is blue as a 
ground colour. No. 1 has a background of yellow 
enamel covered by conventional flowers and foliage 
in brilliant colours. No. 2 has a red enamel 
background, finely engraved with a scroll pattern, 
over which are conventional flowers and foliage 
in raised enamels; the white reserves contain 
emblems in coloured enamels and are edged with 
gold. No. 3 is of pink graviata with panels 
containing rocks and trees, and No. 4 is of pale 
blue graviata, the reserves containing landscapes, 
figures and flowers. 

It is obviously impossible in a short article to do 
justice to a collection containing so many beautiful 
exhibits, I hope, however, at some future time, to 
give an account and illustrate other pieces of 
porcelain which were shown in this Exhibition, and 
also to describe the screens and hangings which 
decorated so effectively the walls of the Loan 
Annexe. 


No. VIJI.—GRAVIATA RICE BOWLS 
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Louis XVI. 


(Concluded) 
Tue reign of Louis XVI. is quite as 
remarkable for the quality, both of the design and 
workmanship, of the decorations in metal which 
it produced, as for those in wood. Times had 
materially changed since the days of Cressent 
and Meissonier. The huge ormolu mounts were 
no longer required for commodes and cabinets, 
and the ciseleur had 
perforce to  subser- 
viate his work to that 
of the ebeniste. He 
could no longer cover 
the whole of the front 
of a meuble with mas- 
sive, although finely 
conceived mounts and 
be able to dictate to 
his fellow - craftsmen 
the most desirable 
shape for the wood 
to be fashioned in to 
unite with his design. 
No; now he was called 
upon to invent the 
most appropriate 
frame in which the 
marquetry panels of 
the wood-worker 
could be 
Under 
stances one might 
reasonably have ex- 
pected that the art 
of the crseleur would 
have declined. that 
the artist would have 
forsaken it to devote 
his energies into chan- 
nels where they would 


displayed. 
such circum- 
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LOUIS XVI. PERIOD 


BY RIESENER AND GOUTHIERE 
(WALLACE COLLECTION) 
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By Gaston Gramont 


meet with no restraint, and further, that the 
production of ormolu would have developed into 
a mechanical craft, in which absolute precision in 
the execution of details would count for more 
than any display of originality. Instead we find 
a new impetus given to the art and an extension of 
its application to many new objects of decoration. 

The mest remark- 
able ciseleur who 
worked at this time 
was Gouthiére. In 
him the ébenistes 
found a man who 
could not only carry 
out the kind of 
ormolu they required | 
in a manner most 
satisfactory to them- 
selves, but could also | 
make it of a design | 
which should rival § 
their own work for 
beauty and balance. 
He was indeed a 
superb craftsman, 
with a hand which, for 
cunning and subtlety, 
was unsurpassed by 
the cleverest 
smith. 

He worked with 
great finesse, and pro- 
bably for this reason } 
Riesener employed 
him upon his most } 
beautiful pieces. 
This collaboration 
was most successful. 
Riesener, whilst being 
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| one of the greatest artists of his time, never pro- 
duced any showy or gaudy pieces. His design, 
| whilst being bold and spirited, is restrained and in 
| the best of taste. The panels are well decorated 
either with marquetry or with other suitable em- 
bellishment. But he did not sacrifice unity of effect 
for the sake of displaying his skill in inlaying and 
blending in colour different woods. He understood 
what was best for his pieces, and we could cite 
important pieces from his hand which carry no 
marquetry. But Riesener appreciated the value of 
tasteful and well-executed bronzes, and occasionally 
he surrendered to Gouthitre the essential parts of a 
meuble to decorate. A good example is to be seen 
in the Wallace Collection ; this is a large upright 
secrétaire—a favourite article of furniture in the 
reign of Louis XVI.—standing in Gallery XVIII. 
As far as the ébeniste is concerned, the chief charm 
of the meuble lies in its elegant shape and con- 
summate balance of parts. He has prepared the 
way for the ciselewr. In the centre of the large 
upper panel Gouthiére has placed an oval plaque 
of appropriate subject, and has encompassed it 
with an encadrement of typical Louis XVI. 
design—that at the top being composed of a looped 
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LOUIS XVI. COMMODE WITH BRONZES 


BY GOUTHIERE 
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and wavy ribbon intertwined with delicate chains 
of highly-finished flowers. This is balanced by 
a somewhat heavier cluster of leaves placed be- 
neath the plaque. Immediately below the marble 
top runs a beading of a pattern very popular with 
all the ciselewrs of this time. It is a frank copy of 
the borders found frequently in Italian terra- 
cottas of the 15th century. Then follows a frieze 
characteristic of Gouthitre, with its interlaced 
branches and foliage and judicious distribution of 
flowers. Its continuity is broken in three places— 
at the corners, upon which we find the conventional 
rosette, and in the centre of the front by an oblong 
plaque with figures in relief. Here, perhaps, is 
the weak point of the piece. This plaque not only 
awkwardly breaks the continuity of the frieze, 
with which it has nothing in common, but it dis- 
tracts the eye from what should be the central 
object of attraction—the oval plaque in the middle 
of the central panel. The corners are embellished 
with beautiful supports -of conventional foliage 
divided by a small bead pattern. From the 
centre of the curl bands of mingling leaves and 
flowers hang, and after crossing and being tied 
with one another some distance down, cling to 
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the outside of the cor- 
ners. All the panels 
are surrounded by 
bead pattern bronzes, 
broken in the panel 
containing the plaque 
by a small ornament 
at each end of the 
square. 

An instructive com- 
parison can be made 
between this secrétaire 
and another made by 
the same maker— 
Riesener — placed 
quite close to it in 
Hertford House. This 
is one of the master’s 
earliest pieces, and 
shews him working 
under the influence of 
the designers who 
flourished at the end 
of the reign of Louis 
XV. Its appearance 
is bolder and more 
solid-looking, and the 


ébeniste has forwarded his portion of the task with 
less dependence upon the ciselewy—he has left him 
to supply the finishing touches, to set forth the 


beauty of the 
woodwork to best 
advantage. The 


large upper panel 
is enriched with 
a marquetry de- 
remarkable 


its 


sign 
at once for 
boldness and in- 
tricacy, and is 
akin to that class 
of meuble which 
we associate 
generally with 
Oeben. The lower 
doors are more 
restrained in feel- 
ing. Each carries 
a classical vase 
filled with flowers. 
Beside such asser- 
tive woodwork 
the bronzes of 
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BRONZE GILT WALL-LIGHT 


BRONZE GILT FIRE-DOG 


226 


decline. 


— 


En kn Pac | 


poten 


a 
ASE: 


teas: 


ks 


ec SS 


—— 
wae 


ee ae 


a et 


~»o 
EA iat oe 


% 
9 
aa 


PETIT TRIANON 


GARDE-MEUBLE, PARIS 


Gouthiére would have 
appeared trivial. It 
demanded a man of 
the calibre of Duplessis 
to cope successfully 
with it. 

This style of decora- 
tion died hard, and 
probably would have 
prolonged its existence 
still further had not 
the new school of fon- 
deurs arisen. But with 
such men as Gouthitre 
displaying veritable 
triumphs of finesse and 
delicacy, the public 
recognized the superi- 
ority of the new order 
in creating furniture 
to harmonize with 
contemporary decora- 
tion. Indeed, they 
so insistent 
upon minuteness_ of 
finish that they 
sowed the seeds of 


became 


The few men who were supreme in this 
way knew well how to preserve originality of 
purpose and afford variety by judiciously inter- 


mingling natural 
{oliageand flowers 
with classical 
scrolls and pat- 
terns. But the 
men to whom the 
development was 
left—we are 
speaking now of 
the ten years 
which preceded 
the Revolution— 
were sterile 
invention 

limited them- 
selves to repro- 
ducing with an 
infinity of minute- 
ness the stereo- 
typed patterns 
which had been 
culled” from 
Grecian art and 


in 
and 


Louis AKT. 


the Italian renaissance. This was the ultimate 
destination of the refined and dignified craftsman- 
ship we so admire in the works of Riesener and 
his contemporaries of the later period. But we 
shall have occasion to return to this subject later. 
In the meantime, however, the ciselewry was not 
now content to confine his attention exclusively 
to meubles. He ; 
felt that there 
was quite alarge 
number of dec- 
orative objects 
in the designing 
and making of 
which he could 
profitably em- 
ploy his talent. 
Already, since 
the early days 
of Louis XIV., 
beautiful appli- 
qués had been 
produced of 
bronze, and 
during the days 
of his successor 
such men as 
Meissonier and 
Caffieri did not 
consider them 
tooinsignificant 
to claim some 
of their time. 
We reproduce 
an excellent ex- 
ample from the 
Petit Trianon. 
It is of the best 
time of Louis 
KViI.—before 
the decay had 
set in—and is 
the work of a 


LOUIS XVI. CANDELABRA 


master ciseleur. The stem is narrow and 
tapering, and is decorated with conventional 
leaves and drapery. The bottom terminates 


rather abruptly in an elongated ornament of foliage 
and berries. This motif, with variations, serves 
to alleviate the monotony of the classical fluting 
which is found upon the branches. The top of 
the stem forms a nearly circular table, and upon 
this stands a classical vase, surmounted by leaves 
and fruit carried by a bronze tripod with a ram’s 


BY CLODION 


head decoration connected by festoons. The 
three arms only curve in a downward direction, 
and are perhaps not so elegant as those of the 
Louis XV. period. The delicate workmanship 
upon them, however, imparts a very refined 
appearance, and is admirably suited to the pre- 
vailing ideas of decoration. The design of the 
arms was little 
varied, whether 
they were used 
as wall lights 
or for the large 
candelabras 
now produced 
in such quanti- 
ties, which were 
intendéd to 
stand upon the 
mantelpiece or 
on the top of 
the larger pieces 
of furniture. 
For the latter 
they were sup- 
ported by a 


bronze figure 
after one or 
other of the 


ereat contemp- 
orary sculptors. 
On the whole, 
the models of 
Claude Michel 
Clodion are the 
finest; they 
have a vigour 
and boldness 

none 
excelled. 

reproduce 
particularly 


which 
have 
We 
a 
beautiful 
fromtheLouvre. 
They represent nude female figures, exquisitely pro- 
portioned and modelled, who advance towards 
the spectator supporting the candelabra upon 
their shoulders. The bases are of typical Louis 
XVI. design—the centre of porphyry with plain 
ormolu mounts with a slight pattern in relief. 
Another renowned sculptor in great favour at 
the time was Etienne Falconet. His female 
figures lack the robustness of those of Clodion, 
but he could impart a sweetness and grace which 
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appealed strongly to the effete society of that 
day. His models were used for a large number 
of decorative objects. The candelabra which 
carry them are particularly charming works. 
The grace and litheness of the figures lend them- 
selves admirably to the exquisitely-worked bronzes 
of the later vears of the reign. In fact, the fusion 
is more completely accomplished than is the case 
with those made from the designs of his great con- 
temporary, Clodion. The latter’s figures are more 
muscular and vigorous, and have consequently more 
in common with the decoration of an earlier time. 
Many of the Falconet candelabra are gilded 
throughout, including even the pedestals. In 
these cases the bases are frequently decorated 
with small festoons in relief, and the edges are 
banded top and bottom with bead-pattern borders. 
Such specimens were usually accompanied by a 
centre-piece in the form of a clock, also from the 
same sculptor’s designs. One modelis by no means 
uncommon. The barrel of the clock was quite 
round, a delicate Louis XVI. ornamentation 
running round the edges of the case surrounding 
the face. A female figure—nearly nude—stood 
in reposeful attitude on each side, leaning upon 
tive-~ barrel, 
the uplifted arm 
supporting the 
Head. Ihe 
whole was 
mounted upon 
an oOrmoln 
plinth, richly 
embellished by 
the ciseleur; 
occasionally, in 
the larger speci- 
mens, Cupids 
were added, but 
with question- 
able results. 
There was an 
increasing ten- 
dency display- 
ed for gilding 
bronze wher- 
ever possible. 
It was thought 
LO" itd part ca 
lighter and more 
joyous appear- 
ance and to be 
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COMMODE WITH LACQUER PANELS 


bo 


with the remaining decoration. Fashion, too,seemed 
to favour more and more the porcelain from Sevres 
to the detriment of that from Dresden. The figures 
from the German centre were nearly ignored, 
their place being supplied by biscuit figures from 
Sevres, made frequently from Falconet’s models. 
But the chief shortcoming which was urged against 
the other articles from Dresden was their sombre 
and yet assertive colouring. The Sevres porcelain 
was almost always delightful in colour. Again, the 
French decorators were much superior. Some- 
thing must of course be allowed for national 
prejudice, yet we cannot help admitting that the 
judgement of the connoisseurs of the time was 
just. The taste for Oriental lacquer died hard, 
and even at a late period in the reign of Louis XVI. 
some of the best ébenistes made use of it effectively. 
We have in the Wallace Collection a remarkable 
commode made by Dubois, whose signature it 
bears. It is constructed principally of ebony, 
but has panels of very beautiful Japanese lacquer. 
These are framed and partially covered with geo- 
metrical patterns carried out in bronze gilt. In 
the centre is a panel encompassed in an oval 
frame, composed of two doves standing upon 
a quiver. The 
ormolu figures 
of mermaids 
which sup- 
port the sides 
are admirable, 
both in point 
of modelling 
and finish. The 
spiral legs, too, 


lend an addi- 
tional charm. 
This piece 
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is described as 
being made in 
the last years of 
Louis XV., but 
we fail to dis- 
cern any reason 
for this conclu- 
sion. The design 
and the whole 
of the details 
point to it be- 
inga production 
of the second 
half of the reign 
of his successor. 
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Robert and Richard Dighton, 
By Dion Clayton Calthrop 


Mucu has been written, and more has been 
spoken of the beauties ‘of Gilray, Rowlandson, 
Sayer, and Cruikshank. Their works have been 
exhibited, praised, collected, and associated to- 
gether as the great masterpieces of caricature, 


is 


Portrait Etchers 


of the much-praised. Robert Dighton, the father 
of Richard, was more a master of his craft than 
any of the men I have mentioned; he had a delicate 
precision and a quiet, kindly humour that is 
lacking in any of the four, he had a grace and 


viel 


TIMOUR the TARTAR. | 
ub by Dighton Spring Gardens Tiene thit: 


and the drawings of the Dightons have been 
ignored by all but a few choice spirits who have 
gathered together a sheaf of their prints, leaving 
the more fashionable to garner their harvest 
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refinement that almost removes him from his 


date; and although his earlier work. was con- 
siderably tainted with the beer mug wit. then 
in vogue, figuratively speaking he slapped his 
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Robert and Richard Dighton 


| subjects on the back, a habit always practised by 
Gilray and Rowlandson, to their advantage as 
cartoonists and to their detriment as caricaturists. 
The essence of caricature is polite laughter and 
polished attack. 

Dighton bears the same relation to Gilray and 
the rest of his time that a skilful fencer bears to 
a master of quarterstaff, he is therefore not so dis- 
tinctively of his age as his contemporaries in that 
time of hard hits, beef, blood, beer, and bone. 

Robert Dighton’s field of observation was wider 
and more catholic than the standpoint of his day, 


C AMBRIDGE. 
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and his mind was not so exclusively in the groove 
of politics as were the minds of the rest, and his 
sense of line was more acute and restrained. 
This power of the economy of line descended to 
his son, whose manner was, however, more me- 
chanical and far less sensitive ; on some occasions, 
nevertheless, he equalled, and perhaps rivalled 
his father. Witness, for instance, the wonderful 
drawing of the head of Sir William Curtis in 
A Member of the Corporation. Dighton pére’s 
drawings are, from an artistic point of view, 
more admirable and more rare than any caricatures 


lo 


io) 


of his day, great and original as his contemporaries 
were, and they carry on the great tradition in a 
manner never arrived at by any of the others. 
Robert Dighton was born in 1752 and died in 
1814, he came into being at almost the same date 
as the first issue of THE CONNOISSEUR, and it 
is therefore eminently suitable that he should be 
received in the second issue of this paper. He 


lived in stirring political times, saw and noted 
many of the extraordinary extravagances of cos- 
tume, saw the Macaroni flourish when he was 


” 


twenty and the French “ Zebra’ mode, witnessed 
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the great stock tie in all its varieties, and although 
T do not know of any portrait by him of the great 
Beau Brummell, he must have noticed with interest 
the innovation of starch into the neckcloth, and 
the revived interest in artistic tailoring. The 
cult of clothes is so tremendously important 
to the caricaturist, that these remarks are very 
necessary, as it would be a much harder task for 
Dighton did he live to-day. To pin an in- 
dividuality on to the tailor he would be forced 
with the rest of our caricaturists to invent collars 
for Mr. Gladstone and noses for Mr. Chamberlain. 
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Robert Dighton first exhibited when he was 
seventeen, at the Free Society of Artists, some 
small portraits in chalk, and he continued to 
exhibit from 1769 to 1773. In 1775 he exhibited 
at the Royal Academy “a frame of stained draw- 
ings,’ and in 1777 a Conversation (small whole 
lengths) and a Drawing of a Gentleman from 
Memory. At this time he was living in 266, High 
Holborn, from whence he moved to Henrietta 
Street, Covent Garden, in 1785, and afterwards 
to 12, and later to 6, Charing Cross, finally settling 
in 4, Spring Gardens, in 1810, where he died in 
1814. The year 1795 finds a book issued by 
Bowles & Carver, of 69, St. Paul’s Churchyard, 
called A Book of Heads, and in this collection 
Dighton proved his admirable qualities as a portrait 
etcher, and by its means established his reputation, 
which had already been enhanced by wonderful 
portraits of Mr. Christie, the auctioneer, and 
Kemble, the actor. It is remarkable to find a 
man so slightly tainted with the gross vulgarity 
of his age, and his few lapses into arch-grotesque 
are redeemed by the rectitude of the mass of his 
works. This same year—1795—was_ published 
a portrait of himself, carrying his book. 

Now Dighton had the true instincts of a con- 
noisseur, and himself collected prints, engravings, 
and etchings, and he—Rossetti-like —had no 
scruples in procuring matter for his collection 
by other means than fair. In 1794 Dighton visited 
the Print Room of the British Museum and 
struck up an acquaintance, ripening to friencship, 
with Mr. Belloe, an under-librarian. He made 
a present to Mr. Belloe of a portrait of himself 
and Miss Belloe, and continued to frequent the 
Print Room. On the occasion of these visits he 
carried, as was his custom, a portfolio, and unob- 
served, he plucked the prints from the Museum 
folios and transferred them to his own. In this 
manner he withdrew a number of prints, and 
it was not until 1806 that the thefts were traced 
to him. 

He had abstracted a print of Rembrandt's 
Coach Landscape, the only copy possessed by the 
Museum, took it home, and made an excellent copy 
of it; this he took to Samuel Woodburn, the 
dealer, and sold it to him as an original for £10. 
Naturally Woodburn was delighted with his bar- 
gain, and showed it to a friend, who immediately 
pronounced it to be a forgery. An argument 
led to the pair of them going off to the Print Room 
of the British Museum to compare the print with 
the one they knew to be there. This led to the 


discovery that the print had been stolen. The 
theft was easily traced to Dighton, and on his 
confession a number of others were found at his 
own home and also at Mortimer’s and with Davis. 
So far as I am able to ascertain the culprit suffered 
no punishment, for the same year, 1806, saw 
him publishing a portrait of Mrs. Catalani in Decem- 
ber, and early m 1807 numerous portraits, some 
dated from Oxford. The whole of his portraits 
were etched, printed, tinted by his own hand, 
and published by himself; his son’s portraits 
were treated in the same manner, but were pub- 
lished by Thos. McLean, in the Haymarket. 
The father’s prints are signed R. Dighton or Digh- 
ton. One doubtful print is signed Tom Quiz, one 
print also published by him is signed C. B., Esq. 
It is a portrait of the Duke of Somerset. The 
son’s prints are all signed Richard Dighton, with 
a very few exceptions. Robert Dighton’s elder 
son, Denis Dighton, was military painter to the 
Regent; he was born in 1792 and died in 1827. 
His work is of no importance. Those prints 
which Dighton took from the British Museum, 
and which were mostly recovered, may be easily 
recognised by the fact that he put his own mark 
on them—a D in a palette over a sheaf of brushes, 
they are nearly all by Rembrandt; in many cases 
he left his own copies of the prints in the Museum 
folios, where they still remain. 

Robert Dighton’s portraits embrace almost 
every profession and rank—counsel, officers of 
both services, actors and actresses, dons and 
undergraduates, sporting characters, dukes, and 
the King; his son published portraits of a great 
many city personages. A story remains to be 
told: an old gentleman entered a print shop one 
day and enquired the price of a portrait in chalks 
that hung in the window, he was told that it was 
priced at eight guineas, and the portrait was 
produced and taken from its frame for his close 
examination. Without more ado he produced the 
sum, tore the portrait into pieces and threw it on 
the floor, saying that he did not wish his father 
to_be remembered for ever as a person who looked 
like a three-bottle baboon. The head in chalks 
was by Dighton. A like story is true of the late 
Sir Henry Irving; he was leaving his old chambers, 
and in the course of weeding out he found in a 
cupboard a portrait of himself by a now famous 
painter, this he put his stick through, saying to his 
servant that he “ had no intention of going down 
to posterity as a ridiculous object.’ 

Among the many portraits, the following are of 
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noteworthy interest, and will give some idea of 
the range of the father and son :— 

Lord Allonby, called “ Going to White’s.” 

Mr. Alsope, called ‘‘ The Mirror of the Times.” 

The Duke of Argyll. 

Major Ashurst, of Portsmouth. 

Hughes Ball, called ‘‘ The Golden Ball.” 

Dr. Francis Barnes, of Peter House, Cambridge. 

Baxter, Livery Stable Keeper at Cambridge. 

John Bellingham, portrait taken at the Sessions, 
Old Bailey, May 15th, 1812. 

Frederick, Fifth Earl of Berkeley, ‘“‘ Taken on 
the Steyne at Brighton.” 

Mr. Bobart, The Coachman of Oxford. 

General Bolton, ‘‘ A View of the Horse Guards.”’ 

John Braham, as Orlando. 

George Astwell, First Marquis of Buckingham. 

Sir Francis Burdett, of Foremark, Derby. 

George Byng, called ‘“‘ Poodle Byng,” who was 
prominent in causing the first use of gas in the 
House of Commons. 


Madame Catalini, the singer. 

Elizabeth Fry. 

James Christie, the Auctioneer. 

Colonel Cooke, called ‘‘ Kangaroo Cooke,” the 
second for Dandy Raikes in his proposed duel 
with Lord Brougham. 

Sir David Dundas, 
Hospital. . 

Prince Esterhazy, Austrian Ambassador. 

William Farren, actor, known as ‘“ The Cock 
Salmon.”* His second wife was Miss Faucit. 
Ellen Farren was his granddaughter. 

Charles James Fox. 

George the Third. 

William, Duke of Gloucester, called ‘‘ Slice.” 

William Wyndam, Lord Grenville. 

Richard Tattersall, founder of Tattersall’s, called 
Adi, Pek 

Stephen Kemble, the actor who played Falstaff 
at Covent Garden without padding ; he weighed 
18 stone. 
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Stamp Notes 


THE novelty of the month is a strange 
and unaccountable issue of four stamps emanating 
from Grenada. These take the place of the 
King’s Head stamps which were withdrawn on 
January ist, and are no longer on sale. As the 
King’s series only appeared on the multiple CA 
paper a few weeks before 
the advent of this new issue, 
they must become rare. 

The new type represents 
the flag-ship of Columbus’ 
fleet, ‘‘La Conception,” in 
sight of the island of Grenada, 
with motto beneath: “‘ Clarior 
e tenebris.” It is a pretty stamp, though perhaps 
the design is somewhat crowded, is on multiple 
CA paper and perforated 14. No other values 
in this design are to be issued. The colours 
and denominations of the series are as follows :— 
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4 penny, green, watermark, multiple CA. 
1 9 red multiple CA. 
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Tunis is bringing out a very elaborate series, 
of which some of the values are now to hand. So 
far there are four designs for the set, and other 
types are, so it is understood, to be used for the 


CEI PUR ARAN a 


ODDIE SAO hy eh 
“LAIN 


ADRIENNE se by 


we LL Vw! 


~ 


jemnnanaanas 


By William S. Lincoln 


additional values. They are attractive stamps, 
printed on unwatermarked paper and perforated 
14 by 13. 

The designs for the 1 to 5 centimes show a picture 
of the Kairouan Mosque at Tunis with two Moors 
in the foreground ; the Io to 25 centimes represent 
two horses drawing a plough, with distant view 
of a Mosque and town; the 35 to 75 centimes 
show the ruins of Hadrian’s Aqueduct; and the 
r and 2 francs a War Galley. On all the designs 
will be found the initials R F (Republic Francaise) 
and the star and crescent. The colours of the 
issue are as follows :— 


centime, black on buff, Kairouan Mosque. 


A brown on brown 6 < 
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green on green 
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Plough. 


1 
rose, 
15 . lilac on mauve 5 
brown on bistre ,, 
blue on grey 
green and brown, Hadrian’s Aqueduct. 
chocolate and red brown ,, ” 
brown and rose 4 at 
rose and brown, War Galley. 
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In continuation of my notes last month of the 
changes now proceeding in the stamps of Australia 
the pictorial stamps of Tasmania are now to hand 
on the new ‘‘ Crown and A” paper, which is to 
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be generally adopted for the Australian Common- 
wealth. They are printed in lighter shades than 
the preceding issue—the plates begin to shew 
signs of wear. They are perforated 12}. 

The set consists so far of the following values :— 


1 penny, carmine, Mount Wellington. 
RE es, lilac, Hobart. 
a brown, Spring River, Port Davey. 

Two more values from Western Australia have 
arrived in addition to the 5d. olive yellow noted 
last month, which was watermarked V and Crown, 
but these two denominations are on the new 
Crown and A paper, so evidently we may expect 
some more on this, the new, Commonwealth paper. 
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They are perforated 124, and are very 
poor specimens of printing, the td. 
value especially rough. The 
values are :— 


being 


1 penny, rose carmine, watermark, Crown and A. 


2 ai yellow an ro 


Victoria contributes a 2d. stamp on this same 
paper, of the old type, and in a slightly different 
shade. It seems strange to 
be able still to note 
issues with the portrait 
ot Vom late: O weeny but 
evidently the colony of 
Victoria does not mean to 
change the design of her 
stamps for some time to 
We have, therefore, to list :— 


new 


come. 


2 pence, mauve, watermark, Crown and A. 


With all the sudden changes of type and 
watermark that the Australian Colonies are 
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indulging in at 
the present time, 
it behoves col- 
lectors to be 
quick to complete 
their collections 
of these interest- 
ing new issues as 
soon as_ possible. 
. There is no doubt 
that a few years hence will see some of these 
‘‘lightning change stamps” at a considerable 
premium. 

Guadeloupe stamps are now issued in two 
designs, although others are to make their appear- 
ance shortly in other types. The two little pictures 
we now have are rather pretty, but would look 
better if printed in two colours. The 1 to 15 
centimes show a view of the sea-coast of the island 
of Guadeloupe, with a border of tropical fruit ; 
the 20 to 50 centimes a view of the interior of the 
island, with mountains in the distance, with a 
magnificent broad road running towards them, 
which would apparently be a perfect paradise for 
the motorist. They are perforated with the 
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usual French machine and register 14 by 134 
The colours of the set are as follows :— 


1 centime, black on blue. View of Sea-coast. 


2 “A brown on cream 7 


4 +e brown on greenish is a4 he 
5 ” green a ” 2 
10 5) red oA ” \ 
15 . mauve ¥3 ” ; 


red on green. View of Interior. 
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30, black “ » GZS THREE PIES ie 
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” sage on cream ” ” 


A new King Head stampis to hand from Gwalior 
surcharged .‘‘ Gwalior Service” in native in- 
scription. It is printed on the deep grey shade 
of the 3 pies Indian stamp. 


3 pies, grey, surcharged ‘‘ Gwalior Service."’ 


THE paintings represented in the photo- 
graphs which accompany this paper belong to that 
)period in which the art of Egypt reached its 
‘highest standard, about the XVIIIth dynasty, 
sand their age is, therefore, roughly 3,500 years. 
They were found last summer at Deir El-Bahari, 
‘in the neighbourhood of Thebes, a region where 
British and other archeologists have-done a good 
deal of excavations of temples and tombs in recent 
years. The subject is very similar in all three— 
‘the goddess Hathor being adored by several male 
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. I.—EARLY EGYPTIAN PAINTING ON CLOTH: 


The Earliest Known Paintings on Cloth 
By Robert de Rustafjaell, F.R.G.S. 


and female figures—and the linen cloth upon which 
they are painted has had worked into the upper 
selvages, after manufacture, looped fringes in 
which bits of suspending string are still intact in 
No. i. They were probably used, therefore, as 
Gobelin Tapestry is used in modern times, to 
hang upon walls. For these reasons, and from 
names contained in the hieroglyphics, it is supposed 
that they originally adorned a temple or an 
offertory shrine in the tomb of a family of some 
considerable power and distinction. 


SACRIFICE TO HATHOR 
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It may be mentioned in passing that among 
the discoveries of Messrs. Naville and Hall (see 
their Catalogue of Exhibits from Deir El-Bahari, 
1904-1905) occurs the name of one artist, Mertisen, 
of the reign of Neb-hapet Ra Mentuhetep, the 
earliest known name of an artist in Egypt, and the 
only one specially attached to this region; but 
this date, although it connects him with the king 
represented in one of these paintings, is earlier 
than that of the actual execution of them by a 
thousand years, or even, if the computation of 


upon cloth, and indeed what have hitherto passed 
for the earliest of all known and existing paintings 
upon cloth, belong to a time relatively modern, 
well within the Christian or Coptic period (about 
the first century), and are separated from these 
by about sixteen centuries. 

Most modern writers on Art agree in placing 
the origin of sculpture in Egypt, but that of 
painting remains a matter of controversy. Some 
assign it to Egypt or Babylonia, others say the 
Greeks tmvented it. In reality, however, the 
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Professor Flinders Petrie be followed, by con- 
siderably more. 

As to the character, however, of any earlier 
attempts at paintings, except upon objects of 
clay or wood, walls, papyrus, etc., we know 
practically nothing at all, either in Egypt, where 
the dryness of the climate has preserved so many 
antiquities, or elsewhere, nor are there known to 
be existing any paintings upon cloth coming from 
a time earlier than the pictures now to be described, 
nor indeed from a very long period afterwards. 
For if we except mummy wrappings, certain 
frescoe paintings, cartonages and wooden coffins 
in which woven fabric is used as a preservative 
of tle stucco, and a few Greek fragments from 
Kertch in the Crimea, hereafter to be mentioned, 
the next in date to these of all known paintings 
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question may be ignored, inasmuch as drawing 
was known to the most primitive peoples, and 
the creative principle underlying art must have 
developed independently at different places and 
periods of the world’s history. 

It is impossible, however, to believe that the art 
of picture-painting upon canvas, which had thus 
developed in Egypt at the time when these works 
were executed, died in its vigorous infancy during 
the XVIIIth dynasty, and that the immense 
interval which divides them from their surviving 
successors can be explained except by the de- 
struction of those which were painted in the inter- 
vening centuries. It is true that the revolutions 
which commenced in Egypt about the eleventh 
century B.c., and subsequent raids and invasions 
in the eighth and later centuries by Nubians, 
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Syrians and Persian barbarians of iconoclastic 
habits must have done much to annihilate art and 
progress, as well as to destroy by fire and sword 
such works upon fragile material as were not 
| previously buried in tombs or under débris of 
buildings; but the analogy of the allied arts is 
enough to show the progress which must have 
been made in painting in the classical world 
during this long period. Moreover, on the trans- 
plantation of civilization to Greece we have definite 
records of the extent to which painting, as well as 
sculpture and architecture advanced, although 
the actual works of the Greek painters are lost. 
In its earlier stages Greek painting, upon whatever 
material, might be expected to resemble the 
decorative style of vase-ornament, a conjecture 
which is absolutely verified by the discovery, 
mentioned above, of some fragments of the cover 
of a sarcophagus (vapa7vétracua), Greek work 
of the fifth century B.c., near Kertch, the ancient 
Panticapaeum, in which this style is well seen. 
Afterwards, as it progressed, we learn from Pliny 
and others that the representations of shadows, 
and greater softness of expression, and the effect 
of movement, were successfully developed, till 
the imitation of Nature was held to: culminate in 
the farnous curtain of Parrhasius, B.c. 400, a work 
so realistic that it actually deceived the painter 
Zeuxis, whose own work had been sufficiently 
life-like to deceive animals. The prices, moreover, 
which Plutarch and Pliny record as obtained by 
/such painters as Nicias, Timomachus, Melanthius 
and others for a single work ranges as high as from 
sixty to two hundred talents (£12,960 to £43,200). 

For the perpetual preservation, however, of 
perishable and fragile materials, the conditions of 
climate in Greece, Italy, Crimea, Assyria, and Asia 
'Minor are so unfavourable that, except where 
something has been saved for us by the paradoxical 
agency of earthquakes or volcanic outpourings, 
it is to Egypt that we must chiefly look for fresh 
‘discoveries, and there perhaps some yet unrifled 
‘tomb or temple shrine may reward a fortunate 
| explorer with the means to bridge over the gap of 
so many centuries. 

A fundamental difference, no doubt, distinguishes 
Egyptian from Greek art in so far as the motive 
force of the former came from authority, the tem- 
ples and tombs to be decorated being, as we are 
led to suppose, under the exclusive control of 
high ecclesiastical officials, with whom tradition 
was paramount law, whereas, in Greece, art de- 
veloped freely and was practised for its own sake. 


None the less the pictures now in question retain 
their unique importance as the only known starting- 
point of painting on canvas, apart from their actual 
artistic merit and independently of the interest 
attaching to their great antiquity. 

The first, and best preserved, represents seven 
upright figures turned to the left, carrying bunches 
of grapes and flowers. According to the con- 
ventions which are necessarily adopted in the 
absence of perspective, the attitude of the male 
figure who stands foremost may be taken to repre- 
sent that which those who follow are about to 
take up in their turn. He seems to have deposited 
as an offering the lotus flower which he has been 
carrying, and stands, with both hands raised and 
palms turned towards the goddess in the attitude 
of adoration, as is the practice of Arabs in their 
devotions at the present day. He wears, like the 
other male figures, a plain loin cloth, but has no 
ornaments. The costume of the ladies is graceful 
in its extreme simplicity. A loose-hanging white 
garment depends from the shoulders, but is shaped 
at the waist to show the figure to advantage, 
and there is some attempt at a train. The head- 
dress is of the XVIII th dynasty fashion. It consists. 
of a long, curly black wig, covering the ears and 
encircled at the top by a coloured snood. The 
general effect is not unlike the modern style of 
tiring the head of Georgian ladies in the Caucasus. 
Some of the figures display much grace both in 
dress and posture, and the representation, although 
conventional, shows in this respect distinct traces 
of an effort at naturalism. Facing them in the 
sacred bark, richly canopied and surrounded by 
papyrus rising out,of the Nile, stands the goddess 
Hathor in the shape of a cow suckling a kneeling 
figure resembling that of King Neb-hapet Ra 
Mentuhetep of the XIth dynasty, who is also 
depicted upright in front of the goddess. The 
King’s cartouche and the title of the goddess 
appear above the bows of the bark, and the other 
hieroglyphics refer to the subject of the painting 
itself and personal names. The whole is beauti- 
fully ornamented in a variety of very brilliant 
pigments, blue and red predominating, and wax 
is apparently used in the composition of the 
colours. The following is a translation of the 
hieroglyphics :— 

‘‘Wathor the Lady of Heaven in the midst of 
Thebes.”’ 

‘‘ The good God Neb-hapet Ra.” 

“‘ Adoration to the Lord of the two Lands 
that He may grant eternal life, prosperity, and 
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health to the Spirits of the favourites of Hathor : 
Tha-Nafer, his sister the Mistress of the house 
Meri-Nubet, his mother Sont, his son Hui, his son 
-...... his own beloved son Mahui, and her 
beloved daughter Thet-Amenti.”’ 

King Mentuhetep Neb-hapet Ra, as we have 
seen, preceded the X VIII th dynasty by considerably 
more than a thousand years, but was traditionally 
held, for a long time after his death, to be a 
medium of devotion between the people and 
Hathor, who was the tutelary goddess of Deir El- 
Bahari. The painting measures 18 by 13 inches. 

Nos. ii. and iit. must have been equally well 
executed, but when discovered were crumpled up 
like a handkerchief in use, and in a state of semi- 


obliteration. No. ii. represents the goddess Hathor 
seated on a throne, and being adored by several 
figures headed by one playing on a harp. Some 
of the names mentioned are Sen-Nefer, Tha-Nafer, 
and Sitsegar (the daughter of Mersegar the goddess 
of the Necropolis of Thebes). It measures 22 by 
12 inches. No. ili. is smaller than the others, 
and here again the goddess appears in the shape 
of a cow. The names Pashadu and Tha-Hathori 
are faintly discernible, as only traces of the hiero-_ 
glyphics“are preserved. Its size is 15 by 18 inches. 

The writer was fortunate enough to light upon 
the paintings during his travels last summer in 
Egypt, and has now lent them to the Victoria 
and Albert Museum, South Kensington. 
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Forthcoming Books 

IN celebration of the Tercentenary of the birth 
of Rembrandt, Mr. Heinemann announces a 
memorial of the artist, which is 
to be published simultaneously in 
England, France, Germany and 
Holland. It will contain forty ‘“‘ Rembrandt ” 
photogravure reproductions of the finest pictures 
of Rembrandt, and there will be in addition 
facsimile reproductions of a number of his draw- 
ings, with accompanying text by Emile Michel, 
whose biography has long been the standard one 
on Rembrandt. The publication will appear in 
fortnightly parts, and will be completed in time 
for Rembrandt’s birthday, July 15th, rgo6. 


A Rembrandt 
Memorial 


A BOOK projected upon wholly new and original 
lines, which will prove of interest to every picture- 
lover, connoisseur and student, 
is The Education of an Artist, 
by C. Lewis Hind. It tells how 
Claud Williamson Shaw, casting 
about for a way to express his temperament, 
decided upon painting; how he studied art in 
Cornwall and in the Paris studios; how he 
travelled all over the Continent studying the 
pictures of the world in pursuit of his art 
education, and how in the end the true awakening 
of his temperament began, and he discovered that 
his education was but beginning. 

The volume is profusely illustrated by photo- 
graphs of the pictures and sculptures that 
stirred, stimulated, pleased or annoyed him in 
London, Paris, Rome, Berlin, Brussels, and 
elsewhere, together with his experiences as an 
art student in Paris. Messrs. A. & C. Black are 
the publishers. 


“The Education 
of an Artist.” By 
C. Lewis Hind 


From the pen of Doctor Richard Garnett is to 
come a History of the British 
Museum, which Messrs. Duck- 
worth are to publish. From no 
better hands could such a work emanate, and 
connoisseurs will eagerly await its appearance. 


A History of the 
British Museum 


Despite the numerous works on furniture that 

have appeared during the past few years, another 

is announced for early publication. 

é Béstory of This latest work by Mr UR. 5. 

ea Clouston, whose writings are so well 

known to the readers of THE CONNOISSEUR, will 
be published by Messrs. Hurst & Blackett. 


Monumental Brasses in the Bedfordshire Churches 
is the title of a work by Miss Grace Isherwood, to 
“Monumental De published very shortly by Mr. 
Elliot Stock. It will be written ina 
popular style, and meet a long-felt 
need in bringing before residents in 
Bedfordshire an account of the brasses of their 
own county. The names of Churches in Bedford- 
shire which contain brasses will also be given in 
the work. It will be illustrated by Miss Kitty 
Isherwood from rubbings by the authoress. 


Brasses in the 
Bedfordshire 
Churches” 


WRITTEN in a popular style, Messrs. Constable 
are issuing immediately a short history .of Italy, 
by Mr. Henry White Sedgwick, 
covering the long period from 476 
to 1900. The same firm also have 
in the press a translation from the 
Italian in two volumes of a Florentine history of 
Signor Niccolo Machiavelli. The translation is 
the work of Mr. Ninian Hill Thomson. 


A History of 
Italy. By H. 
W. Sedgwick 


Messrs. A. & C. BLACK have in the press a 
work in four parts, entitled English Costume, 
painted and described by Dion 


* English 

Costume” Clayton Calthrop. Each part 
By Dion Clayton will contain 16 to 21 full-page 
Calthrop illustrations in colours, and 


many illustrations and diagrams in the text. 

It is to every kind of historical student that 
this book is addressed, especially to those who 
endeavour to make dry bones of history live—the 
author, the artist, and the actor. It is also for 
all who take an intelligent interest in history, and 
who would wish to see the shifting panorama of 
men move before their eyes in the right colours 
and clothes. 

The history of clothes has been traced, reign by 
reign, from William I. to George IV., and as many 
elaborate and exhaustive works have already been 
written on military and ecclesiastical clothes, this 
volume is confined to civil clothes. Each reign 
has a chapter to itself. 


Havinc just issued English Water-colour 
Painters, by Mr. A. J. Finberg, Messrs. Duckworth 
are now preparing an art work 
by Mr.: W. D. McKay, R.S.A., 
which treats of the Scottish School 
of Painting. A feature of the 
book will be the fifty illustrations of examples of 
Scottish art. 


The Scottish 
School of 
Painting 


THE accompanying illustration shows a little- 
known, but magnificent, ewer in the National 
Golf os Museum at Copenhagen. 
Hockey on a_ tory can be traced to the year 1559, 
14th Century when records 
Ewer offered to Frederick II. by an 


inhabitant of Dittmarsch, 
on the surrender of the 
town. Probably this is 
but a polite way of stating 
that it formed part of the 
royal conqueror’s loot. 
Later, it was presented to 
the Mariekirke of Helsingoér 
(the Elsinore of Hamlet), 
and from there passed to 
the Copenhagen Museum. 
It is a remarkably fine 
piece of silver work, de- 
corated with basse-taille 
enamel. The workmanship 
is probably Burgundian, 
and the date is certainly 
earlier than 1350. The 
ewer stands ten inches high, 
and there are few pieces as 
fine in our own Museums, 
perhaps the only one to 
surpass it being the famous 
“St. Agnes cup,” of gold 
with basse-taille enamel, in 
the British Museum. At 
South Kensington is a 
French cruet of rock-crystal 
with silver-work of much 
the same period and design, 
the treatment of the orna- 
ment on the base and the 


state that it was 


Its his- 
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enamelled 
similarity. 


EWER 


handle presenting many points of 
Some remarkable basse-tatlle work 
occurs also on a French crozier at South Ken- 
sington dated 1351. 

My attention was drawn to this fine object of 
art by my kind friend Dr. Fowler, who knew my 


interest in the early history 
of golf as displayed in pic- 
ture and print. Round the 
top of the ewer, which is 
hexagonal, are represented 
various games, one compart- 
ment showing two men 
playing some game with 
curved clubs and a ball. In 
the panel below, one of the 
players marches home, club 
on shoulder. The game is 
probably that known as 
‘* crosse,’’ which document- 
ary evidence proves to have 
existed in France before 
1300. It was played by two 
or more players, each with 
a separate ball striving to 
reach a given goal in fewest 
strokes—in which variety it 
is the ancestor of golf; or it 
was played by two players, 
or two sides of players, each 
endeavouring to gain the 
other’s goal in the manner of 
modern hockey. ‘“‘Crosse”’ 
means simply a curved club, 
and the word still survives 
in “Lacrosse,” a game of 
quite a different nature from 
that here depicted. The 


stick form and also 


illustrate his art, a fact 


. ” 


Notes 


Elub here used is 
plainly the forebear of 
the modern golf club 
and hockey stick. A 
“Book of Hours”’ of 
the Duchess of Bur- 
gundy, at Chantilly, 
contains several minia- 
tures depicting forms 
of the game, and shows 
how the crosse both 
retained its hockey 


developed into a club 
like that used in golf, 
head and shaft being 
formed separately. 
This ‘‘ Book of Hours,” 
however, is more than 
a century later than 
this Copenhagen ewer, 
which is of great his- 
torical interest as a 
record of one of the 
games of our ancestors, 
quite apart from its 
artistic value. 

In view of this fact, 
connoisseurs of silver 
and enamel must par- 
don my having chosen 
for reproduction a view of the ewer which does 
not display its actual design to the best advantage. 
—MartTIN HARDIE. 


THERE is fashion even in nutcrackers. A hun- 
dred years ago these aids to indigestion invariably 
took a grotesque form in wood, in 
which the jaws of some mythical 
beast, or rude caricature of some 
more or less popular public man, served as levers 
to separate shell and 
kernel. Often the 
carver seized upon 
some passing event to 


An Antique 
Nutcracker 


which enables us, prob- 
ably, to date the unl- 
que specimen photo- 
graphed herewith as 
somewhere in the 
neighbourhood of the 
latter part of the 18th 


SILVER 


ANTIQUE NUTCRACKER 


TICKET 


century, when the 
bloody events of the 
French Revolution 
were still fresh in men’s 
minds. 

The head of the nut- 
cracker, presumably 
that of a Pulcinello, is 
adorned with the 
Phrygiancap of liberty, 
and contains behind a 
large cavity into which 
the condemned nut is 
thrust. By screwing 
home the handle, the 
operation is complete. 
This screwing, by the 
way, is accompanied 
by a peculiarly pierc- 
ing, squealing noise, 
which sets latter-day 
teeth on edge. 


Tue illustrations given 
below represent the 
front and back of a 
silver ticket which 
bears a strong re- 
semblance to the 
season tickets issued 
from about 1732 to 1751 by the managers of 
the Vauxhall Gardens. 

Several of these tickets are pre- 


ee served in the British Museum, and 
probably of Mr. Warwick Wroth, of the Coin 
Vauxhall and Medal Department, has described 
Gardens fifteen varieties which he assigns to 


the above-mentioned period (The Numismatic 
Chronicle for 1898, vol. xviii., page 73)- 

The above ticket is very like those described by 

Mr. Wroth, but the 

/ ) design is different from 

a any of them, and it 


( appears to be a new 
AA /( ae and unpublished 
fe Bee variety. 


On the front are two 
draped female figures, 
the one on the right 
standing and giving 
money to a seated 
figure on the left. 


fs 


Y 


Ae noel 


Ao 
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The seated figure wears a laurel wreath, holds a 
lyre, and. places her left foot upon a footstool: 
Beneath is the legend VEREOR NE ULTIMUM. 

The back of the ticket is engraved “ Mr. Arundel,” 
no doubt the name of the holder. There is no 
date and no number on the ticket. 

Mr. Wroth remarks of these tickets of Vauxhall 
Gardens that they are not the least attractive and 
are certainly amongst the rarest relics of this once 
famous resort of pleasure-seeking Londoners. 


UNLIKE the receptacle employed by Europeans 
for the “divine weed,’ the Japanese smoker’s 
pouch, if by such a name it may be 


area called, is a thing of artistic merit, 
Pouch if not beauty. That shown in the 


photograph is in the possession of 
Mr. F. Ainsworth Bodger, of Leytonstone. The 
tobacco vessel is carved in the rough resemblance 
of a Swiss cowbell, in a coarse-grained but light 
wood. Set into it, and held in place by a cord 
attached also to the girdle stick and pipe holder is 
a grotesque face done in a heavy, close-fibred red 
wood. The pipe, heavily silver-mounted and 
chased, is of bamboo, and the bowl probably holds 
sufficient for three draws, certainly no more ; but 
the Japanese is never an excessive smoker. The 
girdle stick, by which the whole apparatus is 
carried, contains a slot into which the pipe fits 
when not in use, and is carved with real Japanese 
taste. 


THIS is an age of revivals and resuscitations— 
religious, political and literary. Of these last, 
the book before us is a notable instance, for the 
Recollechons of the Events of the Years 1766-1833, 


JAPANESE 


TOBACCO POUCH 


** PERDITA ” KOBINSON 


(FROM ‘‘A BOOK FOR A RAINY DAY”) 


by John Thomas Smith, first published in 1845 
(twelve years after the death of 
their recorder), have not been re- 
issued since 1861, 1.e., for more 
than forty years; and to this 
period must be added another 
century ere their author first saw 
the light, he having been born in 
a Hackney coach on the evening 
of June 23rd, 1766. The book, therefore, is an 
old book, and the thanks of its 
present readers are due to both 
its new editor and publisher 
for thus rescuing it from 
oblivion. 

“Can these dry bones live?” 
Aye, not only so, but they 
have taken on such a new 
and glorified form, that it is 
doubtful whether the original 
progenitor would recognise his 
offspring in its present  re- 
juvenated state; any more 
than he would realise that the 
streets and squares, whereof 
he discoursed so discursively, 
are still represented for the 


‘““A Book for a 
Rainy Day” 
Edited, with an 
Introduction 
and Notes, by 
Wilfred Whitten 
(Methuen & Co., 
I2s. 6d, net) 


Notes 


most part by the same names as when he walked 
and talked and ‘‘had his day.” Men and the 
times are new, but the acres and the manners 
herein described are old; whilst it is a curious 
reflection that reverence for the antique in art 
and topography not only remains, but increases in 
these later irreverent days of rush and jostle. 

This posthumous child of an old man garrulous 
is full of gossip and interesting reminiscences of 
men and places ; it should have 
an extensive sale, for it appeals 
to many; not only to the de- 
vout lover of old London, but 
to him who never tires of 
anecdotes concerning the 
former dwellers therein; also 
to all those who cannot 
read too often or too much 
pow wtme Art, and the 
Artists, the Actors, the Music- 
jans, and the Writers of the 
latter half of the eighteenth 
century. For all such students 
of “‘the days of long ago” a 
feast is spread for their delight, 
by John o’ London, who, by 
his additions, annotations and 
‘‘illustrations’”’ (in the old sense 
of that word) has fully justified 
the assumption of his nom de 
plume. To him, therefore, we 
tender our sincere congratula- 
tions on his powers as a “ resur- 
rectionist ’’ ; his work has mani- 
festly laborious, yet a 
labour of love; he has again 
demonstrated that his knowledge 
of London is, like that of Sam 
Weller, both ‘‘ extensive and 
peculiar.” His notes, though 
numerous — numbering nearly 
500—are brief and to the point; his preface, 
together with the introductory biographical sketeh 
the plebeian name, ate 


been 


of his author with 


JOHN FLAXMAN, R.A. 


admirably instructive, yet possess the ‘‘ nothing . 


too much”? of true philosophy. The small book 
in the brown cover has thus been almost as 
marvellously ‘‘ translated” as was Bottom the 
Weaver; enlarged and improved by pictures, 
notes and indices, it has become (in 1905) “ a joy for 
ever” to its appreciative readers ; it is now ‘A 
Book for (not only) a Rainy Day,” but for any and 


every day. Were we to adopt the mod:rn fashion, 
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we should extract “‘ tit-bits’’ as samples of the fare 
provided; but we prefer that our readers should 
select for themselves. Time and space would fail 
us if we were to attempt to mention a tithe of the 
list of contents ; but if you would make, or renew, 
acquaintance with Old Nollekins, the sculptor, 
with Dr. Johnson, Sir Joshua, Burke, Garrick, 
or his vivacious and long-surviving widow; if 
you would dream again of the fair Perdita or Mrs. 


(FROM ‘¢A BOOK FOR A RAINY DAY ) 


Abington; if you desire a picture of Marylebone 
Gardens, the Field of the Forty Footsteps, Totten- 
ham Court Road, the delights of Islington and 
Exeter Change, the Chelsea Bun House or Bar- 
tholomew Fair. you should take for your guide, 
philosopher and friend Mr. Wilfred Whitten, who 
will show you round St. Giles’ and Tyburn, Chelsea 
and Marylebone, with the ghostly but comforting 
companionship of John Thomas Smith, whose 
homely face. conironts you as you read the 
“© Reminiscences”? to which he gave so quaint a 


title. 


The PAINTRESS of MACCARONI’S 


he MACARONI PAINTER, or BILLY DIMPLE 


4 ‘ 
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AN ARMORIAL CHINA TEA-SERVICE WITH ARMS OF THE FAMILY OF CAMPBELL OF CRAIGNISH 


THE armorial tea service, of which we here give 
an illustration, is of Oriental manufacture, and 
decorated in the Lowestoft manner 


An 
Armorial 
Tea Service 


with bunches 
oI fowers 
and swags. 
delicately painted, inter- 
mixed with a good deal 
of gilding. The armorial 
bearings, which are re- 
peated on every piece, 
are of a very elaborate 
character, the tricking 
being moulded deeply in 
the paste, thus shewing 
that the whole service was 
purposely made for its 
eventual owner. The arms 
are :—A shield gyronny of 
éight, “o7v' ‘and $a., “sus: 
pended from the mast of 
a lymphad, sa. Crest: a 
boar’s head erased ppr. 
Motto :—Fut Via Vi. The 
Crescent, borne at fesse 
point on the shield, is 
doubtless only a mark of 
cadency. The arms appear 
to belong to the family 


IN THE POSSESSION OF MR. J. TAVENOR-PERRY 


now extinct ; 


of Campbell of Craignish, County Argyll, a family 
and the date of the china may 
be assigned to the middle of the eighteenth 


century. 


THE great Minster Church 
of Ulm is one of the finest 
Gothic build- 

ee ings in South 
from Ulm Germany; 
it contains a 

wealth of architectural fur- 
nitureinits Sacramentshaus, 
the font and its canopy, the 


-pulpit, and, above all, the 


wonderful wooden stalls 
carved in 1469 by Jorg 
Syrlin, with the remarkable 
series of life-sized heads of 
Sibyls and Sages arrayed 
in the fashion of the sculp- 
tor’sowntime. A great deal 
of beautiful metal work 
also still remains about the 
church, and the example we 
give here of a door handle 
is a beautiful specimen 
of late German wrought 
and chiselled ironwork. 
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Notes 


THE third and fourth volumes of Mr. Graves’ useful 
work carry the record from William Eadie to William 


Lawranson. The latter name marks 

The Royal tL ett f the half 
Academy of Arts he completion of the half-way Stage. 
A Complete Now that so substantial a portion of 
Dictionary of the book is issued, its value becomes 
Contributors more and more apparent. It is grati- 


and their Work 
By Algernon 
Graves, F.S.A. 


fying to know that its financial success 
is already ensured. Already it has 
become an indispensable work of 
reference, and is more useful to the general student than 
a waggon-load of biographies. 

In each of the two volumes the titles of considerably 
over 20,000 exhibited works are given, the production of 
nearly 2,000 artists. Of these latter many are well 
known, but there are numerous others with lengthy 
records whose names only an expert could recall without 
difficulty. It may be hoped that Mr. Graves’ colossal 
work will rescue some of these from an ill deserved 
oblivion. Even Academicians and Associates are 
amongst the number. Thus Edwin Edwards, A.R.A., 
is now only remembered for his continuation of Walpole’s 
Anecdotes of Painters, yet his record of over 100 exhibited 
works might suffice to keep his memory green. Joseph 
Farrington, R.A., contributed 83 ; George Gerrard, A.R.A., 
215; Edmund Garvey, R.A., 125, yet the best of them 
has scarcely earned a dozen lines of biography in 
Bryan’s Dictionary. 

Among the better known names are those of two 
Presidents of the Academy, Sir Charles Eastlake and 
Sir Francis Grant, neither of whom can be said to have 
added lustre to their office from the artistic standpoint. 
Eastlake was so occupied with his duties as Keeper of 
the National Gallery that he held the Presidency for the 
ten years 1855-1865 without contributing a single picture 
to the Exhibition, while Grant, though a prolific exhibitor 
and the fashionable portrait painter of his time, is now 
almost forgotten. Another frequent exhibitor is the 
veteran Academician, W. P. Frith, who first contributed 
in 1840, and with a few brief intervals has shown on 
every occasion since. P. G. Hamerton, the well-known 
art critic, made a solitary appearance with eight etchings 
in 1867. 

The record of Gainsborough is undoubtedly the most 
interesting in the third volume, and Mr. Graves has 
evidently devoted great care to the identification of his 
portraits, only a few being left without names. He has 
perhaps in one or two instances followed his authorities 
a little too closely for correctness ; thus the alternatives 
given for the picture No. 148 in the exhibition of 1780, 
Mr. Crossdell or Mr. George Coti are evidently misread- 
ings for Mr. Crossdale or Mr. George Coyte, the portrait 
of the latter gentleman being considered so true to nature 
that it was known as “Coyte alive.” In the picture No. 33 
in the same exhibition, there is hardly any necessity to 
give Fosset as an alternative to Gosset, as the latter is 
palpably the right reading, the gentleman in question 
being a clergyman and a well-known book collector. 
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In No. 189 Mr. Bute is evidently a printer’s error for 
the Rev. Henry Bate, nicknamed the “ fighting parson,” 
who subsequently assumed the name of Dudley, and was 
created a baronet in 1813. 

Mr. Graves might with advantage have added engraver 
to his description of Thomas Hardy, he being better 
known in the latter 7é/e than as a painter. It would also 
have been as well to have stated that Harlow’s picture of 
The Court for the Trial of Queen Catherine was a portrait 
group of the Kemble family. 

The most celebrated name in the fourth volume is that 
of John Hoppner, R.A., who contributed 165 exhibits 
between 1780 and 1809. Other well known portrait painters 
are Henry Howard, R.A., and John Jackson, R.A., the 
former being represented with 258 pictures and the 
latter with 145. Another interesting name is that of 
Frank Holl, R.A., who, until his portrait of Samuel 
Cousins, exhibited in 1879, appears almost wholly as a 
genre artist. The success of this work transformed him 
into the most fashionable portrait painter of his day, and 
the rest of his life may be said to have been a continual 
struggle to carry out the commissions with which he was 
overwhelmed, until hurried toa premature grave through 
overwork. 

Mr. Graves is thoroughly at home in the list of Sir 
Edwin Landseer’s exhibits, as his wonderfully complete 
catalogue of this painter’s works, issued thirty years ago, 
is still the standard book on the subject. Of the more 
modern men, J. C. Hook, Professor Von Herkomer, 
C. Napier, Henry and Colin Hunter, all have extended 
lists. The name of Hunt is a familiar one in the art 
world, two of the most famous artists bearing it, both 
having the Christian name of William. Of these 
William Holman Hunt is a fairly regular contributor 
from 1846-1874. He stopped sending at the latter date 
as a protest against his treatment by the Academy. The 
other William Hunt, the water-colour painter, is not very 
readily identified under his full name of William Henry 
Hunt, R.A., of Amsterdam, though the latter distinction 
was a source of great pride to the artist. William 
Hazlitt, the well-known critic and writer, appears as 
W. Hazlitt, miniature painter, his contributions num- 
bering two only, while those of his less celebrated 
brother, John, occupy a couple of closely - printed 
columns. 

The volumes, like their predecessors, are wonderfully 
free from errors, and Mr. Graves may be congratulated 
on having completed in such a satisfactory manner so 
substantial a portion of his work. 


For reference to the two full-page illustrations of 
The Paintress of Maccaronis and The Macaroni Painter, 
refer to Mr. J. Grego’s article on “ The 
Collection of Humorous Mezzotints,” 
pp. 177 to 180, Vol. X., November, 1904, 
of THE CONNOISSEUR. Needless to say, the illustrations 
refer to Richard and Maria Cosway. 
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Mezzotints 
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publication stands alone as 
regards completeness and 
thoroughness of research, 
and will be indispensable to 
every serious student of 
numismatics and glyptic art. 
The additions to this second 
edition comprise over 100. 


pages and some 50 illustra- 
tions, and include about 250 


ERCOLE I. D’RSTE BY LUDOVICO CORADINI 


IT is scarcely surprising that the very limited edition 
of the first volume of Mr. L. Forrer’s numismatic 
standard work was exhausted before 

Dictionary of _ publication,so that Messrs. Spink & Son, 
Medallists of Piccadilly, have thought it advisable 
to issue a revised edition of this 

Biographical Dictionary of medallists, coin, gem, and 
seal engravers, mint-masters, etc., anctent and modern, 
with references to their work, B.C. 500—A.D. 1900. 
For it is not too much to say that this handsome 


DURER’S WIFE BY ALBRECHT DURER 


GIOVANNI BELLINI- BY VITTORE GAMBELLG 


THE APOTHEOSIS OF NAPOLEON BY ADOLPHE DAVID CATHERINE SFORZA BY DOMENICO CENNINE 
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discovered by Fabriczy, and 
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THALER OF MAXIMILIAN AND MARY, 


MARY OF BURGUNDY BY GIOVANNI CANDIDA 1479 +BY G. M. CAVALLI 

new names, principally of mint-masters and engravers. Fabriczy, can be safely ascribed to this artist. The 
To the numismatist the names of coin engravers who obverse of this fine medal shows a figure of the Duke’s 
worked at the various mints are especially useful in mythological namesake Hercules standing near the three 
connection with the coinage. columns of Gades. Among the 


additional illustrations of cameo- 
engravers’ work is the famous 
Apotheosis of Napoleon by 
Adolphe David, a noble work 
of a period that was by no 
means productive of many great 
examples of the medallist’s art. 
Mr. Forrer does full justice to 
the champions of the modern 
revival, which, under the leader- 
ship of France, promises to 
restore this fascinating art to 
something of its former glory. 


Mint-masters in many countries 
combined their office with that 
of engraver of the coin-dies. 
Coin-engravers also engraved 
medals, and unsigned medals 
can sometimes be attributed to 
the mint-engravers of the 
localities they belong to. 

That Mr. Forrer’s compilation 
is thoroughly up-to-date may 
be gathered, to give only one 
instance, from his list of the 
medals by Adriano Florentino, 
a late fifteenth century medallist, 


who has only quite recently been IT has often been said that a 


good artist makes a bad critic, 


whose works had hitherto been for the mere fact that a painter 


classed as of the school of ERcOuM IL” DEST BY CELLINI must adopt some definite style 
Bertoldo di Giovanni. It is a for expressing himself pictorially 
pity, though, that Mr, Forrer did not include among necessitates a choice between the various schools and 
his illustrations a reproduction of this artist’s master- art ideals. And when the artist has definitely made his 
piece, the splendid medal of —_— choice, it is only natural for 
Degenhard Pfeffinger, an y ae 2 him to condemn methods dia- 

hee ~~ metrically op- 


official at the Court of Freder- 
ick the Wise, one of Adriano’s 
employees. On the other 
hand, the volume includes the 
beautiful Catherine Sforza 
medal by Domenico Cennini, 
a Florentine coin engraver, to 
whom only three medals have 
been definitely attributed. 
Among the other illustrations 
which have been added since 
the publication of the first 
edition are the head of 
Ercole Il]. d’ Este, by Ben- 
venuto Cellini; and the medal 
struck by Ludovico Coradini 
for Ercole I. d’ Este, the only 
piece which, according to 


“The Artof posed to his 
Portrait 
Painting ”’ by 
The Hon. 
John Collier 
(Cassell & Co, 
10/6 net) 


own, what- 
ever merit the 
un prejudiced 
eye may find 
in them. The 
Hon. John 
Collier is a notable exception 
from the rule, and one cannot 
but admire the fairness with 
which he admits the greatness 
of artists with whom his work 
does not show him in sym- 
pathy ; and, on the other hand, 
the boldness with which he 
exposes the shortcomings of 
some of the idols of the 


YOUNG POLISH GIRL BY G. DEVREESE 
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saleroom. TIlis criticism of the masters of the past and 
of his contemporaries is untinged with the green of 
jealousy and the muddy yellow of envy. His references 
to himself are commendably modest, and he never as 
much as suggests that he claims to rank among the 
masters whom he discusses so pleasantly, and so boldly, for 
he often departs from conventional valuations, especially 
in the cases of Titian, Rubens, Frans Hals, and Watts. 

It is delightful in these days of exaggerated market 
' values to be told from competent quarters that “a really 
poor Gainsborough—and there are many of them—is an 
abominably ill-drawn, flimsy caricature of humanity.” It 
is even more delightful to hear that in the hands of 
Sir Thomas Lawrence “the great tradition became 
vulgarised. The type is, if anything, more artificial, 
but the charm, in the very best of his pictures, has fled. 
They are painted with an extraordinary ability of a very 
tricky and flashy kind.” And, like every picture lover 
who is not seduced by the conventional charm of the 
English eighteenth century school, and knows how 
to appreciate masterly technique and virile style, 
Mr. Collier places Raeburn high above all his British 
contemporaries. In his searching analysis of the old 
masters’ style, two men only are admitted by our author 
as unapproachable. Needless to say, they are Velasquez 
and Rembrandt. Mr. Collier’s cult of these masters is 
the more remarkable, as in his paintings he follows a 
path that leads in a very different direction. 

Turning to modern men, Mr. Collier speaks of Millais 
as “the founder of modern portraiture, at any rate in 
Great Britain. This great artist was a realist, 
and he broke once and for ever with the mannered 
grace and essential artificiality of the eighteenth century. 
Millais was one of the most original of painters. Millais 
broke with tradition in another respect, which is of the 
utmost importance to the welfare of our art. He dis- 
pensed entirely with the army of assistants that had 
hitherto been the mainstay of the fashionable portrait 
painter. His work is all his own, and this break with a 
bad tradition has, so far, been a lasting one. There has 
been no revival of this pernicious practice—at any rate 
in Great Britain.” 

Whilst admitting Whistler’s great subtlety or tone 
and harmonious colouring, Mr. Collier protests against 
comparing this modern master to Velasquez, who was 
essentially a realist, and made his sitters live in his 
pictures. That Whistler did not in this respect rival 
the great Spaniard will be readily admitted; but our 
author seems to yo a little too far if he maintains that 
Whistler’s portraits “seem like ghosts of people; flat, 
with little modelling, and no substance.” Surely the 
little Miss Alexander, which serves to illustrate this 
master’s art, gives the lie to Mr. Collier’s contention. — It 
ever sitter “ lived ” on a canvas, it is this child, so firmly 
planted on the ground, with light and atmosphere play- 
ing around her—a portrait that could not have been 
rivalled by any other modern painter, 

The chapters dealing with the aims and methods of the 
great masters and the practice of portrait painting will be 
of inestimable benefit to the student, whilst the carefully- 


with drawbridges, and the gadroon ornament in a repeat 


chosen and well-reproduced examples of portraiture will 
make Mr. Collier’s book popular with the general reader. 
Hispano-Mauro Lustre Ware at Warwick Castle. 
To the Editor of “ The Connoisseur.” 
S1R,—Will you allow a few supplementary remarks 
to be made to the paper in your last number entitled, 
“ Hispano-Mauro Lustre Ware at Warwick Castle,” by 
one who has made a study of the best period of Hispano- 
Moresque pottery% All the pieces illustrated from the 
Warwick Castle collection are sixteenth century, except 
one. The first piece in the second illustration on page 
138, a dish with a shield bearing in its centre a tower 


of three on its rim, was made in a Valencian fabrique 
about 1500, probably before that date. Although of 
undoubted decorative value, the remainder are all the 
produce of what was a degenerate period, and in the 
main, although one or two of their shapes are un- 
common, their ornament and lustre exhibit all the 
defects of the time. As very little is generally known 
about this pottery, the researches of specialists not 
having yet got into the reference books, may I remark 
further: (1) That so far as existing specimens of the 
art are concerned, the finest periods of manufacture were 
at Malaga in the fourteenth century (viz., the Alhambra 
group of vases), and in Valencia in the fifteenth century 
(which produced most of the pieces decorated with arms, 
toliage-patterns, inscriptions, etc.). (2) Pottery was also 
made at Muel, and probably elsewhere in the Aragonese 
realm, and it may eventually be proved that much of the 
reddes lustre comes thence. (3) The pail in the first 
illustration of the article referred to was executed con- 
temporarily to the two similar pieces in the Victoria and 
Albert Museum. These were made between 1580 and 
the expulsion of the Moors in 1610. (4) Finally, deep 
indigo blue was not, as is stated, the only colour 
employed in addition to the lustre pigment; a shade of 
purple or manganese was employed at Valencia in the 
second half of the fifteenth century—A. VAN DE Put. 
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The Year's Art, 1906. (Hutchinson & Co.) 3s. 6d. net. 

A History of English Furniture: The Age of Walnut, by 
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ad Book for a Rainy Day, by Jno. Thos. Smith, t2s. 6d. net. ; 
Manual Training Drawing: Woodwork, by F. Sturch, 
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F.S.A. (G. Bell & Sons.) 42s. net. 
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MISS EVELEEN TENNANT (MRS. FREDERIC W. H. MYERS), 
By Sir J. E. MILtats, BarRT., P.R.A 


By permission of Mrs. Tennant. 


Reproduced, by permission, from 


by the Hon. John Collie 


“<The Art of Portratt Painting” 
¥ (Cassell & Co., Lid. 710s. Ga. net). 


THE February picture sales at Christie’s naturally 
showed a distinct advance in interest on those of the 
previous month, and 
furnished two or three 
mild sensations. With 
a single exception the 
sales have been made 
up of various properties, 
the first dispersal of the 
month (Feb. 3rd) in- 
cluding, among others, 
pictures and drawings 
“sold by order of the 
trustees of the marriage settlement of Ellis Lever, Esq.,” 
and among these were two by T. S. Cooper—a drawing 
of Cattle in a Pool, 8% in. by 13 in., 1840, 27 gns., anda 
picture, Five Sheep in a Landscape, on panel, 14 in. by 
18 in., 1862, 46 gns. Drawings from other sources included 
an example of Copley Fielding, A View in a Valley, with 
cattle near a pool, 7 in. by 10 in., 1847, 56 gns., and some 
pictures: H. H. La Thangue, The Last Meal at Home, 
45 in. by 39 in., 40 gns. ; C. Jones, Sheep Lays, Hunger- 
ford, Berks., 214 in. by 43% in., 1871, 52 gns.3 Pak 
Morris, Playmates, 54 in. by 36in., 42 gns. ; H. S. Marks, 
a set of nine panels designed for the mural decoration 
of a banqueting chamber, 58 gns.; and G. B. O'Neill, 
Her First Essay, 24 in. by 29% in., 1859, 50 gns. There 
were no named properties on February roth, and some 
of the pictures did not apparently reach the reserve 
prices. The following pictures may be mentioned : 
B. W. Leader, Zhe Hills at Lodore, near Keswick, 27% in. 
by 42 in., 1868-99, 150 gns. ; Marcus Stone, Zhe Post- 
Bag, 30 in. by 48 in., exhibited at the Royal Academy, 
£278, 235 ens." lh. De Bock, A Road to the Village, 
60 in. by 40 in., 170 gns.; J. Israels, Maria of Utrecht 
receiving the last letter from her husband, Johan of Olden- 
barneveld, informing her of his sentence of death, 61 in. 
by 81 in., 1852, 95 gns.; and B. C. Koekkoek, A Mouwn- 
tainous Landscape, with peasants and animals on a road, 
a river on the right, 35 in. by 46 in., 1836, 100 gns. 

The single one- property sale (February 12th) of 
the month consisted of the collection of the late 


Q 


Mr. Frederick Bower, of Broomfield Hall, Sunningdale, 
and many of which had been collected by Lord 
Selsey, of West Dean, Lord High Chamberlain to 
George III. When the last Baron Selsey died, the 
house and apparently all its contents were sold e7 bloc, 
‘and eventually the property was acquired by Mr. Bower, 
although some of the pictures which had hung on the 
walls had, in the interval, been removed. The total of 
the 118 lots amounted to £3,217 17s. The most impor- 
[tant picture was a beautiful early example of Romney, 
Georgiana, only daughter of James, first Baron Selsey, 
and wife of the Hon. George, Lord Greville, whom she 
married, April 1st, 1771; she died on April 3rd, 1772. 
The portrait was painted about the time of her marriage, 
and shows her to half figure, in black cloak, white lace 
cap, with lilac-coloured riband, her hands folded before 
her, on canvas, 30 in. by 25 in.; it realised 800 gns. 
A replica by Romney of this portrait, similar, except 
that the white cap has a pink and not a lilac-coloured 
riband, sold for 165 gns. The only other pictures in the 
collection which call for notice were : two by A. Canaletto, 
a view of Warwick Castle, with figures promenading in 
the foreground, the bridge and town on the left, 29 in. by 
48 in., 240 gns. ; Old Somerset House, with figures on the 
terrace, St. Paul’s in the distance, 234 in. by 334 in. 
240 gns.; R. Falconet, portrait of a lady in blue dress, 
with fur-lined cloak, 29 in. by 24% in., signed and dated, 
1771, 205 gns.; and J. Hoppner, portrait of //ester 
Elizabeth Lady Selsey, in white dress covered by a 
black lace cap, and with powdered hair, 29 in. by 243 in., 
210 gns. 

There were a few important works among the collec- 
tion of the late Mr. Charles Bowyer, of 13, Old Quebec 
Street, sold on February 17th (this property of 62 lots 
produced £35317 14s.), notably a chalk drawing by 
F. Boucher, Venus, 14 in. by 1o# in., 100 gns., and the 
following pictures: Paris Bordone, portrait of a lady in 
rich crimson dress, a gentleman standing behind her with 
his hands upon her shoulders, green curtain background, 
33$ in. by 27% in., 440 gns. ; Early English School, portrait 
of a lady in grey and white dress trimmed with lace, a 
riband entwined in her hair, a curl falling over her right 
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shoulder, oval, 28 in. by 234 in., 580 gns.; T. Gains- 
borough, A Young Girl seated in a landscape, with a 
pitcher, a sketch, 49 in. by 39 in., 190 gns.; Andrea 
Mantegna, Sazwt Peter and three other saints, four in 
two frames, on panel, 36 in. by 134 in. each, 880 gns. ; 
and A. Van Ostade, A Zavern Brawl, on panel, 84 in. 
by 10% in., signed and dated 1658, 160 gns, Other 
properties included the following: C, Janssens, portrait 
of a lady in dark dress with lace collar and cuffs, 38 in. 
by 27 in., 140 gns.; Sir T. Lawrence, portrait of M/zss 
Drake, in white dress with pink cloak, holding a fan in 
her right hand, 30 in. by 25 in., 300 gns.; J. Ruysdael, 
A Rocky Waterfall, with cottage ona hill, 27 in. by 21 in., 
160 gns.; and J. De Mabuse, Virgin and Child, small 
whole-length figure of the Virgin seated under a tree in 
a landscape, on panel, 284 in. by 21 in., exhibited at the 
Old Masters, 1895, and at the New Gallery, 1899, 
Ioo gns. The small collection of the late Mr. Frederick 
Townsend, of Honington Hall, Shipston-on-Stour, also 
sold on February 17th, included: A. Canaletto, 7%e 
Quay of St. Mark’s, Venice, with the féte of the Marriage 
of the Adriatic, 66 in. by 72 in., 330 gns.; and two (each 
21% in. by 33 in.) by J. Marieschi, Zhe Rialto, Venice, 
with gondolas, boats, and figures, 200 gns., and A Canal 
Scene, Venice, with a bridge, gondolas, and figures, 
125 gns, 

The last sale of the month (February 24th) consisted 
of the collection of the late Mr. Philip H. Rathbone, of 
Greenbank Cottage, Wavertree, Liverpool, and from 
various other sources. The most important picture of the 
day was in “the property of a gentleman,” a beautiful 
example of Sam Bough, a view of Loch Achray, with an 
angling party, 46 in. by 70 in., 1865, and at 980 ens. this 
realised the highest amount yet paid at auction for an 
example of this artist—the previous “record” price was 
that of £700 paid at Edinburgh some years ago for Ze 
Tower of London. The Rathbone pictures included a 
number of drawings, notably a pair in one frame by 
Sir E. Burne Jones, Zhe Choristers, each 18 in. circle, 
86 gns.—at the William Graham sale of 1886 the price 
paid was 185 gns.; David Cox, A Sgually Day, 7 in. by 
Io in., 30 gns.; J. Holland, On the Giudecca Canal, 
Venice, 14 in. by 21 im., 110 gns.; five by Sir J. E. 
Millais, The Eve of St. Agnes, 8 in. by 10} in., 105 gns. ; 
Calypso and Ulysses, 4% in. by 4 in., 30 gns.; Rocking- 
fforses, 44 in. by 3% in., 20 gns.; Zhe Story-Book, 
vignette, oval, 21 gns.; and Zhe Huguenots, panel, 
84 in. by 4 in., 1852, 40 gns.—this was one of the 
several studies or sketches done for the famous en- 
graved picture; two by G. J. Pinwell, Zhe Earl o 
Quarterdeck, 154 in. by 22} in., 1871, 105 gns. (Dun- 
thorne); and Yhe Departure, 7 in. by 5% in., 1869, 
95 gns.; S. Prout, Zhe Quay of St. Mark’s, Venice, 
63 in. by 12 in, 54 gns.; F. Walker, Ze Mew Pupil, 
4 in. by 53 in., 145 gns. ; H. Clarence Whaite, Thirlmere, 
Cumberland, 21 in. by 29 in., 1878, 100 gns.; and 
P. de Wint, The Harvest Field, 11% in. by 173 in., 
75 gns. The pictures included: Albert Moore, Zhe 
Marble Seat, 183 in. by 29 in., exhibited at Liverpool, 
1886, 120 gns.; D, G, Rossetti, Monna Rosa, on panel, 
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10} in. by 9 in., 1862, 95 gns.; F. Sandys, Perdita, on 
panel, 13 in. by 10} in., 150 gns.; and A. J. Woolmer, 
The Eve of St. Agnes, on panel, 11} in. by 93 in., 50 gns. 
Among some pictures sold by order of the executors of 
the late Colin Hunter, A.R.A., were two by that artist, 
Oban Regatta, 1890, 30 in. by 60 in., 85 gns.; and The 
Rapids of Niagara above the Falls, 36 in. by 72 in., 
105 gns.—the former was at the Royal Academy in 1891 
and the latter at that of 1885. 


AMONG the books disposed of by Messrs. Sotheby 
at their sale of January 29th and two following days, 
to which reference was 
made last month, were 
the following :—Dalla- 
way & Cartwright’s 
Western Division of 
Sussex, enlarged from 
2 to 4 vols. folio, by 
the insertion of a large 
number of original 
drawings and engrav- 
ings, 1815-32-30, £131 
(morocco extra); 53 vols. of the Ray Soctety’s Publica- 
tions, £10 10s.; Cokayne’s Complete Peerage, 8 vols., 
8vo, 1887-98, £25 10s.; The Alpine Journal, 20 vols., 
1864-1902, with index, £22 10s. (mostly cloth); Gold- 
smith’s Vicar of Wakefield, 1817, with 24 coloured plates 
by Rowlandson, £8 2s. 6d.; and the Phzlosophical 
Transactions of the Royal Society, 1845-1900, complete 
in 129 parts, £37 Ios. 

The edition of Chaucer’s works, printed at London 
in 1542, is of very considerable importance, as it con- 
tains the ‘“Plowman’s Tale,’ which there made its 
appearance for the first time. The sum of £29 realised 
at Glasgow on February 5th for a fairly good copy 
of this folio cannot be regarded as excessive — in 
fact, that price has been considerably exceeded lately. 
On March 16th, 1903, as much as £59 was obtained 
for a good copy in morocco extra, and in the February 
of the same year and in the March of 1905 two other 
copies, each in old calf, realised £34 respectively. 
As this edition of 1542 is but a reprint of Godfray’s folio 
of 1532, with the “ Plowman’s Tale” added, it is not, 
perhaps, of the same importance from a bibliographical 
point of view; but it is, nevertheless, a classic—one of 
those books which are bound to become scarcer and 
more valuable as time goes on, notwithstanding any 
temporary lull in the book market with which they may 
be.confronted. The reason why we mention the sale of 
this Glasgow copy and refer to it at rather greater length 
than its importance may seem to warrant, is because it 
constitutes a type upon which many other judicious 
purchases might be modelled. We would say to the col- 
lector, whose means do not permit him to launch out to 
any great extent, that he should follow, in that case, the 
light and not the lanthorn, buying books which from 
their importance and comparative scarcity must in the 
days to come be appraised at a much higher value than 
they stand at now. There are literally hundreds of 
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distinct works of this class waiting to be bought at a 
reasonable rate, but which for one reason or another, or 
perhaps for no reason at all, are passed by as being of 
comparatively little account. 

Among them are the various works attributed to 
Chatterton, notably the Miscellanies in Prose and Verse, 
1778, a copy of which, saddled with another book, sold 
fora trifle at Sotheby’s on the 21st of February. A short 
time ago The Revenge, a burletta acted at Marylebone 
Gardens in 1770, the first edition of 1795, realised but 
19s.,and the Rowley Poems of 1794, containing Coleridge’s 
““Monody on the death of Chatterton,” seldom realises 
more than £3 tos. or £4, even though on large paper 
and in its original boards. True, Chatterton was dead 
when these books first saw the light, but his spirit still 
lives on—a glorious figure in the history and romance of 
English literature. 

And now to descend to meaner topics, we approach 
the first important February sale, that held by Messrs. 
Christie, Manson & Woods on the 7th. This consisted 
of books from the libraries of the late Mr. G. B. Wieland, 
of Lancaster Gate, the late Mr. Wentworth Wass, of 
Upper Norwood, and other gentlemen, who, though not 
large collectors, had acquired some very noticeable 
books and a reputation for taste. Phineas Fletcher’s 
The Purple Island, 1633, 8vo, realised £13 (original 
calf), the highest price obtained for some time. This, 
however, was an exceptionally good copy, containing the 
original blank leaves at the end, as well as the poem of 
27 lines by Francis Quarles, ‘‘To my dear Friend, the 
Spenser of this age.” There are large paper copies of 
this book, easily recognised, irrespective of measurement, 
by the small engraving at the back of the title-page and 
the engraved plate with verses addressed to Edward 
Benlowes, before the “ Piscatorie Eclogs.” It may be 


noted that a late copy of Chippendale’s Gentleman and 


Cabinet-Maker’s Director, second edition, 1755, realised 
£14 (one of the 160 plates missing), and an extensive 
collection of Catalogues of the Exhibitions of the Royal 
Academy, from 1769 to 1901, with the prices marked 
from 1860, £26. Redford’s Art Sales, 2 vols., 1888, stood 
at £20 9s. 6d. (cloth), and Cokayne’s Complete Peerage, 
8 vols., 1887-98, at £24 3s. (half calf, one volume not 
uniform), as against £25 tos. realised at Sotheby’s on 


| January 30th last (original boards, presentation copy 


from the editor). The most important work, in the sense 
of being the most difficult to acquire, was, however, the 
French portraits, published by Vachez at Paris, without 
date, under the title, Collection Générale des Portraits de 
MM. les Députés des trois Ordres Assemblés a Versailles 
en 1789. This quarto, which realised £35, contained 
159 engraved portraits, and was bound in old calf. 

i The great sale of the month comprised the library of 
the late Mr. Edwin Truman of Putney, a well-known 
and remarkably successful collector, who for years past 
had been a familiar figure in the sale rooms, and was 
well acquainted with every bookseller’s shop and even 
street stall in the Metropolis. Mr. Truman was primarily 
a collector of English books, favouring more especially 
those illustrated by the Cruikshanks. Those, however, 
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are not to be sold until May next, when they will doubt- 
less swell very materially the total sum of £3,022, which 
on the 13th of February and three following days was 
obtained at Sotheby’s for the general library, catalogued 
in 1,244 lots. One of the first books to attract attention, 
and that by reason of the price paid for it (415) rather 
than on account of its importance, is Alken’s Avalysis of 
the Hunting Field, 1846, containing a coloured title, 
6 coloured plates, and 43 woodcuts, all by Henry Alken. 
This copy was in its original cloth and in exceptionally 
fine condition. A high price was also realised for the 
four volumes of The Busy-Body, or Men and Manners, 
edited by “ Humphrey Hedgehog, Esq.,” 1816-18, con- 
taining numerous coloured caricatures by Williams, 
Gillray, and others. The sum obtained was £12 15s. 
(half calf). This “ Humphrey Hedgehog” was the 
political opponent of William Cobbett, who rejoiced in 
the pseudonym of “‘ Peter Porcupine.” 

Burton’s Anatomy of Melancholy, the only book which 
ever took Dr. Johnson out of bed two hours sooner than 
he wished to rise; the book which has been constantly 
pillaged, sometimes imitated, never equalled, was first 
published in 1621, and a good copy of that edition, com- 
plete, with the scarce leaf of “errata,” realised £16 53s. 
at this sale (new morocco extra). Some of the leaves 
were slightly wormed, and that, coupled with the newness 
of the binding, contributed to depress the price. Last 
season two more desirable copies realised £36 and £50 
respectively. Later on in the catalogue we come to a 
set of the original numbers in which Sketches by Boz was 
first issued, 24 in all, 1837. These, which are extremely 
difficult to meet with, realised £65 1os., and immediately 
after a set of the parts or numbers of the Pickwick Papers 
sold for £40 10s. Egan’s Life of an Actor, 1825, royal 
8vo, a very fine copy in the original picture boards, 
brought £20 10s. Goldsmith’s Cz¢zzen of the World, 
2 vols., 1762, £44 (original boards), and Zhe Vicar of 
Wakefield, 2 vols., Salisbury, 1766, £21 (original half 
binding, several leaves defective). Another edition of 
the same book, that of 1817, with 24 coloured plates by 
Rowlandson, realised £10 15s. (half morocco). 

Mr. Truman’s habit of book-hunting resulted at times 
in some very unusual finds. For instance, it is said that 
he secured Thackeray’s Second Funeral of Napoleon, 1841, 
for 9s.6d. This copy now brought £30 (with original front 
of wrapper, but soiled). He picked up from somewhere 
for 3s. Marston’s What You Will, 1607, the very copy 
which Heber bought for 34s. at the Roxburghe sale in 
1812, and which now realised £15 15s. So also two 
volumes containing a number of old and scarce plays, 
which cost this fortunate collector but 29s., now realised 
£114 10s. In all probability these and many other 
important books sprinkled about the catalogue were 
bought years ago, long before the demand for them had 
assumed its present great proportions. What Mr. 
Truman gave for the 29 leaves (only) of Zhe Lamentadble 
Tragedie of Locrine, printed by Creede in 1595, we do 
not know, but in all probability he would expend but a 
few shillings for the fragment, which now realised 
£24 10s. This is the way to buy books, and any collector 
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who has the requisite patience and should happen 
to live for half a century to come, could do the same. 
Many books which now go begging will then be pearls 
of great price. The unfortunate part of the matter is that 
no one is quite able to distinguish them from the hetero- 
geneous mass which will then be ready for the burning. 

Among other books sold on the same occasion we may 
shortly refer to Thackeray’s Vanity Fair, in the very 
scarce original parts with yellow covers, which realised 
£48 (some covers defective) ; Surtees’s Handley Cross, or 
Mr. Jorrockss Hunt, in the 17 original parts, 1853-54, 
£15 15s. A complete series of Catalogues of the Exhibi- 
tions of the Society of Artists of Great Britain, from 1760 
to 1791, interleaved and illustrated with many hundred 
engraved specimens of the exhibitors’ works, £38 Ios. ; 
a collection of 260 sixpenny books by various publishers, 
nearly all with coloured frontispieces, £14 15s., thus 
showing an average of rather more than 1s. each. The 
Miseries of Human Life, with 50 humorous coloured 
plates by Rowlandson, 1809, brought £14 Ios., and 
W. H. Ireland’s Life of Napoleon Bonaparte, 4 vols., 
1823-27 (titles dated 1828), 417 (contemporary calf). 
These quotations show pretty accurately the kind of 
books to which Mr. Truman chiefly directed his attention, 
though his library contained many others of a different 
character, as, for example, Vernet’s Cvs de Paris, con- 
taining 100 coloured lithographs by Delpech, £18 153s. ; 
Evelyn’s Sculptura, 1662, 8vo, £14 (morocco extra, with 
the mezzotint by Prince Rupert); and the Zcones Prin- 
cipum of Van Dyck, consisting of brilliant original 
impressions of the 110 portraits, all in the first state, 
Antwerp, G. Hendricx, no date, £23 (old calf). The 
first state of any of these plates can easily be told; it is 
before the address of Van den Enden. 

Two sales commenced on the 21st of February—one 
at Sotheby’s and the other at Hodgson’s, but neither 
contained much out of the ordinary. Rather should we 
turn to the library of the late Mr. James A. Slater, of 
Mecklenburgh Square, which was sold by the former 
firm on the 23rd. This library contained one of the finest 
copies of Shelley’s Queen Mab, 1813, it is possible to 
meet with anywhere; to all appearance it might have 
left the publisher’s hands but a week ago. The price 
realised was £168, just two pounds more than the sum 
obtained for an equally good example at Sotheby’s on 
May 18th, 1903. Both copies had the dedication to 
Harriet , » x », and on page 240 the imprint, “ Printed 
by P. B. Shelley, 23 Chapel St., Grosvenor Square,” 
afterwards suppressed. It is worthy of note that the first 
American edition of this poem was published at New 
York in 1821. That, however, is not of any special value, 
though it is interesting enough as being a first edition 
“of a sort.” Bibliographers and others who take an 
interest in external minutize have sometimes disputed 
among themselves whether the first English edition of 
Queen Mab was issued with a label on the covers. The 
better opinion is that there never was a label, and 
we notice that Mr. Buxton Forman is quoted in the 
auctioneer’s catalogue as supporting this belief. 

It almost looks as though the Kelmscott books were 
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on the eve of a marked recovery from the inexplicably 
low prices which have invariably prevailed of late. The 
Chaucer stood steady at £45 all last season, though 
lower prices still are chronicled. Mr. Slater's copy 
suddenly jumped up to £52, and many other of his 
books from the same press showed a gratifying advance. 
That the contrary was very generally believed probable 
is evidenced by the*fact that a number of “ privateers” 
were in the sale room ready to swoop down on any of 
these books which might show the usual symptoms of 
depressiom., We fear, however, that the slight rally 
observable on this occasion will not be followed up to 
any material extent, for there is no instance known in 
which a general decline of books, as a class, has been 
followed by a general and prolonged recovery. Prece- 
dent counts for something in these matters, because it is 
invariably based upon reason, which, when a whole class 
of books is affected, must rest on a very broad and com- 
prehensive basis. The reason why collectors have lately 
manifested such little interest in the Kelmscott books is 
because they have grown tired of them, though this but 
places the difficulty a step further back. Why they 
should have tired of books like these is another anda 
very different question. There would not seem to be any 
accounting for that. 

Mr. Slater’s library, consisting of 326 lots, realised 
41,169, a good average, amply accounted for when 
the character of the books is taken into consideration. 
With the exception of the Shelley, none sold for very 
high prices ; but on the other hand, very few inferior or 
commonplace books are observable in the catalogue. The 
library maintained a high standard of excellence through- 
out, and no higher compliment could be paid to the 
memory of the late owner than is involved in this 
statement. It is necessary to draw our account of the 
sale to a close, and we content ourselves with noting the 
following prices: Turbervile’s Booke of Faulconrie or 
Hawking, 1575 (18 leaves missing), and the same author’s 
Noble Arte of Venerie,1575,in 1 vol., 4to, £19 (a number 
of leaves cut into); a set of the Zudor Translations, 
34 vols., 8vo, 1892-1903, £25 (uncut); and Turner’s Lzber 
Studiorum, a collection of 61 of the plates, mostly early 
impressions, and some in the first state, £50. This work 
was published in 14 numbers, between the years 1812 
and 1819, and as each number contained five plates, 
there are consequently seventy in the series, irrespective 
of the title. On February 20th Messrs. Christie sold a 
series for 500 guineas, but no fewer than 61 of the plates 
were in the first published state, and a number of the 
etchings and some duplicate impressions were added. 

On the last day of February, the late Mr.- George 
Holland’s library came up for sale at Sotheby’s, but as it 
extended well into March, it can be more consistently 
dealt with later on. We have already mentioned that 
the set of parts of the Pickwick Papers, belonging to 
Mr. Truman, realised £40 10s., and it may as well be 
stated now that Mr. Holland’s set sold for no less than 
£118, thus showing such an immense difference in price, 
that it becomes absolutely necessary to enquire into the 
reason. The truth is, that these parts, or numbers, 
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disclose numerous variations and omissions which must 


necessarily be taken into consideration before it is 
possible to say what position, in point of excellence, they 
are entitled to occupy. Next month we will, in discussing 
this sale, give a list of what may conveniently be called 
the “points” of an ideal set of the numbers of the 
Pickwick Papers. 


The first week in February saw the sales at Christie’s 
in full swing, and since that time a sale has been held 
nearly every day. A very interesting 
dispersal was the one held on the 2nd 
which consisted of the old English 
furniture and old Brussels tapestry, the property of the 
Hon. Mrs. Skeffington-Smyth, removed from Busbridge 
Hall, Godalming, and porcelain, bronzes, and other 
objects of art from various sources. The clow of the 
sale was an old French marble bust of the Princesse de 
Lamballe, with curling hair bound with a fillet, her 
shoulders loosely draped. .The name of the sculptor 
was not given in the catalogue, but notwithstanding, its 
remarkable merit appealed so strongly to those present 
that it was only after keen competition that it was secured 
for £714. Among the furniture the chief items were a 
Chippendale settee, with arms terminating in animal’s 
masks, on boldly carved cabriole legs and lion’s claw 
feet, which made £341; twenty chairs by the same 
maker, with interlaced backs carved with foliage, on 
scroll carved legs, went for £178 1os.; and a Louis 
Quinze library table of tulip and king wood, mounted 
with ormolu, for £98 14s. The porcelain was compara- 
tively unimportant, the only notable lot being a pair 
of old Dresden porcelain groups emblematic of Peace 
and War, which realised £65 2s. There are still to be 
mentioned some panels of old Brussels tapestry, an 
oblong panel of which, depicting Teniers subjects, going 
for £283 1os.; and a pair of panels with subjects from 
the lives of Plato and Diogenes, £273. 

The sale on the 6th consisted of the objects of art 
from the collection of the late Mr. M. J. Pelegrin, 
of Newcastle-on-Tyne, and various other properties. 
Of the snuff-boxes, of which there was a large 
number, several went for goodly sums, a Louis XV. 
oblong box of grey agate, with the lid set with a bouquet 
of flowers in coloured stones, which realised PETS MOS., 
being the most notable. 

One or two fine pieces of silver plate appeared in the 
sale on the 8th, which included the property of the late 
Sir George Elliot, Bart. Among this property was a 
Charles II. small porringer with scroll handles, chased 
with foliage, London hall-mark, 1661, maker’s-mark, E.T. 
with crescent below, 4 0z. 1 dwt., which made 335s. per 
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‘oz., and a plain goblet of the same period, with a nearly 


cylindrical London hall-mark, 1673, maker’s-mark R.D., 
with a cinquefoil and two pellets below, 9 0z. 3 dwts., 
which reached 215s. per oz. In another property, at the 
same sale, a small plain mug, also of Charles II. period, 
with scroll handles, 1667, maker’s-mark I.G., with crescent 
below in heart-shaped shield, 2 0z. 19 dwts., made 270s. 
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the Sale Room 


Only a few items call for notice in the sale of the 
porcelain and furniture of the late Mr. Frederick Bower 
and others, on the 9th. A pair of fine old Dresden vases 
and covers, painted with squirrels and flowers in the style 
of old Hizen, with ormolu mounts of Louis XVI. design, 
went for £117 12s. ; and a set of three old Nankin large 
vases and covers, and a pair of beakers painted with 
flowering trees and grotesque animals, realised two 
guineas less. 

The collection of old Italian bronzes and other objects 
of art formed by the late Mr. Charles Bowyer, the sale 
of which occupied Christie’s rooms on the 15th and 16th, 
was in the main more interesting than remarkable, though 
the total, £8,488, must have been rather less than was 
anticipated. It was on the first day that the most notable 
pieces came to the hammer, the first 130 lots accounting 
for £7,300 of the total. Of Mr. Bowyer’s treasures, many 
were well-known to connoisseurs, having been at different 
times exhibited at the Burlington Fine Arts Club in 1879, 
at the Leeds National Exhibition of Works of Art in 
1868, and the Art Treasures Exhibition, at Wrexham, in 
1876. 

The chief prices were made among the carvings in 
ivory, all of which were remarkable for their beauty. 
The chief lot was an upright tablet, probably the wing of 
a diptych, of the ninth century, which went for £892 Ios. 
In the centre of the rectangular composition is an oval 
frame enclosing a seated figure of Christ in the attitude 
of blessing, carved in low relief; outside the frame are 
four emblems of the Evangelists in similar relief; the 
exterior border enriched with a duplicated design of 
formal leafage. Another fine piece was an ivory statuette 
of St. Margaret crowned, habited in the costume of the 
early part of the fifteenth century, assumed to be English 
fifteenth century work. For this piece £430 10s. was 
given. 

Many of the bronzes went for excellent prices, among 
the more important being a group of Hercules and 
Antzeus wrestling, after Baccio Bandinelli, Florentine 
late sixteenth century, £325 1os.; a late fifteenth century 
Italian bronze-gilt vase-shaped inkstand, by the side of 
which kneels a satyr, £241 10s.; a statuette of Phryne, 
£283 10s.; and Venus drying after her bath, by Gian di 
Bologna, and Hermes, an Italian seventeenth century 
reproduction of the antique, each made £199 Ios. 

In conclusion, attention must be drawn to the terra- 
cottas, which included a bust of Mirabeau, £430 I0s.; a 
statuette of Voltaire, and one of Rousseau, both signed 
Lucas Montigny, which made £315 and £262 respec- 
tively; and a life-size coloured terra-cotta bust of 
Niccolo Machiavelli, £651. 

As regards interest, the sale held on the 23rd, which 
consisted of old Burgundian tapestry, some fine porce- 
lain, and a large collection of snuff-boxes, surpassed any 
held during the month. Though the catalogue contained 
only 120 lots, the afternoon’s proceeds amounted to 
£18,616. Amongst the porcelain the chief items were 
an old Chinese powdered blue dish, of the Khang-He 
period, £225 158.; a famille verte teapot, of the Ming 
dynasty, £220 10s.; anda pair of Chelsea vases, formed 
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as fluted pear-shaped bottles, £160 These last were 
once the property of the Duchess of Richmond, who 
gave them to her daughter, Emily Duchess of Leinster, 
from whose daughter they descended to the present 
owner. Of great beauty were a pair of old Dresden busts 
of children, 9 in. high, and a smaller pair, almost similar, 
which made £273 and £367 Ios. respectively. 

Following these were two lots at one time in the collec- 
tion of Lord Methuen. One, a Louis XVI. clock, the 
movement by Sotian, the dial placed in a Sevres porce- 
lain case, made £997 1os., and the other, a pair of 
gros-blue Sévres vases of the same period, went for 
£346 10s. Several miniatures realised good prices, the 
chief being a portrait of the Marchioness of Down- 
shire, by John Smart, dated 1777, £493 1os., and a 
portrait of a lady, by the same artist, dated three years 
later, £315. 

About thirty snuff-boxes were sold, many of which 
recalled the famous Hawkins dispersal. Two of the 
Louis Seize period made £730 and £720 respectively, 
one of the preceding reign went for £550, a box of the 
same period realised £510, and an oblong snuff-box, 
painted in the manner of Degault, was secured for £400. 

The Burgundian tapestries, which consisted of six 
panels depicting compositions of figures illustrating some 
obscure mythological subject, attracted considerable 
attention, but the final bid of £4,725 is believed to have 
been below the reserve. 

There were three important lots of porcelain at 
Christie’s sale on the 27th. These were a Chelsea- 
Derby dessert service, painted in g77saz//e, consisting of 
sixty-one pieces, £189; a Chinese oviform vase and 
cover and a pair of beakers, with mazarine blue ground, 
enamelled, with Ho Ho birds, £283 10s.; and a Chinese 
dinner service, each of the tog pieces enamelled with a 
coat of arms, £173 55. 

Messrs. Sotheby’s sales during February, in addition 
to the book sales noticed elsewhere, included two im- 
portant sales of autographs on the 19th and 26th. The 
first of these consisted of a collection of about 300 letters 
and documents, mostly relating to Napoleon and his 
family, formed by that indefatigable collector, the late 
Mr. Frederick Barker, for which £147 was obtained. 
The second sale was of far greater importance, 
including, as it did, some rare letters of Nelson to 
Lady Hamilton, a letter and some stanzas in the 
autograph of Robert Burns, and an important series 
of Beaconsfield letters. Chief amongst the Nelson items 
was an important official naval document addressed to 
“Sir Thos. Levington, Bart., Captain of His Majesty’s 
Ship ‘Renomme,’” signed “ Nelson and Bronte,” given 
on board the “Victory,” off Cadiz, 29th April, 1805. 
For this rare document £70 was given. Another Nelson 
item was a letter from Nelson to his daughter Horatia, 
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on board the “ Victory,” January 20th, 1804, for which 
£51 was paid. The Burns letter addressed to Miss 
Miller, Dalswinton, Dumfries, September 9th, 1793, 
possessed considerable interest owing to the fact that it 
contained a song of five stanzas of four verses entirely’ 
in Burns’s autograph. It realised £70. 

£70 was also the sum paid for six interesting docu- 
ments relating to the poet Keats, containing much 
important matter concerning the poet and his works. 

At Sotheby’s, on the 27th, was sold the collection of 
English crown pieces formed by Mr. T. W. Barron, a 
well-knowit member of the Numismatic Society. The 
highest price obtained for a single crown was £25 10s. 
for a Charles I. crown dated 1625, m.m. lis which at one 
time was in the famous Murdoch collection. 

At asale recently held by Messrs. Gudgeon & Sons, 
Winchester, a Sheraton cabinet, which at the Duke 
of Buckingham’s sale in 1848 realised 58s., went for 
£97 2s. 6d. 

Messrs. Glendining & Co. held an interesting sale of 
coins, medals and decorations, including the gold and 
silver coins, war medals and decorations, the property of 
Mr. T. Newherd, at their galleries in Argyll Street, on 
February 22nd and 23rd. 

Amongst the coins the most important were a Charles I. 
pound piece, Oxford, m.m. plume on oby., on rev. seven 
pellets, plume behind the horse, arms beneath, rev. has 
value and date 1643 with RELIG: PROT: LEG, &c., which 
made £5 5s., and a Victoria pattern five-pound piece 
by Wyon with the Queen as Una with the Lion on 
the reverse went for £7 I5s. 

The medals included a Peninsular medal with bars for 
Sahagun and Benevente, Orthes and Toulouse, £6 I5s. ; 
a medal for Meeanee, 1843, with original silver suspender, 
a fine specimen of this rare medal, £16; and a large 
silver medal, obv. 86 G.R crowned within a wreath, rev. 
The Gift of Lieut.-Colonel J. P. Lloyd, Commanding His 
Majesty’s 86th Regt. ot Foot, to Quartermaster James 
Carr, as a token of his high regard for him as a soldier, 
2oth May, 1801, £11. Two important groups were also 
sold, one, awarded to Colonel L. Fyler, 12th and 16th 
Lancers, which consisted of the medals for Ghuznee, 
Aliwal, Maharajapoor, Punjab, Crimea with bar for 
Sebastopol, Turkish Crimea, the Order of the Medjidie, 
and the Gold and Enamel Badge of a Military Companion 
of the Order of the Bath, made £18; and the other, an 
interesting group of medals awarded to a Sergeant of the 
13th Foot, consisting of the medals for Ghuznee, Cabul 
and Jellalabad, 7th April, 1842, went for £10. 

At Messrs. Glendining’s sale of postage stamps on the 
27th and 28th, a Roumania, 1856, 27 p., blk. on rose, 
made £18; a Spain, 1851, 2 r., red, unused, went for 
£10 1os.; and a Sweden, 1872-8, 20 ore, vermilion 
“ Trettio” error, for £10 I5s. 
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Special Notice 


READERS of THE CONNOISSEUR who desire to 
take advantage of the opportunities offered herein 
should address all letters on the subject to the 


| Manager of the Heraldic Department, at the Offices 


of the Magazine, 95, Temple Chambers, Temple 


| Avenue, E.C. 


Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a directly personal character, or in cases 
where the applicant may prefer a private answer, will 


be dealt with by post. 


Readers who desire to have pedigrees traced, the 


accuracy of armorial bearings enquired into, or other- 
/ wise to make use of the department, will be charged 
fees according to the amount of work involved. 


}in 1721. 


Particulars will be supplied on application. 


When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, should 
be set forth. 


Answers to Correspondents 


Heraldic Department 


518 (London).—The celebrated Sir Richard Steele appears 
to have borne the following arms:—Argent a bend counter 
componée ermine and sable between two lions’ heads erased 
gules on a chief azure three billets or. These arms are to be 
found, though much worn, on the gravestone, in Westminster 
Abbey, of his second wife, who was a daughter of Jonathan 
Scurlock, of Llangunnor. In the Blenheim MSS. there is a 
large sketch of his arms, with Scurlock, on ‘an escutcheon of 
pretence, drawn by Sir Richard himself. An engraving of 
Steele’s arms is also given on page 7 of Zhe Arms of the 
Subscribers to Senex’s New General Atlas, which was published 
In the armorial bearings of the Dublin baronet, the 


bend counter componée is sable and or. 


525 (Taunton).—Sir Robert Howard, of Vasterne, Wilts., 
was the sixth son of Thomas, first Earl of Berkshire, by a 
daughter of William, Earl of Exeter. During the Civil War he 
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suffered, with his family, who adhered to Charles I., but at the 
Restoration was knighted and elected member of Parliament for 
Stockbridge, Hampshire. Afterwards he was appointed Auditor 
of the Exchequer, and on account of his faithful services to 
Charles II. in that capacity received many marks of Royal 
favour. His male line ended with his grandson, Thomas, in 
1702, and the female line with his granddaughter, Diana, wife 
of Edward, Lord Dudley and Ward, in 1709, when the estates 
reverted to the Earl of Suffolk and Berkshire. 


532 (Sowerby Bridge).—The arms on the seal are those of 
the ancient family of Kendall, of Polyn, Co. Cornwall. 
(Visitation 1620)—Argent a chevron between three dolphins 
naiant embowed sable. Crest—a lion passant gules. The 
motto on the seal is ungrammatical and should read: ‘‘ Virtus 
depressa resurget.”” The Kendalls of Polyn claim descent from 
Richard Kendall, who represented Launceston in the Parliament 
of 1330. 


538 (New York).—John Baptist Du Bos was a celebrated 
member of the French Academy. He was born at Beauvais in 
1670, and descended from a wealthy and reputable family, his 
father, Claude Du Bos, being a large merchant and magistrate 
of that town, Having been sent to Paris to finish his studies, 
he was admitted a Bachelor of the Sorbonne in 1691. Four 
years later he was made one of the Committee for Foreign 
Affairs under Torcy, and was afterwards charged with important 
missions to Germany, Italy, England, and Holland. On his 
return to Paris he was made an Abbe, and had a considerable 
pension settled on him. He was also chosen Perpetual 
Secretary to the French Academy, which office he held until his 
death in 1742. 


543 (Paris).—William Walsh, the critic and poet, was son 
of Joseph Walsh, of Abberley, Co. Worcester, and was born 
about the year 1660. According to Pope, his birth occurred in 
1659, but Wood places it four years later. He became a gentle- 
man commoner of Wadham College in 1678, but appears to 
have left Oxford without taking a degree. He was appointed 
Gentleman of the Horse to Queen Anne, and his death took 
place in 1708. 


549 (London).—The grant of arms to John Shakespeare, the 
poet’s father, was made in 1596. 


555 (Winchester).—Richard Topcliffe, living in the reign of 
Queen Elizabeth, was the representative of the ancient family 
of Topcliffe, of Somerby, Co. Lincoln. A visitation of that 
county, made in 1592, shows that he was the eldest son of 
Robert Topcliffe, of Somerby, by Margaret, one of the daughters 
of Thomas, Lord Borough ; that he married Jane, daughter of 
Sir Edward Willoughby, of Wollaton, Co. Nottingham, and 
had issue Charles, his son and heir, three sons successively 
named John, who probably died infants, and a daughter, 
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Announcement 


Reapers of THE CoNNOISSEUR are entitled 
to the privilege of an answer gratis in these columns 
on any subject of interest to the collector of antique 
curios and works of art; and an enquiry coupon for 
this purpose will be found placed in the advertisement 


pages of every issue. Objects of this nature may also 


be sent to us for authentication and appraisement, in 
which case, however, a small fee is charged, and the 
information given privately by letter. Valuable objects 
will be insured by us against all risks whilst on our 
premises, and it is therefore desirable to make all 
arrangements with us before forwarding. (See coupon 
for full particulars.) 


ANSWERS TO CORRESPONDENTS 


Coins 


Indian. —6,895 (Greenwich).—The coin of which you send 
sketch is a gold Mohur issued by the British East India 
Company. Its value is about 4os. 

Antoninus Pius.—6,923 (Hendon).—Your coin is a Ist 
Brass of Antoninus Pius, ‘A.D. 138-161, and worth about Is, 6d. 

English Silver.—6,918 (Wisbech).—The value of your 
coins is approximately as follows :—Queen Elizabeth shilling, 2s. ; 
George II. half-crown, 1745, 3s. ; George III. Garter sovereign, 
1818, five-shilling piece, 1818, and half-crown, 1820, face value ; 
George IV. sixpence, 1825, Is.; George IV. lion sixpence, 
1826, 2s.; Victoria fourpenny piece, 1854, 6d. ; Kruger two- 
shilling piece, 1897, face value. As regards the William ITI. 
seven-shilling piece, no such coin appears to be known. 


Engravings 

The Groveries. —6,995 (Brondesbury).— The set of 
etchings by Munro Bell would probably fetch very little. 

“John, Duke of Marlborough,’’ by Henry Roberts. 
—6902 (High Harrogate).—We do not recognise this plate from 
your description, but it is probably not of very great value. 

‘*Cornfield,”’ etc., after Constable.— 6,922 (Highgate). 
—We do not know Evans as an engraver after Constable. If, 
as We suppose, you possess artist’s proofs by Lucas, signed by 
the painter and engraver, they may be of considerable value, 
and should be sent for examination. 

“Death of Wolfe,’”’ after Sir Benjamin West, by 
Woollett.—6,916 (Edinburgh).—Your print is worth from £1 
to £2, according to condition. 

‘‘Lord Burghersh,’”’ after Sir Joshua Reynolds, 
by F. Bartolozzi.—6,903 (Dublin).—If an old impression, 
in colours, your print should be worth from £10 to £15. 
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‘‘The Last Litter’’ and ‘‘The Hard Bargain,’’ by 
W. Ward.—6,898 (Marylebore).—Your engravings may be 
worth £8 to £10, but it depends entirely upon their condition. 

‘* Children Feeding Chickens,’’ after Sir J. Rey- 
nolds, by P. W. Tompkins.—6,878 (Derby).—If an old 
impression, printed in colours, this should be worth from £5 to 
410, according to condition. The other prints on your list are 
of small value. 

Query.—6,917 (Abergavenny).—None of the prints on your 
list are worth more than a few shillings. It is impossible to give 
any opinion regarding the oil paintings without seeing them, 
but they are not by artists ‘‘ in demand.” 

‘© Mrs. Smyth and Children.’’—6,970 (Old Charlton). 
—If an old impression, and in good condition, your print is 
worth about £25, but the only satisfactory way to judge is by 
seeing it. 

T. W.—6,973 (Tooting).—Your etching after Rembrandt’s 
Christ Healing the Sick, signed ‘‘T. W., 1758,” is by Thomas 
Worlidge. Its value is about 3os. 

‘*Raffaelle and the Fornarina,’’ after A. W. 
Callcott, by L. Stocks.—6,979 (East Grinstead).— Your 
print is of very little value. 

‘“‘Hon. Anne Bingham’”’ and ‘‘ Lavinia,’’ after Rey- 
nolds, by Cousins.— 6,976 (Sutton).—If you possess ordinary 
prints, they can still be obtained for 1 guinea apiece, and the 
value isconsequentlysmall. Artist’s proofs, however. are worth con- 
siderably more. There are so many reprints of AZzss Kemble, after 
Reynolds, that it is impossible to give an opinion without seeing it. 

‘Rabbits Eating Carrots’’ and ‘‘ Boy Looking at 
two Pigs,’’ after G. Morland.—6,966 (Wrexham).—In 
good condition, these prints are worth about £3 apiece. 
Crossing the Brook, after H. Thomson, by W. Say, from £3 to 
£73 The Unlucky Boy, after H. Morland, about 30s. 

“*Summer”’ and ‘‘ Winter,’’ after W. Hamilton, 
R.A., by P. W. Tomkins.—5,837 (Toynbee Hall).—If in 
good state, these prints should fetch at least £10, and if they are 
in colours they may be extremely valuable. It depends a great 
deal on the colours, and it is, of course, impossible to say any- 
thing reliable before seeing them. The other engravings on your 
list are of little importance. 

Aquatint: ‘Battle of Waterloo.’’ — 5,846 (Ports- 
mouth).—This should be worth from 30s. to £2. The other 
print you mention is of very: little value. 

Query.—5,300 (Sherborne).—The print you describe is prob- 
ably The Vicar Recetving His Tithes, by T. Burke, after Bigg. 


Objets d’Art 


Old Glasses.—6,899 (Bourne).—The pair of glasses illus- 
trated in your photograph should be worth about 25s. to 30s. 


Pottery and Porcelain 

Supper Service.— 6,993 (Melksham).—The pieces you 
describe are simply trifle dishes. We do not think they were 
ever intended to hold asparagus. 

Silver Lustre.—6,994 (Castle _Coote).—Assuming your 
bowl to be genuine old lustre, it should be worth about £1. 
The cup and saucer, from your description, are probably late 
Staffordshire, and therefore of no value to a collector, 


- a date to appeal to collectors. 


Answers to Correspondents 


Books 


Scott’s Antiquary, 1816. -— 6,458 (Highgate), — 
Ainsworth’s Tower of ion, £1 5s. 458 (Highgate). — £2. 


Scott's Novels.—6,498 (Glasgow).—The value of your 
Scott’s novels depends largely on whether they are in the 
original boards or have been rebound. The Byron manuscript 
should be of some value. Send it to us. 


Shakespeare’s Works, 1823.—6,524 (Coleford).—If in 
good condition this should be worth about £1. 


The Works of John Vigo, 1586.—6,525 (Birming- 
ham).—From your description this work appears to be in a fine 
contemporary binding, which would greatly appreciate its value. 
Send it to us for examination. 


*‘Vinetum Britannicum,”’ 


1691.—6,552 (Barnet).— 
This edition is not of much value. A 


Cruikshank Etchings. — 6,570 (Kinnitty). — Without 
knowing the number and condition of these it is quite impossible 
to give a valuation. 


“*The Lady’s Magazine.”’—6,579 (Lisbon).— Works of 
this class are practically valueless. The other books mentioned 
are of some interest if in good condition. 


‘*The Cape Town Gazette.’’—6,615 (Cape Town).— 
To acollector your copies of this periodical would have some 
value, but otherwise they would be difficult to dispose of. 


‘‘Prout Rudiments of Landscape,’’ 1813.—6,225 
(Brondesbury).—If you possess all the 64 plates it should be 
worth about £2 5s. 


Boswell’s Life of Johnson.—6,547 (Carlisle).—Your 
edition of this work has no value from a collector’s point of view. 
Its value does not exceed a few shillings. 


Chronicle of England, 1864.—6,442(East Grinstead).— 
This book is worth between 25s. and 30s. 


Britton, History of Salisbury Cathedral, 1814. 
6,441 (Stanmore).—This is one of the 16 volumes forming 
Britton’s famous Cathedral Antiquities. Its value is about £1. 
The Theological works and the Ladies’ Magazine mentioned are 
of small value. 

The Gardener’s Dictionary.—6,419 (Shepherd’s Bush). 
—The Gardener’s Dictionary and the other books on your list 
are not of sufficient interest to have a collector’s value. 

Breeches Bible.—6,404 (Gloucester).—It is quite impos- 
sible to value this unless you send it tous. The other volumes 
should also be sent. 

Dr. Syntax’ Tours, 1820=1821.—6,398 (Clifton Gardens). 
—Your two volumes should be worth about £3. 

Markham’s Husbandman’s Recreation.—6,964 (Shef- 
field).—Your edition of the book is too late to possess much 
value. 

Surtees, Mr. Facey Romford’s Hounds, 1865.— 
6,452 (Cheshire). —This work is worth £1 15s. Bleak House, 
1853, GI 5s., and Pickwick Papers, 1837, 42. In parts, this 
last work is worth considerably more. 

Bewick’s Quadrupeds, 1790.—6,830 (Birmingham).— 
This work is worth about £2 10s. 

Gay’s Fables.—6,819 (East Grinstead).—Your edition of 
this work is not of much value, especially as you only possess 
the second volume. 


lays.—6,815 (Plaistow).—Your book of plays is of too late 
Bey it Your Bible, if in good condition, 


should be worth a few pounds. 

George Bellamy.—6,813 (Worthing).—The value of this 
work is comparatively small. 

Robertson’s America.— 6,806 ‘(Callan).—This work is 
very common, and your edition is not worth more than a few 
shillings. 

The Keepsake, 1830.—6,796 (Tunbridge).— Works of 
this character are quite valueless from a collector’s point of view. 

Roger’s Poems, 1834-—6,785 (Watford).—This work 
should be worth about £1 10s. 


R 


The Alhambra, by Washington Irving. — 6,751 
(Harley Street).—If the pedigree of your copy could be traced 
its value would be enhanced. 


Bible.—6,746 (Spalding).—Your Bible is of too late a date 
to possess much value. 


‘“‘Zurich Letters.’’—6,741 (Wisbech).—We have not yet 
received these volumes. If you will send them we shall be 
pleased to value them. 


Ephemeris. —6,692 (Bournemouth).—With the exception 
of the Ephemeris, the books on your list are unimportant. Send 
it to us for inspection. 


pple 1776.—6,688 (Pontypridd).—This has no collector’s 
value. 


‘History of America,’’ 1847.—6,676 (Chard). — The 


value of this work is very small. 


‘““De Rerum Usu et Abusu.’’—6,680 (Burton).—We 
cannot value this book without seeing it. 


Catalogue. — 6,687 (Stowmarket). — The catalogue you 
mention is not of much value. 


Coins 


Jubilee Coins.—7,034 (Erdington).—The collection would 
bring about 4s. over face value. 


George IV. 5s. piece.—5,839 (Weybridge).—This coin 
is still accepted as currency, and has no collector’s value. It is 
impossible to value your Morland drawing without seeing it. 
Is it by Morland, or is it only a copy from one of his drawings 
or prints? 


Engravings 


Italian.—5,901 (Malvern).—All the engravings you name 
are of very small value indeed. 


‘Death of Nelson,” after Benjamin West, by 
James Heath.—5,900 (Warwick).—Your engraving should 
fetch £1 or 30s. Advertise it in THE CONNOISSEUR REGISTER. 


‘‘The Spinster,’’ by Cheeseman, after Romney, 
etc. — 5,899 (Rugby). —The four engravings you describe 
might be of considerable value if genuine, but there have been 
many reproductions, and in any case it is impossible to give an 
accurate opinion before seeing them, as so much depends on the 
state, etc. 


Finden’s Landscape Illustrations, etc.—5,890 (Sun- 
derland).—The prints you describe are probably book illustra- 
tions of very little commercial value. 


Colour Prints, after Wheatley, by F. Eginton.— 
5,891 (Bangor, Co. Down).—Ifyour prints are good impressions, 
printed in colours, they will probably bring several pounds, 


Morland. — 5,892 (Knutsford). — The value of your 
engravings, after Morland, is approximately as follows :— 
Gathering Wood and Gathering Fruzt, engraved by R. Meadows, 
£8 to £10 the pair; Peasant Hamily, engraved by J. Pierson, 
Pedlars, engraved by J. Shepherd, £12 to £15. 


Portraits of Elizabeth of Bourbon and Philip IV., 
after Rubens.—5,895 (West Coker).—These prints are not 
very rare, and would not have great value. The original oil 
painting is, of course, another matter, and, if it were brought to 
light, would command a high price as an example of the great 
master. 

Baxter Print.—5,451 (Helensburgh).—Your Baxter print 
is only worth a few shillings. 

‘¢ Sheep Washing,’’ after Wilkie, etc.—5,443 (Wey- 


mouth).—All the engravings on your list are of very little 
monetary value. Black and gold Hogarth-pattern frames would 


be suitable. 
Landscape.— 5,463 (Duns, N.B.).—It is impossible to give 


any information regarding your print without seeing it. Your 
description is much too vague to enable us to gain a proper idea 


of what it is. 
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‘*Conde,”’ after Cosway. — 5,466 (Paisley). — A first 
impression of this engraving should ‘realise from £12 to £15 
in the sale room. 


Landscape, by W. Radcliffe. — 5,470 (Hull). — From 
your description, the print you possess is of very small value 
indeed. It is utterly impossible to give an opinion as to the 
value of your oil painting without seeing it. The signature and 
monogram, though they may form a clue to the artist, assuming 
them to be contemporaneous, are of no use whatever in 
estimating the value of the work. 


**Sailor’s Conversation,’’ engraved by W. Ward; 
‘“‘The Country Butcher,’’ engraved by T. Gosse, 
under J. R. Smith.—5,469 (Charmouth).—If genuine, and 
fine impressions, your prints may be worth a large sum of money. 
The only way to tell is by examination, and we should advise 
you to send them. 


‘“Sunday Morning” and ‘‘Duck Shooting.’’— 
5,472 (Smethwick).—These prints may be worth a few pounds, 
though, as you do not give any particulars, it is difficult to say 
definitely. Probably about £2 or £3 apiece. The others on 
your list are of small value. 


Illustrations to Shakespeare.—5,482 (Iver).— Without 
seeing them we should consider the series you describe to be 
worth at least £2 or £3. 


Coloured Print, by I. Peirson.—5,481 (Slough). —Your 
print is probably worth £3 or £4. 

“The Cricket Match,’’ etc.—5,882 (Halifax).—Your 
cricket print should sell for £3 or £4 to a collector. The other 
two engravings you name are of small value. It is impossible to 
say anything with regard to the Morland drawing unless it is 
seen. 


‘“Collina’? and ‘‘ Sylvia,’ after Sir Joshua 
Reynolds, by H. Jones.—5,883 (Gt. Malvern).—The value 
of your prints would be approximately £6 to £8 the pair. 


Mezzotint, by V. Green, after B. West.—5,869 
(Exeter).—The subject you mention is not in demand, and the 
print would have small value. 


Engraving, by Robert Dodd.—6,604 (Bungay).— Your 
print of Zhe British Fleet off Cape St. Vincent should fetch 
about £3. 


Steel Engravings, by Gustave Doré.—5,830 (Dun- 
edin, N.Z.).—There is no demand for these prints at the present 
time. Though they were published originally at ro guineas 
apiece, at recent sales in London they have brought very small 
sums indeed. 


“Rubens and his Wife,’’ etc.—5,829 (Weston-super- 
Mare).—The prints you mention are of little value. 


Portrait of Chas. Kean in his Actor’s Robes, etc. 
—5,920 (Bermondsey).—Your prints are all of very small value. 


Identification of Print.—5,372 (Clapton).—Regarding 
your queries (@) we do not know the subject of the painting of 
which you send photograph ; (4) from the photograph this is 
evidently an old line print after one of the early Italian masters, 
and probably the title is Charz/y. It would not, however, be of 
great value. 


Bartolozzi, after B. West. — 5,856 (Luton). — The 
engraving, of which you send tracing, is of very small com- 
mercial value. 


‘‘The Angling Party”? and ‘‘The Anglers’ Re- 
past,” by G. Keating and W. Ward, after G. 
Morland.—5,848 (Noorderstraat, Holland).—The prints, of 
which you send us photographs, are ones for which there is con- 
siderable demand among English collectors, and printed in 
colours and in fine state they have realised as much as £200 
the pair in the London sale rooms. Cutting the margins has, 
of course, taken a great deal off the value of your prints; but 
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if the impressions are good, they may even now fetch several 
pounds under the hammer. They would sell well at either of 
the firms you name. = : 


‘‘Mrs. Smyth and Children,’’ by Reynolds.—6,970 
(Old Charlton).—If old and in good condition, the value of 
your print might be anything up to £25. It is impossible to 
name any sum with certainty unless we see the print. 


Objets d’Art 


Horn Snuff-box.—5,368 (Totteridge).—Your horn snuff- 
box, with portrait of Queen Anne, is probably by J. Obrisset, 
who made many of this kind. There are several specimens of 
his work in the meuizeval room of the British Museum, Its 
value will be about 25s. 


Painting on Glass.—5,835 (Tunbridge Wells).—Your 
glass picture,’ judging without inspection, would not be worth 
more than about 10s. The prints are of small value. 


Painting on Porcelain.—5,310 (Batley).—It is extremely 
doubtful whether you could get as much as £125 for your 
picture now. It might sell well at some West End auction 
rooms, but it would not be considered old, and would not 
appeal to collectors. 


Sheffield Plate.—5,319 (Moscow).—The coffee pot and 
cream jug, of which you send photograph, should realise about 
£8 in the London market. 


Treatment of Japanese Cloisonné Enamel.—6,971 
(Manchester).—The only way is to wash it with soap and 
water, and afterwards polish with a soft leather. 


Pictures 


Adam Buck.—7,167 (Winchester).—This artist is chiefly 
known by his work /azntings on Greek Vases, containing 100 
plates, designed and engraved by himself, published in 1812. 
He exhibited portraits in crayon and oil, as well as miniatures, 
at the Royal Academy very frequently between 1795 and 1833. 
Your water-colour portraits of his should have some value, but 
it is impossible to give any definite opinion without seeing them. 


K. Elliot.—6,921 (Whitehaven).—There are several painters 
of the name Elliot, though we do not know any with initial K. 
Send your picture for inspection. 


Pottery and Porcelain 


Mark.—5,919 (Kingsdon).—As far as we can tell from your 
indistinct sketch of mark, your porcelain is Coalbrookdale. 


J 


Oriental Plaque and Vases.—5,840 (Cawnpore).—We 
regret your elaborate description does not aid us materially to 
form an opinion of your plaque and vases. It is absolutely im- 
possible to give information regarding Chinese porcelain without 
both seeing and handling it. 


Plates.—5,870 (Netley).—Your plates are probably modern, 
a large number having been put on the market in recent years, 
and the value is very little. 


Chelsea Melon, etc.— 6,607 (Clapton Common, N.).—The 
description you give of the Chelsea melon is too vague to enable 
us to give a reliable opinion. There are many varieties and sizes 
of them. If perfect, the value might be about £15. The plate, 
of which you enclose tracing, is apparently modern. 


Dessert Plate.—5,875 (Dublin).—The plate you describe 
is of Vienna fabrique, probably modern. It would not have 
any special value trom a collector’s point of view, but well- 
finished specimens are expensive. : 


Query.—6,095 (Godalming).—Hand-painted modern china, 
if artistic and of fine quality, would have a sale second-hand 
for decorative purposes, but it is, of course, of no interest to 
collectors, and fancy prices could not be expected. 
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The AEolian Orchestrelle 


The one instrument on which it is pos- 


sible for the individual to fully render 
music written for the orchestra *% 


OU will probably never realize the 
inestimable musical possibilities of the 
 Azolian until you visit AEolian Hall, 
and even when you call the grand scope 
and power of the instrument will probably 


surprise you. 

When you own an /Eolian you also own 
the full resources of a complete orchestra con- 
densed within the limits of one instrument. 
Orchestral effects are obtained which are im- 
possible on any other instrument. This is 
because it is beyond the power of the human 
fingers to compass all the notes of the con- 
certed movements found in the works of the 
great masters. The AZolian can be played 
by hand, but to do so merely limits your 
powers of rendition. All the finest music 
that has ever been written is yours to play 
as no one but the owner of an /Eolian 
Orchestrelle can play it. If you cannot call, 
write for full particulars, specifying Catalogue I 


The * Orchestrelle ° Company 


= /F olan Hall ——= 


135-6-7, NEW BOND STREET, LONDON, W. 
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The Connotsseur 


Notice to Readers of — 


“The Connoisseur’ 


All readers of “The 
Connoisseur” sending 
in the six Coupons 
appearing in the No- 
vember, December, 
1905, January, Febru- 
ary, March, and April, 
1906, numbers will 
receive this beautiful 
Plate in Colour, after Sir 
Joshua Reynolds, P.R.A. 


For Coupon No. 6, see slip oppo- 
site this page, and all further 
coupons will be found inserted 
separately in each magazine, but 
can be easily taken out without 
the page being cut or injured. 
The Editor has decided to do 
this in future, as readers prefer 
not to cut up any of the pages 


of the magazine, 


Size of Plate, 
11; by 9 ins. 


De 


Magazine 


All the Coupons, Nos. 1 to 


6, must be posted together 
in an envelope marked 
“Connoisseur Coupons,” 


and addressed to— 


No. 17 Room, Carmelite House, Carmelite Street, E.C. 


April, 1906—No. lvi. 
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os, 


LANCASHIRE 
FIRE 


INSURANCE COMPANY 


Hue 


oN) 


HLA 


Points to consider. 


Accidents are constantly occurring in the 
most unexpected ways. 


However careful you are, you cannot 
avoid them. 


You should therefore consider, not 
whether you will insure, but what Company 
you will insure with. 


The Company you choose should offer 
the most liberal benefits, and possess great 
financial resources. The ‘London and 


Lancashire” is such a Company. 


Send for a proposal form to insure 
against 


Fire, 


Burglary, 
OR 
Accidents, 


to the Company’s Head Offices, 
45, DALE STREET, LIVERPOOL. 


ssps. HATCHA 2 
fessrs, BICKERS- & SON, £. Leicester: 


‘now 2}> each) lo, 2, x 
Pelee No. By 716 : Ko. 2 2 12/6; No, 3, 2 Ff qi 


as 2 SCHULZE. & C0., 20; 
7 ;Sainge aia 


‘HANSON & COMBA, 
‘Oxford. Street, : 


“Minded oft ae first 1 12 Eleics of THE CON NOISSEUR, oe 
September, Igor, to” August, 1905, is now in ‘course. oF” é 


E preparation, and the Editor will be glad to a S Vege 


see from © all” who wish ‘to obtain a copy: Te will” 
be thoroughly ‘exhaustive, and undoubtedly prove most 


useful in making the ‘pumbers | and volumes of THE — — - 
é CONNOISSEUR even more valuable as works of emus a | 


: than they are at ‘the ‘present tiie ee oe 
ice to” subscribers 1 now - and previous to publication Ce. 


& 


a eae the f first. a Sine of “ The puree Magazine % i 
eae . 


_~ 


| Re oa ete a INDEX” DEPARTMENT, ff ‘THE ‘CONNOISSEUR 
52 95, TEMPLE CHAMBERS, LONDO 
aoe ke COPY, SHOULD 'BE_ORDERED AT _ONCE. 


The Connotsseur 


How much Good Music do YOU Hear? 


} ()‘ all the great orchestral work annually performed, how much do you hear > In 
all probability only an infinitesimal amount. Even that which you are enabled 
to listen to may not consist of the compositions you most care for. And 

when you do hear the music you take the greatest interest in, you are necessarily 
debarred from the pleasure of performing it yourself and of directing its rendition. 


SCOPE CEC VEE CEH COE CE 


— 


Do you realize that orchestral music can be brought into your home, that you 
can choose your favourite compositions, that you can conduct, as it were, your 
own orchestra >? that with or without musical knowledge you can play the greatest 
of all music whenever you care to? The /Golian Orchestrelle is the one 
instrument which makes it possible. To fully grasp the potentialities of this 
marvellous instrument, this home orchestra, you should visit /€olian Hall. 


FULLER PARTICULARS ARE GIVEN IN CATALOGUE 1. 


‘The * Orchestrelle | Company 


———— /Folian Hall == 


135-6-7, NEW BOND STREET, LONDON, W. 
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TeLearapnic Appress: ‘' NOVEDAD,'’ LONDON, 
TELEPHONE: No. 1546, HOLBORN. 


A 


EDITORIAL AND ADVERTISEMENT OFFICES: e 
95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C- 


of Works of Art and.Curios of eve 
| kind, now for sale or wanted momen 


HIS LIST is compiled for the purpose of bringing readers of “THE CONNOISSEUR” into direct communication with the owners of valuable 
articles for sale or wanted. The charge is 2d. for each word, which must be prepaid and sent in by the 8th of every month. Special 
terms quoted for illustrated announcements. All letters to be addressed: ‘THE CONNOISSEUR” REGISTER, No. —-, 95, Temple Chambers, 


Temple Avenue, E.C.; and replies (with a loose unused stamp fo 


r each answer), sent in a blank envelope, with the number at the top 


right-hand corner. If a stamp is not sent with each reply, the Proprietors cannot be responsible for the forwarding of same to the advertiser. 
No responsibility is taken by us with regard to any sales effected. All advertisemenis to be sent to the Advertisement Manager, 


“THE CONNOISSEUR,” 95, Temple Chambers, Temple Avenue, E.C. 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in this List. 


Spinnet. — Broadwood “* Square,” dated 1805. Inlaid 
mahogany brass beaded case. Perfect condition. Low 
price. Viewed by appointment. [No. R2,152 

Portrait.—Beautiful enamel; first Duke of Buckingham, 
£20. [No. R2,153 


Armour.—A fine Gothic suit, heavy; also plain suit and 
demi suit, cheap. [No. R2,154 


Crown Derby Dinner Service.—Beautiful old, 110 pieces. 
Grecian Japan pattern (Duesbury). Over one hundred 
years old. Offers? [No. R2,155 


Plans.—The plans for a very beautiful and picturesque Country 
Mansion, by an eminent Architect, for sale (not being 
required) at bargain price. [No. R2,156 

For Sale.—An Ancient Coffer, a handsome and rare 
specimen of a sixteenth century iron-bound strong-box ; 
has a secret keyhole apart from the false escutcheon of 
hammered ironwork, while a false top of damascened 
steel conceals its curiously constructed lock. The history 
of this fine curio appeared in a descriptive article with 
two illustrations in ‘* 7ke King’? of March 14th, 1903. 

[No. R2,157 

Wanted.—A collection of Tobacco or Snuff Graters or Scrapers, 
and any documents, engravings, vignettes, etc., referring 
to the above; or description of tobacco or snuff graters 
in the possession of collectors will be gratefully received. 

[No. R2,158 

Old Grand Piano.—By Broadwood, for sale. Full particulars. 

[No. R2,159 

Elizabethan Curtains.—For sale, genuine old set of four 

on linen in crewel, perfect condition. Price on application. 


[No. R2,160 


For Sale.—Fifteen pieces of Pink Lustre. Engravings by 

Miller and Willmore, after Turner. [No. K2,161 

For Sale.—Lady Hamilton, Bacchante, after Romney, by 
Hirst. At published price, £6 6s., or near offer. 

[No. R2,162 

Snuff-Box.—Seventeenth century, German, carved ivory top 

represents Aape of Galathea, sides engraved brass, 

hunting scenes. Price £3 155. [No. R2,163 

Engravings.—Two, of Lorrain’s Works, published eighteenth 

century. Also Astronomical Maps, 1831. [No. R2,164 

Sheraton Sideboard.—Beautiiul, 7 feet long. Price £35. 

[No. R2,165 

Old Engravings.—Two, by W. Ward, after G. Morland : 

The Last Litter, The Hard Bargain, date 1800. For 

sale. [No. R2,166 

Genuine Old Sheffield.—Pair Candlesticks, Snuffers and 

Tray; Decanter Stands. Must sell. [No. R2,167 

For Sale.—Swansea, Nantgarw Porcelain, impressed _mark- 

[No. R2,168 

Genuine Old Spode.—Luncheon and Dessert Service, Rose 

decoration, 39 pieces, unique design. [No. R2,169 

Portrait of James II.—By Godfrey Kneller. For sale. 

[No. R2,170 


Continued on Page &. 
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WANTED.— Genuine old English Carvings—Grinling 
Gibbons and Georgian styles. Write Box Y., Advt. 
Dept., ‘‘ CONNOISSEUR,” 95, Temple Chambers, E.C. 


FIRE. 


VALUATIONS FOR INSURANCE, 


HAMPTON & SONS claim to have brought the necessity of thes 

valuations before the public, the direct result of acting as Assessors 
against the Insurance companies in connection with many of the largest 
tires that have occurred during recent years at private houses in town 
and country. They have valued furniture, works of art, and pictures 
to the extent of over 


ONE MILLION POUNDS STERLING, 

the contents of many of the finest homes in England, the work being 
done by a permanent staff of valuers, whos? exp2rience in this respect 
is unique. 

Their chief Assessor will see Clients at any time by appointment 
and give valuable information as to the revision of policies. : 

Copies of a pamphlet, *‘ The Proper Policy,” by W. Roland Peck, 
F.S.1., President of the Estate Agents’ Institute and Past President - of 
the Auctioneers’ Institute (sixth edition, tenth thousand), published in 
1302, may be had, post free, for six penny stamps of 


HAMPTON & SONS, 


Fire Assessors and Valuers, 


2 and 3, CocKspur Street, LONDON, S.W. 
May, 1906.—No. lvii. 


Fisher’s 
Correspondence , 
Ms 

Bag. 


New, compact, 
convenient. 
WRITE FOR 

SPECIAL 
CATALOGUE 
OF 
WRITING CASES. 


5s. to £5 0.0 


in. size, free 
on receipt of 


42/+ 


= ay 


Il, 


oe 


The Connotsseur 


es GoopA LILS, manchester. 


: ENDEAVOUR TO IMBUE THEIR NEW PRO- 
ARTISTIC | 
FURNISHIN deze DUCTIONS WITH ALL THE 


CATALOGUES. DESIGNS AND ESTIMATES. FREE ON APPLICATION 


THE MISSES 


Turkey Carpets | H.&1. WOOLLAN 


(Under Royal Patronage) 


owe their reputation to 


CARDINAL & | --- 


interesting 


pieces of 
Antique 
ee Paenisare, in- 


cluding Queen 
Anne Tallboy 


Also a 
Plymouth 

; - Grotto Group, 
PERE: Crescent 
marked 
Worcester 
Dessert 


Service, 


Chest, very Marked 
fine Queen Swansea 
. . Anne Bureau Plate, Crown 
Reproductions of the beautiful designs | s°:« bet Ba 
A : ee ° Revolving Old Lace, 
and colourings of Carpets sold by this ] cara rave en 
Firm 100 years ago ... = S 
Telegrams: Telephone 


“‘ Decorator.” 5467 Gerrard. 


108 to 110, High Holborn, 
—— LONDON 


Write for Illustrated Catalogue. 


Sheraton Writing Table. 


Show Rooms—First Floor, 


rstopistea | 28, Brook St., Grosvenor Square, W. 


III 


THE CONNOISSEUR 


(Edited by J. T. HERBERT BAILY). 


CONTENTS. 


VOL. XV. May, 1906. No. LVII. 


*% 


‘ PAGE 

_”THE MARQUESS OF BRISTOL’S COLLECTION AT ICKWORTH. Part II. By Leonarp 
* WitLtoucHsy. (With fifteen illustrations) — - - - " = , F s 3 
SILHOUETTES. By Mrs. F. Nevitt Jackson. (With ten illustrations) - : ; ‘ eee 


THE DECORATIVE VALUE OF OLD CHINA. By Otive Mine Rag. . (With one illustration) 18 
THE DIRECTOIRE AND THE FIRST EMPIRE. By Gaston Gramont,. (With five 

- - - = - - - - 24 
THE ART OF DECORATION AS APPLIED TO ARCHITECTURE AND FURNITURE. 
EARLY RENAISSANCE IN FRANCE AND ENGLAND. FRANCOIS L—HENRY VIII. 

By A. Roumy. (With eight illustrations) - - - - - - - - . Po B20 


illustrations) - = = 2 2 2 : 


THE NORWICH SCHOOL OF PAINTING. By W. F. Dickes. Reviewed. (With six Illustrations) 34 


[Continued on Page 6. 


Dambert, 


- Goldsmiths, Jewellers, 


¥ c ’ s 
and Silversmiths 
To His Majesty the King, 


10, 11, & 12, COVENTRY STREET, 
PICCADILLY, W.: 


FH unique collection of Diamond Work, Enamels. 
and Works of Art. Every description of Decorative, 
Table, and Ecclesiastical Gilt and Silver Plate, 
ANTIQUE AND MODERN. 
SELECT: OLD SHEFFIELD PLATE. 


Temp. 


1808 8 
Geo. III. 779 Elizthn. ae Geo TIL 


WATHERSTON & SON, 


No. 6, VIGO STREET, W. LEADING FROM REGENT 


STREET TO BOND STREET. 


Subscribers to “ The Connoisseur” are advised to visit 
the Gallery, or to communicate with the above-named 
Firm should they be in search of INEXPENSIVE 


HAND BEATEN SILVER WARE 


from approved antique examples. 


. JEWELLERY OF 
THE ae PRIZE VASE PERFECTLY UNIQUE DESIGN 


MADE BY MESSRS. WATHERSTON FOR : 
tHE GREAT EXHIBITION, 1851, which cannot be seen elsewhere. 
May, 1906—No. lvii. 


IV. 


IMPORTANT NOTICE. 


An Index to the first I2 Volumes of ‘The Connoisseur” 
(September, I9OI, to August, 1905), which has been in preparation 
for some months past, is now practically completed, and is 
expected to be ready about the end of May. As previously 
announced, this Index is thoroughly exhaustive, constituting a 
complete list of everything contained in the Magazine. 


As all subjects have been carefully classified under their 
respective headings, the use of this Index should prove of much 
value to Librarians, Curators of Museums, Collectors, etc. 

A limited number of copies only will be printed, and Applications 
and Subscriptions should be sent at once to 

INDEX DEPARTMENT, “THE CONNOISSEUR,” 
95, TEMPLE CHAMBERS, LONDON, E.C. 


The price to Subscribers will be 10/-; after publication 
the price will be increased to 20/-. 


ROUMY C° 301, Oxford St. 
GI °° LONDON - W. 


INTERIOR 
DECORATION 


FURNITURE: 
Old & Modern 


CARPETS AND 
CURTAINS 


ANTIQUES 


— VISITORS — 
WILL NOT BE 
IMPORTUNED 
TO PURCHASE 


Telegrams: 
“‘Roumys, London.” 


Telephone: 
4185 Gerrard. 


i Fine Old Old 
Bt ena gece Queen Anne Cabinet Charles II. Chair 
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CONTENT S—continued from page 4. 


PAGE 
STAMP NOTES. (With twenty-six illustrations) — - -{ - a <5 ees pk et 
NOTES. (With sixteen illustrations) 5 - - - » . : - - - - = APs, 
IN THE SALE ROOM. - - - ° , - : : 7 gta : - 2 - ae 
HERALDIC CORRESPONDENCE - - - : : - - - " - - 2 - O61 
CORRESPONDENCE . . > - - ; ‘ - . ; . - - ~ 62 
SPECIAL SUPPLEMENT: THE STOCK EXCHANGE ART SOCIETY. By A MEMBER 
or THE Housk. (With six illustrations) — - - : ; ; 2 r : = By 
“CONNOISSEUR” COMPETITION. 2ND AND 3RD PRIZES - - ' - - - - 
PLATES; 
THE BILLITTED SOLDIER’S DEPARTURE. Engraved by GRAHAM, AFTER GEORGE 
MoRLAND - - : es = : - - - - - - Frontispiece 
THE SOLDIER’S RETURN. Engraved by GRAHAM, AFTER GEORGE MORLAND - - - ~ 20 
PLAYING SHUTTLECOCK. By W. HaAmitton, R.A. - - - . - - - - pas 
CONNOISSEUR COMPETITION. ist Prize, CLass A. By E. ENocH ANDERSON, R.B.A., WHITBY 63 
a 6 +3 % »  B. By Miss Mary WoopwarD, CHELSEA - 65 
THE LAST GLOW: MONT BLANC. By Hucu Mostyn PritcHaRD - . - ~ 67 
STUDY FROM LIFE. By E. W. Hoprer - - - : - : - - : - _ 69 


In addition to their well-known 


collection of rich Jewels, Messrs. 


TIFFANY & CO. 


have at their London establishment 


221 & 221% Regent St, 


a stock of unique and inexpensive 
articles specially adapted for 
wedding and anniversary presents 


NEW YORK PARIS 


May, 1906.—No. lvii. 
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Ln ‘*Development a 
The Charm of a pleasure instead of a 


Photography 


is that you can develop your pictures, as well as load and 
unload your camera, in daylight. 


YOU SIMPLY PUT THE 
FILM IN THE TANK, 


where it develops itself. No dark room is required at any stage 
of the operations, and you can learn all that is necessary in half 
an hour. Write for the new booklet telling all about Kodak oe 
Photography. Of all dealers and 4 q 


KODAK, Ltd., 57-61, Clerkenwell Road, Mondon E.C 


Branches—96, Bold St., Liverpool, 72-74, Buchanan St., Glasgow; 59, Brompton Rd., S.W.; 60, Cheapside, E.C. ; 
115, Oxford St., W.; 171-173, Regent St., W.; and 40, Strand, London, W C. 


i i iN ni SEVENTEENTH CENTURY WALNUT. CHAIR, supported 
wy C E CARD TABLE, with exce tionally MAGNIFICENT SEVENTEENTH UR} p : 10 
Roper Araiieibbom nad Rose Mout Carving round the edaet The on four Cabriole Legs with raw Feet. A unique feature is the 
four Legs are connected by Gadroon and elaborately carved. elaborate carving on the rails. 


The above Specimens are unique, and specially 
worthy the attention of Collectors of Rare Antiques. 


HAMPTON @G SONS’ GALLERIES FOR ANTIQUES 
Pall Mall East, Trafalgar Square, London, S.W. 


Vil 
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J. C. VICKERY, 


179, I8I, 183, REGENT ST., 
LONDON, W. 


Manufacturer of 


To 3: 3 


H.M. THE KING. 


Gold and Silver Ware, 


H.M. THE QUEEN. 


Fashionable Jewellery 


H.M. THE KING OF POR- 


Fitted Dressing Bags, 


TUGAL. 
T.R.H. THE PRINCE & 
PRINCESS OF WALES. 


Toilet G Writing Table 


Sets in Sterling Silver, 


Tortoiseshell, Gc. 


= 


=a 
TTS 


No. L 1181, 


Handsome Sterling Silver-Gilt Toilet Set, beautifully engraved by hand, and with raised reed and ribbon borders. 
CHARMING WEDDING OR BIRTHDAY GIFT. 


THE CONNOISSEUR REGISTER 
—continued from page 2 


Cross-barred Iron Chest.—200 years in family; secret 


lock extends under entire lid. Siz? 25x 13x 13 ins. 


[No. R2,171 

Two Punch’s Leather-bound Diaries.—Leach’s Coloured 
Plates: 1846, Future Hyde Park; 1850, Soctal Sketch. 

[No. R2,172 

Oil Paintings.—Old Man’s Head, by Dennel; also a Sir 
Peter Lely. What offers ? [No. R2,173 
Exceptionally fine E.P, Epergne, Mirror Plateau, four Palm 
Branches and Candle Holders, five beautifully cut Glass 
Dishes, Photo. Cheap, £13. [No. R2,174 

For Sale.—Original Etchings by Durer and other early masters. 
Italian Proof Engravings, Drawings by late Solomon and 
Ruskin. Original Sportings, Alken, Sartorius, &c. 
Collection of Arundels. [R2,175 


Swansea and Nantgarw China wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
ALEX. DuNCAN, Glenholme, Penarth. 


FURNISHING.—A rare chance. A beautiful collection of old and 
modern furniture, rare paintings, engravings, antique china and brass. 
Grand piano (Collard), Persian and other carpets, miniatures, silver, 
plate, cutlery, beds, bedding, linen, glass, china and complete equip- 
ment for house or flat, to be sold, a bargain, by owner giving up house- 
keeping. Can be inspected by appointment. Address “ ART,” Box 
553, Smiths’ Avertising Agency, 100, Fleet St., London, E.C. 
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JACOBEAN G CHIPPENDALE FURNITURE. 
A selected collection of genuine pieces are on view at 


GREGORY & CO.’S GALLERIES, 
19, Old Cavendish Street, W. 


THE NEW DUDLEY GALLERY, 169, Piccadilly, W., 

is now available for Exhibitions of Works of Art, 

Arts and Crafts, etc. It is on the ground floor, top- 

lighted, and in, perhaps, the best position in Europe. 

Artists and Secretaries of Societies should write for 
vacant dates and terms to 

The Secretary, New Dudley Gallery, 169, Piccadilly, W. 


CLaims Patp EXCEED £2,300,000. 


London, Edinburgh and Glasgow 


ASSURANCE CO., LTD. ESTABLISHED 1881. 
Premium Income, 1904: $496,629. 
See New Accident Prospectus, with increased benefits. 


Insurance Buildings, Farringdon St., London, E.C. 


Applications for Agencies invited. Tuos, NEILL, General Manager, 


ANTIQUES. An immense assortment of Sheffield Plate, Old Furni- 
ture, Antique Jewels, Old Prints, China and Glass, Curios, etc., at 
moderate prices. 


Specialities this Month.—A remarkably fine Old Dutch Hall Clock, 
beautifully inlaid, to be sold at a bargain; also a Mahogany Bureau Book- 


case, in fine condition, $8 
, , , . 


ADAMS & Co., 97, Wigmore St. (,Cerst,°f 


Duke StreetJ¢ 
A few minutes from the Wallace Collection. 


VIII 
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A Carved and Gilt Chippendale Mirror. Height, 7 ft. 6 ins.; width, 5 ft. 9 ins. 
A Mahogany Serpentine Front Adams Side-Table. 7 ft. 6 ins. long, 2 ft. 11 ins. high. 


The above examples of fine old English Furniture to be seen, with a large collection of other Furniture, at 


LITCHFIELD’S - GALLERIES 


—— 3. BRUTON STREET, BOND STREET, LONDON, W. —— 


IX. 


The Connoisseur 


BRACHER & SYDENHAM, 


Diamond Merchants, Jewellers, &c., 


Minster Street, 
= READING. — 


His Majesty 
KING EDWARD VII. 


By Special Appointment to 


A fine selection of Antiques of every description now 
on view, comprising Old Silver, Old Sheffield Plate, 
Grandfather and Old French Clocks. 


i aa Jenuine Louis XV/. Clock, in tortoise- 
Fine old Sheraton Bookcase and Secretaire. Genuine Louis 


; Idi hell and ormolu on handsome bracket 
Beautifully inlaid with sliding drawers under- — ESTABLISHED 1790. — oa eaiekohs 54” high, 17" wide, 9" deep. 
neath. 7/10" high, # 1’ wide, 2’ deep. 


STONER @ EVANS’ 


FINE ART GALLERY, 


3, KING ST., ST. JAMES’ SQUARE, 


== LONDON, S.W. === 
SPECIALITY: 
OLD ENGLISH CHINA AND POTTERY. 


TELEPHONE 6658, GERRARD. 


VISITORS TO CANTERBURY SHOULD 
NOE FAIL “TO! Nishi “Hb Shia onr 


QUEEN ELIZABETH’S GUEST CHAMBER 


TO VIEW ITS BEAUTIFUL RENAISSANCE CEILING AND 
THE COLLECTION OF WORKS OF ART, BELONGING TO 


G. & F. STONER, *7 TBE,S16%, OF THE ot 


7.) PILGRIMS BOT DE ee 
Chelsea Statuette of Queen Isabella of Spain. a 
One of,the choicest and rarest pieces of Chelsea 


Porcelain known. Marked with the raised H IGH S PREP: CANTERBURY. 


anchor. Height, 94 inches. 


ZZ 


BARTHOLOMEW & FLETCHER. 


217, 218, Tottenham Court Road, LONDON. 


A fine old oak 

Cromwellian Settee 

with cane seat and back. 
am Mm 

A large selection of 

Antique Furniture 

at most moderate prices. 


May, 1¢c6 —No lvii. 
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The Largest Stock of Genuine Antiques in London 


— OUR NEW C7 BOOKLET — 
“RESTORATIONS & 
DECORATIONS ” 
ILLUSTRATED WITH PEN - AND - INK 
DRAWINGS OF ANTIQUE INTERIORS 
— Sent Post FREE ON APPLICATION — 


AN IntAID LONG CLOCK 
By Benjamin Collier 
London, 1693-1730 
A very rare piece 


A GRANDFATHER CLOCK 
with Curl Mahogany panels 
By 
Benjamin Barlow, Oldham 


CURIOS DAMASKS 
CHINA EMBROIDERIES 
SHEFFIELD PLATE APPLIQUES 
NEEDLEWORK VELVETS 
LACQUER PERSIAN RUGS 
BRONZES ORIENTAL CARPETS 


GC., &c. AN EXCEPTIONALLY FINE ANTIQUE BUREAU &c., &c. 
In Satinwood, inlaid 
A choice example of Sheraton’s best period 


GILL & REIGATE 


= 73 to 85, OXFORD STREET, LONDON, W 


XI. 
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5,000 FEET SUPER. of 
Genuine Old Oak Panelling 


IN VARIOUS PATTERNS, 3/- To 3/G PER SQUARE FOOT 


E SHOWING SCHEMES AND 
G APARTMENTS — 


DESIGNS WILL BE SUBMITTED FRE 
— ARRANGEMENT FOR FITTING TO EXISTIN 


TWO SPECIMENS PHOTOGRAPHED FROM STOCK 


—-DRUCE & CO.-—— 


Complete * House * Furnishers 


58-59, 68-69, Baker Street, London, W. 


J. W. NEEDHAM, 


— The Northern Antique Furniture Depot, 
60, Victoria St. (cattesa), Manchester. 


A FEW PIECES FROM THE LARGE STOCK OF GUARANTEED EXAMPLES. 


Pair of Fine 
Carved Queen 
Anne Chairs. 


Grand Bow- 
Fronted Inlaid 
Mahogany Chest 
of Drawers. 


A Very Fine 
Large Gate Leg 
Table, with Fine 
Twisted Legs and 
Rails. 


A Very Fine 
Antique Carved 
Oak Chest. 


Rare Small Oak 
Table, with Fine 
Twisted Legs, 


Large Antique 
Convex Mirror, 
Charming 
Example. 


Some Fine 
Pewter with 
Crest. 


Rare Examples. 


Pair of Very Fine Chairs, 
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1 


NS, Ld. 


W.F. Greenwood & So 


4 23 & 24, 
STONEGATE, 
YORK. 


ASS 


Antique Furniture, 
China, Silver, and 
Works of Art. 


# 


Established 1829. 


# 


Branch— 


10, Royal Parade, 


Harrogate. 


yO 


A pair of XVIIth Century 
Carved Wood Columns. 


Price £240 Os. Od. 
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GRAHAM : &- BANKS 


Decorators ae su 


To all who appreciate good taste in Furnishing 


Antique Furniture. 
Chimneypieces. 
Plaster Ceilings. 
Wall Panellings. 


ON’T omit seeing these tempting Galleries and Specimen Rooms, where, scattered throughout 
their length and breadth, are beautiful Old and New Furniture. Old Tapestries, Velvets, and 


Embroideries, as well as Modern Reproductions of Ancient Fabrics in Wall Papers, Linens, Chintzes, etc. 
All these exhibiting taste and skill in selection and invention, free from bad taste and shoddy work 


The principals of this Firm are at all times to the forefront to give their individual attention to 
every case of Decoration or Furnishing, and such directly personal supervision on the part of the 
principals is, in an artistic trade of this kind, absolutely essential for successful results, and is entirely 
impossible in the great stores and mammoth establishments 


Write for Catalogue or Patterns of Furnishing Fabrics and Wall Papers 


Estimates given for Alterations and Decorations 


445, Oxford Street, London, W. 


mber is 445, as there is another firm with a similar name. 
Tatintaet 


“Int 
Alil 


Please Note that our Nu 
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HEAL & SON’S 


Reproductions of 


OLD-FASHIONED 


FABRICS 


in Printed Linens, 
Chintzes G Cottons for 
Curtains G Loose Covers 


TO GO WITH 
OLD FURNITURE 


Write for No. 103 Illustrated Booklet, 
“OLD-FASHIONED FABRICS.” 


196, etc. 


TOTTENHAM 
COURT» ROAD,: W. 


BENJAMIN’S New Galleries, 


Old St. George’s Hall, 


76, MORTIMER STREET, LONDON, W. 


SPECIALITY— 


OLD ENCLISH WOODWORK. 
OLD OAK PANELLING. 


ADAPTED 


MANTEL PIECES bea 
AND FIRE GRATES FITTED. 


Several Fine Old Oak and Mahogany Doors. 
A very fine old Oak Panelled Room. 


=== A few especially fine pieces of Carving. — Caer SS 


Bistorical Old Oak Jacobean Staircase, 


Now to be seen temporarily fitted. Fine piece of work. 
a 


Old Adams Chimneypieces, from 95s.; Fine old caryed wood 
Georgian Chimneypieces, from £12 10s.; afew others from £8 15s. 


OAK FLOORING. INTERIOR DECORATIONS. 
—————— 


SS 
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Ye Olde King Charles House, 


NEW STREET, WORCESTER 


Chippendale ie Dining Table with Suse pail ball feet, £10. Queen Anne 
round or side Table, £6 10s. Set of three biue ground Derby Vases, £15. 
and white Cabbage Leaf Worcester Jug (crescent mark), £3 10s. Fine old Stafford- 
shire Puzzle Jug, £5. Dresden China Centre-piece, £10'10s. Two fine Chippendale 
Grandfather Arm Chairs, with claw and ball feet and carved legs. £15 each. A fine 
twisted leg Oak Gate Table (large), £10. Six-foot inlaid Sheraton Sideboard, £16 16s. 
Sets of six Chippendale Chairs, from £12. 


Quantity of old Oak Panelling; two Chimneypieces and Overmantels. 
A. E. WOODWARD, Manager. 


WE HOLD ONE OF THE BEST SELECTED STOCKS OF GENUINE 


ANTIQUES IN THE MIDLANDS. INSPECTION INVITED. 


wel ie 


Old blue §) 
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BDDS>>255> 55555555 >>> Paes SSS SSS SS) 


(he Modern Home. 


Furniture faithfully copied from the finest antique examples, 
and soundly constructed, gives distinction to the home. 
In conjunction with refined schemes ef decoration, and 
well-balanced colour ensembles, it possesses the charm &f 
comfort as well as the delight 9 beauty. Warings’ 
reproductions g@f antique models, made at their own Fac- 
tories, are conspicuous for quality and moderate price ; 
and Warings’ decorative treatments umite correctness of 
style with the most captivating artistic results 3 J# 


WARINGS 


DESIGNERS AND MANUFACTURERS 


Galleries of Decoration: Oxford Street nr. Oxford Circus) 
Paris Liverpool Manchester Lancaster 


CER REI EUR RRR RIN FB RRR LR RR A, 
ARE RRL 3} RRR REI 
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W. H. PECKITT, 


DEALER IN 


UNDER ROYAL PATRONAGE, 


HENRY WELLS, 


15 & 19, High St., Shrewsbury. 


GENUINE AND RARE OLD CHINA, 
a ele helelaloleh t/a SILVER, # PRINTS, # FURNITURE, 
\( \\\\ ny WORKS OF ART. 


i 
\ 
Y 


; Posta 


Rar 


\ 


\ 


Telephone : 


3204 


Gerrard. 


* 


Price List 


Ds y 
PS) : application. 


- oo 


wy 


iit, 
iY SINGLE 


i —— | CC STAMPS 
ee | AND 

j COLLECTIONS 
Hf PURCHASED. 


Y t = 
A Large and Choice Stock, ranging from 
CURRENT ISSUES to the GREATEST 
RARITIES, always on view. /nspection invited. 


47, STRAND, LONDON. 


PLEASE NOTE NEW ADDRESS. 


This illustration represents an old Dresden Dessert 
Service, Flying Fox decoration, date about 1730. 
49 pieces. a8 8 ENQUIRIES INVITED. 


Ladies spinning and weaving ; from a manuscript of the fifteenth century. 


Reproductions of Ancient Velvets, Brocades and Tapestries. 


The best Thoughts of some of the greatest Artists the world has ever known are 
embodied in these fine stuffs; the designs being exact copies of examples in the 
national collections of London, Paris, Brussels, Berlin, Milan, and Madrid, The 
collection embraces all styles from the 14th to 18th centuries in Sicilian, Florentine. 
Venetian, Portuguese, Spanish, French, and English types ; 

The prices (which are actually less than is charged for the hackneyed and debased 
designs of the present day) vary from 4/- to 35/- per yard, 52 inches wide. 

Antiquaries and Architects requiring curtains or materials for covering fur- 
niture should certainly see these stutis. Full size patterns (by rail) on application. 

Mr. Fredk. Goodall, R.A., writes: ‘It has been a real treat to look over the 
stuffs. In design and colour they are truly magnificent. It was a revelation to find 
that materials of this kind were obtainable to-day.” P 


Sheraton Lyre-baek Chair. 


— OATWAY, = 


79, Park St., Grosvenor Sq., W. 


-_——@— 


For further particulars write to 
The MAN 
F.W. PHILLIPS, siowcRorr, sitchin, 
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Every Specimen Guaranteed Genuine, 
g@ and of the period it represents. dg 
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THE ABOVE, AS PLACED ON VIEW IN OUR SHOWROOM, FOR SALE. 


_Also on View a fine selection of Marble Chimney Pieces, Grates, etc., 
of the Adams, Georgian, and other periods. 


Manufacturers of FIREPLACES of all periods. 


MARK FEETHAM 6G Co., 


9, CLIFFORD STREET, BOND STREET, LONDON, W. 
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hy 


Invite inspection of an interesting collection 
OF ~ 


REAL OLD SHEFFIELD PLATE 


Worcester China. 


220, Regent St., W.; 158-162, Oxford St., W.; The productions of the Worcester 


EER ED Shr Royal Porcelain Works may be 


1 Dy btained of all tl ‘ncipal- Chine 
JS appinfyrothers obtained ofall the principal Ching 


Dealers. 


VISITORS TO THE HIGHLANDS WYLIE & LOCHHEAD, ltd., 


Should inspect one of the largest collections of Antique Furniture, 
Old Silver, Old Engravings, Old China, Glassware, etc. Collected 
in the Highlands, throughout the Country, and Abroad. 


Artistic House Furnishers, 


a Decorators and Designers, 
By Special Appotntment : 3 
to H.M. The King. Dealers in Antiques. 


A Fine Old Hepplewhite Side Table in Mahogany, a Pair of Rare A\ntique 
Knife Boxes in Zebra Wood, and a Georgian Silver Tea Urn. For Sale at 


5 The Old Fine Antique Oak Cabinet from the Collection of Marquis of Anglesey. 
“ (0) . ) 5 Curiosity Designs and Estimates free of cost. 


Shop, Illustrated Catalogues and Price Lists Post Free 


(Near the Railway Station.) INVERNESS. 45, Buchanan Street, Glasgow. 
May, 1906.—No. lvii XVITI. 
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EXAIBITION SALE 


OLD EMBROIDERIES - OLD ENGLISH EMBROIDERED 
PICTURES & SAMPLERS: OLD ITALIAN BROCADES 
DAMASKS ®& VELVETS - OLD LACES - OLD PASTE 
a= (). ) FURNITURE & CURIOS 


THIS PICTURE 
SHOWS A 
SMALL PORTION 
OF AN 


Elizabethan 
Bed 
banging. 


A MAGNIFICENT 
PIECE OF 

WORK & COLOUR 
ON OLD BOLTON 
SHEETING 
DESIGN IN 

g REDS, GREENS 
ORANGE & BLUE. 


THE SET 
CONTAINS 
THREE 
ILANGINGS 

IN THE 
FOLLOWING SIZES : 
RB Keb Eis 
Q@Fr x 8 Ft. 

g FT. x 8 FT. 


AAA 


DEBENHAM ee FREEBODY 


WIGMORE STREET, LONDON, W. 
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JENNER’S, EDINBURGH, 


Artistic House Furnishers. Pe, 
Established 1837 Stablishe 


ry rf 


Jenner’s lena 
Furniture — 
Galleries selection of 
contain many Modern and 
beautiful Antique Rugs 
reproductions of 

and Carpets 
Sheraton, 
Hepplewhite, is the most 
Adams, extensive and 
Chippendale, complete in 
and the 


Scotland. 
French Period. 


Careful attention is given to all correspondence, and when desired a representative 
is sent who is competent to offer suggestions and submit estimates. 


CHARLES JENNER & Co., Princes St., EDINBURGH. 


Telegraphic Address: ‘‘ NULLIFIED, LONDON.” Telephone: 4424 GERRARD. 


GLENDINING & Co. £22 


Argyll St., Regent St., London, W. 


AUCTIONEERS AND VALUERS OF 


COIN COLLECTIONS. MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA. ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS. 


WEEKLY AUCTION SALES of COINS and MEDALS, ORIENTAL, 
FINE ART, VIOLINS, and MISCELLANEOUS PROPERTY. 
Sales by private treaty promptly arranged. 


WRIGHT & HUNTER, 
a = Appointed Makers to His Majesty THE KING. 
i, Belfast, GREEN’S 


Ireland, MOWERS & ROLLERS 


stand Pre-eminent. 


HAVE ALWAYS 


ON SALE 
A Write for 
Genuine Examples Illustrated 
OF Ay Price List 
ANTIQUE ui | i : No. 29. 
FURNITURE a 
Thos. Green & Son, Ltd:, Smithfield Ironworks, Leeds; 
Rie te Na aca oeen a G CHINA. and New Surrey Works, Southwark Street, London, 8.E. 


Cabinet, price £12 12 0. 
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BY ROYAL WARRANT TO 


H.M. Che King. B.I. The Queen. 


b.R.b. Che Prince of Wales. 
b.M. The Late Queen Victoria. 


. b.R.b. The Princess of Wales. 


Rn 


oe Hh Cos Z 
ISHED 1752, 


HENRY GRAVES & Co. Ltd. 


Picture Dealers, Fine Art Publishers, €tc., €fc., 


LONDON : BIRMINGHAM : PARIS: 
6, PALL MALL 44°*CHERRY “STREET 18, RUE CAUMARTIN 


: 


LADY SHEFFIELD. 
ETCHING by ABEL JAMAS, after THOMAS GAINSBOROUGH, R.A. 


ist Proof Vellum, limited to 250 only, at 8 Guineas; 
se haaea Raid on India Paper, | Guinea. 
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THE BRITISH HEARTH. 


\CON 
satu 


secon crn 
T Rave MARY 


teh! bate Ser with. 
Willow pattern indld 


\ 
( 


rm 


WELL FIRE 


(BOWES’ PATENT) 


The ideal fireplace. A heap of glowing fuel all day Jong, keeping the 

house at an equable temperature throughout. The fire is on the hearth in 

the good old style, but underneath is a scientifically constructed solid fire- 

brick chamber, so arranged as to evenly distribute pure warm air all over 
the room. 


SAVES HALF THE FUEL. 
No Dirt. No Fumes. No Labour. 
The Well Fire can be adjusted to any fireplace, and may be seen 
| BURNING AT THE SHOWROOMS. 


Particulars together with Illustrations sent free on application, 


THE WELL FIRE Co., Ltd., DOVER STREET, PICCADILLY, W. 


LIVERPOOL: 34, Paradise Street. JLEEDS:; 7, South Parade. MANCHESTER: 
16, John DaltonSt. EDINBURGH: 8, George Street. GLASGOW: 157, Hope St. 
(Well Fire Depot. WHOLESALE AND EXPORT: DARLINGTON, 
DUBLIN: MAGUIRE & GATCHELL, LTD. (4 gezts), 10, Dawson Street. 

CANADA: Sole Agents—Messrs. W. & E. THORNYON-SMITH, King 
Street West, Toronto, 


one 


The Perfection of Opaque Porcelain 


- FOR... 


DINNER, TEA, AND TOILET 
SERVICES| ee 


SOLD EVERYWHERE, 
by all China Dealers, Stores, etc. 


Write for Illustrated Sheet and name of nearest Agent to 


BOOTHS, Ltd., Tunstall, Staffordshire. 


FENTON & SONS, 


11, New Oxford Street, 
LONDON 


(EsraBLISHED 1880), 


has the largest stock 
in the South of 
England of 


Jacobean, Jd 
Queen Anne, 
Chippendale 
G Sheraton 
Furniture. 2 


AVE a Large Collection of 
OLb ENGLISH & FORRIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-Work, Carved Oak. 
Curiosities and Antiquities 
of all kinds. 


New Oxford Street (Near Mudie’s Library and 


the British Museum). 


Quantity of Oak Panelling, as 
/Ilustration, in stock; also Sun 
Dials & Worcester Dinner Service. 


WANTED Old Glass Pictures. 
TO Old Needlework Pictures. 
PURCHASE: Old Silver, and 

Old Jewellery. 


High Prices Given. Distance no Object 


THOMAS EDWARDS, 


3, Crown Place, HARROGATE. 
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The Jad. XS (handociatedy from 3/6 per piece. 


CHAS. KNOWLES & @o. Ld., 


164, King’s Road, Chelsea, London, S.W. 


THE LarGest SHOWROOMS IN LONDON. 
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Where i 
ron flows like water. 


FOUNDED be 
> 1759. 8 


PLAIN MODERN 


AND AND 


ORNATE. ANTIQUE. 


CARRON Company manufacture Fireplaces in designs Modein and Antique, Plain and Ornate, to harmonise with any scheme 
of Room Decoration. Many of these Grates are creations of eminent artists employed at Carron over a century ago. 
Illustration shows No. 2 Suite, the interior hob grate of which is of XVIIIth Century design. The fender, fire-irons, and rests are in 
keeping, and, like the grate, are finished in armour bright, while the tiles harmonise with the whole, making a very imposing fireplace. 
Obtainable through all Ironmongers and Hardware Dealers, and on view at the Company’s various Showrooms. 


Write for No. 21 Fireplace Suite Catalogue. 


qRRON COMPANY. 


(Incorporated by Royal Charter, 1773.) 


WORKS—CARRON, Stirlingshire. 


SHOWROOMS AND AGENCIES: LONDON (City)—15, Upper Thames Street, E.C.; (West End)—23, Princes Street, 
Cavendish Square, W.; LIVERPOOL—30, Red Cross Street; MANCHESTER—24, Brazennose Street; BRISTOL—10, Victoria 
Street ; BIRMINGHAM—Guildhall Buildings, Stephenson Street: DUBLIN—44, Grafton Street; SOUTHAMPTON—Town Quay 


(The French Prison); NEWCASTLE-ON-TYNE—18, Prudhoe Street 
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HOSE in search of useful pieces of OLD ENGLISH FURNITURE shout Hee at 
ali to pay us a visit. We have a selection of Furniture of the Sheraton and Hepplewhite perio Ss, compr sing: 
Useful and Commodious Wardrobes, Chests of Drawers, and other interesting pieces, at 


quite moderate and commercial prices. 


SPIERS & POND’S STORES, 


Free deliveries to any Railway Station in the United Kingdom. 


QUEEN VICTORIA STREET, E.C. 


Decorators and Upholsterers. 


ENTON’S “Sic 


33, CRANBOURN ST., LONDON, W.C. 


Arms & Armour, 


CLUBS, 


Carvings, Gc., from many parts of the World. 


War Medals, Coins, Prehistoric Implements, 
Old English Pottery, Porcelain, and various 
Antiquities. 

CATALOGUE, NOW READY, wiLt BE SENT ON APPLICATION. 


€. P. Criantaphyllos, 
Sree Monat Aa quities, 
44, Rue Cambon, Paris. 


ANTED te purchase for Cash, PRINTS, POTTERY, MEDALS, 
BOOKS, etc.. relating to STOCKTON. HARTLEPOOLS, DAR- 
LINGTON, MIDDLESBORO),, or Districts. 

Wanted—Odd BALL AND CLAW CHAIRS, in any condition. 


J. S. ARMSTRONG & SON, Antique Dealers, STOCKTON-ON-TEES. 


NEILSON, Holyrood Square, EDINBURGH. 


On hand at present—Set of (12 and 1) shield back Chairs. Also 2 4 
door Chippendale Bookcases, all in original condition. Always on 
hand—A |arge assortment of Genuine Antiques of all descriptions. 


GENUINE ANTIQUE FURNITURE, jr eyo ers aie 
Ormolu Clock, choice Prints in colour by W. Ward, J. R. Smith, V. Green, 
P. W. Tomkins, Cheeseman, &c. Eacu Lot GuARANTEED. 


W. J. M'COY & SONS, Ltd., Antique Dealers, BELFAST. 


Pedestal Sideboard, bow-fronted, handsomely inlaid, 
by the late WM. MORRIS. Photo. sent, 


W. H. HORTON, Sears: 27, Railway Street, ALTRINCHAM. 
OLD WATERFORD GLASS, ait. “ible genuine specines, ye Boe 


handsomely carved with shells, £35. Chippendale Rug Chest, carved stand, £15. 
Large selection of Sheraton and Adam Furniture, Cut Glass, China, Engravings, Old 
Silver, &c. 


DON BURSTEIN, 5, St. Stephen’s Green, DUBLIN, N. 


REAL LACE 


Coionials and Americans visiting England should see the large 
and choice collection of REAL LACE of all kinds, modern and 
antique, at very low prices, at 


RO CH’S THE REAL LACE EXPERT, 
A » 19, Preston St., BRIGHTON. 
T. BURBERRY G SONS, Ltd., Dealers in Antiques, 
Church Street, BASINGSTOKE. 
Genuine Pieces now on show :—Queen Anne Secretaire, in Walnut, 15 guineas 


Queen Anne Chest of Drawers, in Walnut, 8 guineas. Sheraton Card Table, 10 guinea 
A Large Assortment of Antique Furniture always in Stock, ee 


ST. BOTOLPH’S GALLERIES, Tes Si. SEVENOAKS 
/ ; ’ (Antique Dealers). 

_ A genuine old Satinwood Gentleman's Wardrobe, of Dutch design, in excellent 

order, in its original state, price £140. A genuine Sheraton Sideboard, price £28 10s. 

30 minutes’ motor drive from town through the most beautiful country, a 


Telephone—53 Sevenoaks. Manager—Mrs. BRITTER, 
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ANTIQUE FURNITURE. 


Cottages and Bungalows Furnished in 
Old Oak and Quaint Pieces. 


Dressers, Settles, Chippendale and Queen Anne 

Chairs. A special lot of Gate Tables. Pewter, Old 

Prints, China Services, Oil Paintings, Old Brass, 
and Curios. 


A Young Lady Pupil wanted, small premium. 


THE LADIES’ ASSOCIATION, 
The Old House, 
41, High Street, OXFORD. 


Antiques 


R. LITTLE, 


41 & 43, Castle Street, 
CARLISLE (eRpeses 


Cathedral 
having still on hand a very extensive and valuable stock of . 
Antique Furniture and Old China, is prepared to sell 
it separately at great reductions or in its entirety, together 
with Name, Fixtures, etc., as a going concern. 


FIRST CLASS SHOWROOMS AND WAREHOUSES 


Sole Reason: Owner wishing to retire 


GRANDFATHER CLOCKS. 


Chippendale Chairs, Chime Clocks, Brass Dials; 
Old China, Glass, and Pottery ; large stock, great variety. 


Antiques of every description. Trade supplied. 


ARTHUR JUPP & Co., 35, Red Lion St., Holborn. 


}] PEACH’S LACE CURTAINS. 


New Catalogue. 27th Year. Largest Issued. 

¥ UNIQUE DESIGNS; true Artistic Merit; Iuxurious yet 

\§ Economical. CASEMENT CURTAINS, MADRAS MUS- 

‘2 LINS, ROLLER BLINDS, LINENS, etc. Attractive 

€@ materials for Artistic Interiors. 
: Send for the List. 


Free on request. 
Box 121 


| Saml. Peach & Sons, mis Léoks, Nottingham. 


SPECIAL TRADE ORDERS CATERED FOR. ESTED. 1857. 


PROTECT YOUR HOMES AGAINST THE RAVAGES OF 
THE WOODWORM. 


Completely destroys Wood Moth 
ANTIWORM = 
Does not remove the polish. 
Will not stain the wood. 


a No offensive odour. 
Price 2/6 complete. Nob-inflarneteaia 


—— BATES, CAHIR, TIPP. 


ee 

A FINE MODEL OF A ROMAN TEMPLE in rock crystal, 
lapis lazuli, and malachite, dated 1539. Photo. and 
further description on application. 


HARRIS, BERRY STREET, LIVERPOOL. 
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“DEVON” Fire 


a args Wag cheers the home, ard is suitable for mension or cottage. It is 
made o Le ie coloured glazed bricks, in various artistic shades, and retains 
and diffuses a splendid heat with a ve:y small consumption of fuel. 


Fitted with Plain or Ornamental Mantels of Fumed Oak, Walnut, 
or Plain White. Burns Coal, Wood, or Peat. 


EASILY FIXED TO EXISTING MANTELS. 


Price from $2 upwards. 


This efficient and charming Fire is but one of many special Brick 
products made by 


WAND Oe EOF, «Ltd. 


GREAT WESTERN POTTERIES AND BRICKWORKS, 
——- HEATHFIELD STATION, ——— 


NEWTON ABBOT, DEVON. 


=e bees London Offices: 
il = 87, NEWMAN STREET, OXFORD STREET, W. 


WEL 


ETE er 


SEND FOR CATALOGUES AND PARTICULARS. 


Our Manufactures include— 


GLAZED BRICKS of all kinds, BUFF VITREOUS PAVING 
BRICKS (as supplied to the War Office for Barracks, Stables), and 


ARCHITECTURAL TERRA COTTA, 
STONEWARE SANITARY PIPES, &c. 


FRILLED 
BUTTER Yous 
MUSLIN ssccpee 


per pair. 

Sample Book of Plain and Figured Muslins on approval. 
Casement Curtains in choice materials, Fringes, Fittings, &c. 
Novelties in Frilled Curtains are Openwork, Hemstitch, 
Lace Edge, Tucked, Braid Lace, Purl Edge, Gc., Gc. 
Roller Blinds from 1/6, Edged Lace or Fringe from 2/3. 

Roman Carpets, Tapestries, Cretonnes, Art Silks, Art Linens, 
Plushettes, Art Serges, &c. Patterns on approval. Illustrated List of 
Lace Curtains, Roller Blinds, Heavy Curtains, Carpets, Linoleum, 
Cork Carpet, Furniture, Bedsteads, Bedding, Rustic Work, &c., post free. 


H. GORRINGE & CO., 23A Dept., NOTTINGHAM. 


Treat your books as your best friends. They will be true 
to you when all others fail. In other words, treat yourself 
to a 


GUNN 


Sectional Bookcase 


Your books will look well in it; they will always be handy, 

and its specially made doors will keep them free from 

Built up in sections of any required size, the whole 

looking like a solid, handsome piece of furniture. 

always complete, yet always growing. Full 

particulars, prices, and name of nearest 
Agent, post free. 


Invaluable to tourists and at the sea-side for 
SUNBURN, TENDER FEET, etc. 


In Packets, 6d. 
Boxes, 1/-, 1/9, 3/=. 


Of all Chemists. 


damage. 


White, Pink, or 
Cream Colour. Write for “BookLeTt No. 37” to 

WILLIAM ANGUS & CO., Ltd., 
44, Paul Street, 
LONDON, E.C. 


Sas 


FOR THE TOILET AND NURSERY. 


“Jt is the softest and most delicate powder I have ever used.” 
‘« Fragrant, soothing, cleanly.” —The Queen. 


JAMES WOOLLEY, SONS & Co., 
MANCHESTER. LTD. 


Examined, passed and certified by the Institute of Hygiene. 


A Jady writes: 
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FIRE INSURANCE. “THE RISKS THAT ARE RUN.” 


Send for copy of our New Pamphlet; Post Free on Application. 


GILL. CG REIGATE, 222 FURNITURE, CHINA, 


PICTURES, OBJECTS OF ART, etc., etc., 


73 to 85, OXFORD STREET, LONDON, W. 


GENUINE ANTI UES. Fine old Carved Jacobean Buffet, £55. 
Q Jacobean Arm Chair, finely carved, 
£12. Half-circle Sideboard, 6 ft. by 3 ft., white inlay, fine condition, £25, 


Octagon Credence Table, £10 10s, Set of six Sheraton Chairs, £10. And 
many other lots China, Silver, &c. 


W. MORGAN, Station Road, TAUNTON. 


Fine Old Chippendale Mahogany Writing Table. 
Kneehole, with 18 drawers and cupboard, q ft. 6 in, by 
3 ft. 6in. £45. 


Mrs. M. A. LOCKWOOD, 104, Devonshire St., SHEFFIELD. 
H. HARDCASTLE, 31, Stonegate, YORK. 


AND 34, CHAPEL STREET, HARROGATE, 
DEALER IN ANTIQUE PLATE. 


Three Fine Antique Silver Coffee Pots, George III., £15, £13, £10. 
pecial. LIST SENT POST FREE, 


YN 


Genuine Antiques only.—A valuable Coin Cabinet ; Carved Oak 

dedneads ; Set of 6 Chippendale Chairs, carved; Valuable China Dessert 
Set, 25 pieces; several Grandfather Clocks, Bec Dials ; Iron Castings of 
Di Vinci Picture, 30 in. by 19 in., 2 Guineas. 


J, C. PALMER, Mere Street, DISS. 


Furniture in the Oak, Walnut, and 


Genuine Antiques. Mahogany periods; Old Brass Fen- 


ders; Brass Fire Utensils; Weapons; Brass and Copper Warming 
Pans; Pewter; Needlework; Mirrors; Engravings ; China ; Marqueterie ; 
Oak and Mahogany long case Chiming and Musical Clocks. 


MISS DAVIS, 14, Winchester Street, SALISBURY. 


&c., for Collectors and for Decorating. Lists. 
OLDMAN, 77, Brixton Hill, London. 


“ 9, China Vases, cost 170 guineas, 
Mary Queen of Scots’ Bonnet Box’; heist ‘sic: Rnuigue®chai 
Corner Cupboards, Sheraton & Gilt Tables, Tappit Hens, Uld China, "Armour, Sheffield 
Plate, Diamond Jewellery, Grandfather Clocks, Old Paintings, Engravings, Violins, Oak 
Hall Table, Napery Press, Antique Silver Spoons, etc. Also variety other Goods, 
228, Argyle Street 
Hunter’ S Old Curiosity Shop, (under Central Station Bridge), Glasgow. 


ANTIQUE DEALER, 


T. HOLLAND, 53)"Partiament Street, NOTTINGHAM. 
Mahogany Chippendale Chairs—Set of Six Small and Two Arms, £21. 


Mahogany Bureau, 87 7s. Oak Bureau, £6 6s. Long Case Clocks, Brass 
Dials, from £5. Sheffield Plate, Old China, Prints, &c. 


FOR SALE.—Set 6 and 2 Armchairs, 
Hepplewhite. Good Condition. A Bargain. 


E. H. LAURENCE, Antiques, BUCKINGHAM. 
L. LUNAM, ,¢, Newton St., Charing Cross, GLASGOW 


Choice Collection of GE NU INE ANTIQUES. Specialities in Stock: —Unique 
Mahogany Hall Wardrobe, 13 gus. Set of seven She raton Chairs, one Ann, 19 gns, 


Ye Antique Showrooms, 


Sheraton Toilet Table and Glass to match, 54 gns. Several Card, Half-circle, and Rim 
Tables; Lamp Stands and Tea Trays. L arg e selection of Old China and Blue Ware, 
Sheffield Plate, Brass, Pewter, Curios, many choice pieces, suitable for Wedding Presents, 


Old China, PEWTER, and Sheffield Plate, 
RESIST, Silver and Copper LUSTRE. 


DUNCAN & LEWIN, Minster Gates, YORK. 
R. ANDERSON, 7, Drumsheugh Place. EDINBURGH. 


R. ANDERSON T. B. FOWLER 
GENUINE OLD FURNITURE, TAPESTRIES, AND CHINA, 
Specialties. r,—Genuine Louis XVI. Drawing-room Suite, 2.—Jacobean Armoir. 
Low Prices. Correspondence Invited. 


“Ye Lovers of Antiques.’’ 


All who are in search of Old Carved Oak Chests, Dressers and 
Shelves, Gate Tables, Grandfather Clocks, Chests upon Chests, 
Chippendale Chairs, Sheraton Sideboards, Old Brass Benders 
and Old Pewter, at Country Prices, should 1 write or go to 


W. A. TOWNSEND, Antique Dealer, BROMSGROVE. 
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OF GENUINE 
SAL BRIC-A-BRAC 


to bring collectors and vendors in direct communication. 


Fine examples of Adam Furniture. 
Carved Chippendale and Painted Satinwood. 
Historical Relics. Beautiful old China and Glass. 
Silver Miniatures and Jewellery. 


May 14th to 23rd. 
16, Brook St., Bond St., W. 


W E Wood 18, Brook St., 


’ Hanover Sa., W. 


Unique Selection of Gems for Collectors. 


INSPECTION INVITED. 


Old Engravings & Paintings Framed & Restored. 
ERNEST ALDEN, 30, King’s Road, Sloane Square, S.W. 


E BUR 5, Silver St.,. BEDFORD (7 “>. from London). 
e 9 Old Furniture, China, Sheffield Plate, etc. 
Spanish Mahogany two-flap Dining Table, 5 ft. by 3 ft. 61 TE claw and ba!l 
legs, £4 10s. 22-in. Convex Mirror, decorated with balls, £3 15s. 


a Mira) INE OLD, 


ANTIQUE DEALER, 
Wm. M. DEARMAN, 20" South Kine ot., Manchester. 
Unrestored Stock of Antiques. Carved Oak Bedstead, dated 1560; Italian Cow and 
‘ alf, one block of Marble 221m, long, 17}in. high, Price £10; Henry VIII. Cross Bow to 
wind, 47; Pistol-shaped Tinder Boxes, and variety of Old Ars, from 5/- each; Various 


sizes of plain Oak Panelling for Cosy Corners, or Carving; Oli Delf Tiles; Old Handles 
and parts, also Old Brasses. 


Chime, Musical, and 


W. DREW, General Clock Manufacturer, King’s Lynn. 


Cheapest place for all kinds of ANTIQUE CLOCK REPAIRS without modernizing, 
old Clocks converted to chime on Bells, Gongs, or Tubes, new Whittington Chimes, 
or play tunes every hour. Brass Dials all sizes and styles. list Free. 

The only Clockmaker in Eastern Counties. 25 pears’ experience. 


THOMAS CUBITT, 283, Fulham Road, S.W. 


GENUINE OLD FURNITURE, 
(OF NORWICH) CHINA, PRINTS. .-. 
Speciality this month :—Brilliant half-length Portrait of Lady, by Angelica. Kauffman, 
R.A., in gilt frame, from Denny Collection, 245, Great bargain 


E. FOUNTAINE- BRODIE, “THE NEUK,” 26, PORTUGAL STREET, LIN- 
COLN'S INN Pax DS, LONDON, and 288, RENFREW 
RE a GLASGOW, Collector of Antique Furniture, China, Silver, Pewter, Brass, 
y, and Lace.  Sfectadities :—Old Oak Dressers, Settles, Gate Tables, and 
off 20 ‘d Oak Alarm and Grandfather Clocks: Cromwellian, Queen Anne, Chippendale, 
She re aon and Hepplewhite Chairs, Tables, and Chests of Drawers; fine Sheraton Couch ; 
Queen Anne and Sheraton China Cabinets and Corner Cupboards; Two fine Old Spo ie 
Dinner Sets: Old L. ace, Flounces, and Ties; Rare Whieldon and Statfordshire Figures ; 
Old Paste Trinkets. 


J. BRETT & SONS, Ltd., 
92, PRINCE OF WALES ROAD, NORWICH, 
for good ANTIQUE FURNITURE. 


Ea ONLY Two MINUTES’ WALK FROM THORPE STATION, NORWICH. 2 


ANTED, scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol. 


Cc FELL Dealer in Antiques & Modern Furniture, 
: Corporation St.. CHESTERFIELD. 
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JOHN WATSON, 


8, New Oxford St., W.C. 


Telephone No. 6076 Gerrard. Established 1857, at same address. 


Dealer in Antiques and Works of Art. 
“ARIAS v aINjWINT YSBUVY PIO envy 


A very fine Carved and Gilt Chippendale Mirror. 


Width over base, 6 ft. Gins.; total height, 9 ft. 9 ins. 


INSPECTION INVITED. 


GPILLMAN’S 


From Newcastle Street, Strand. 


101 & 102, ST. MARTIN’S LANE, 
TRAFALGAR SQUARE, LONDON, W.C. 


Telephone 4276 GERRARD. 


A fine selection of FURNITURE of various 
periods in stock. 


Be 


Furniture Suitable for Country Cottages. 
Old Oak Coffers 4 2% 2% Fine Bureaux. 
Grandfather ClocKhs. #% Bracket Clocks. 
Antique Persian Rugs and Oriental Carpets. 


The CONNOISSEUR GALLERY, 


19, NEW OXFORD STREET, 
LONDON, W.C. 


pis eNO clans 


We 


This fine carving represents an allegory of the American Independence, 
signed and Hees ey Putman, 1790, and was exhibited in the Paris 
Salon. The three portraits are of Washington, Franklin and Voltaire. 
The fourth one, although intended for a British celebrity, was left 
' blank. The lions underneath the piece represent the British lion 
put down by America. 


J.«F. HARMSWORTH 


ee Antique ee 
Connoisseurs 


Renaissance Casket of Iron 


with gilded bronze cover and sides, 16th century, 
at the Harmsworth Galleries. 


21, Grafton St., Bond St., London 


Telegrams : ‘‘AUTUMN, LONDON.” Telephone: 3178 Mayfair. 
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WILLIAM S. LINCOLN, 


2, Holles St., Oxford St., 
LONDON, W. 


DEALER IN 


Postage Stamps. 


TELEPHONE: 
1109 MAYFAIR. 


Special Offers of Interesting & Curious Stamps. 


French Alexandria set of 5 6d. 


Grenada, 1906, Flagship of Columbus ae PA 


4 1/- 

Tunis, 1906, View of Mosque Sritereumetina sie 3 SoG 
Plough & View of Town & Mosque ,, 4 10d. 

Hadrian’s Aqueduct mare OR a3 Ba YS: 

War Galley Ree ae Se 2 2 3/- 

Tasmania, 1906, Watermark Crown and A. .. a 3 9d. 
Guadeloupe, View of Seacoast .... .. .. ae 4 4d. 
Gomplete, Seta; o. v0 a. “Ae oe Ade S/= 

French Guiana, Ant-eater .. .. :. .. .. Ap 4 3d. 
Corea, Eagle, Upright Oblong .. .... .. ao 5 6d, 
Labuan Colony, Imperial Crown Ait ie ee Sy 3 4d. 
Liberia, Triangular, Rouletted .... .. .. ey 2 8d. 
Spain, Don Quixote Issue, different designs .. “Hy 8 3/6 
Djibouti, Oblong, View OUR Aneta Wn Aaees 35) dee tlG 
Greece, Olympic Games Be Cg PY 6 2/- 
Cape of Good Hope, Triangular, 4d. blue en eS 1/6 
Great Britain, 1840, id. black ety wie: Se esas 6d. 
Nova Scotia, Diamond Shape, 3d. blue (rare) ae eae 7/6 
New Brunswick, Diamond Shape, 3d.red (rare) .. .. 16/- 


Lists of stamps wanted by Collectors to complete sets 
ae See EE EE EE Eee 


will receive careful attention. 


Catalogue of 1,000 Cheap Sets and Packets of Stamps, Lincoln Stamp 
Albums, ete., with 820 Illustrations, post free. 


Che Observer 


(Established 1791) 


THE OLDEST and LEADING 
SUNDAY NEWSPAPER 


Price One Penny 


It has been a steadfast rule of THE OBSERVER to give 
its readers the latest and most complete reports 
of all week-end happenings. 


THE OBSERVER is in the possession of an organisation 
for gathering news which is in every way to be 
compared with that of the daily papers. 


In every branch of news, whether home, foreign, 
financial, commercial, or literary, specialists are 
employed, and the fact that THE OBSERVER 
frequently secures priority in the publication of 
valuable and interesting news is recognised by 
the press at home and abroad. : 


Subscription Rates— 
Inland, 6/6; Foreign, 8/8 per annum. 


Publishing Office: 125, Strand, London, W.C. 
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“The Connoisseur 
Index & Title Page 


For VOLUME XIV. 
PRICE SIXPENCE. 


HE Index, with Title Page, to Volume XIV. 
of “THE CONNOISSEUR,” for January to 
April, 1906, is now ready, and may be 

obtained through any Bookseller, Newsagent, or 
Railway Bookstall, or it will be sent Post Free 
by the Publishers, 2, Carmelite House, Carmelite 
Street, E.C., on receipt of Sixpence in Stamps. 
The Index is thoroughly exhaustive, and will be 


found invaluable for reference. 


The Indices for Volumes |. to XIII. can also be 


obtained at the same price. 


‘“Ample entertainment for the immense circle of readers it deserves to 
find, and always will find.”— 7 ves. 


The Gentleman's Magazine 


Edited by SYLVANUS URBAN, Gentleman. 


The ‘Gentleman’s Magazine’? was founded in 1731, 
and has been published without a break from that date 
until now. The magazine is to the gentleman of to-day 
what in earlier times it proved to the gentlemen of a past 
generation, Each number devotes considerable space to 
literary and antiquarian research, and matters of current 
interest are also treated, while the magazine continues to 
give prominence to Biography, History, Archzology, 
Topography, Natural History, Adventure, Poetry, Art, 
and social subjects, 


Opinions of the Press. 


“The Gentleman's Magazine contains a fund of antiquarian knowledge.” 
—Nottingham Guardian, 
“The Gentleman’s Magazine is a well-edited i i 
woe nt z Laz, ed and very interesting maga- 
zine.”— British Weekly. - 
“Distinctly good both for the variety and the general interest of its 
contents.”—Cambridge News. 


“ The always estimable Gentleman's Magazine.”—Whitehall Review. 
“The Gentleman's is rich in quiet interest."— Daily Chronicle. 
“The Gentleman's is unusually good.” —Field. 


ES The Gentleman's Magazine is always sure to afford some good, readable 
matter.” —Glasgow Herald. 


_‘‘ There are some really excellent papers in the Gentleman's Magazine.” — 
Spectator. 


“ The Gentleman’s Magazine is interesting all through.”—Z tuerpool Post. 

“The Gentleman's Magazine is full of good matter.” — Standard. 

“The magazine with which Dr. Johnson’s early days of authorship are 
identified, and which the immortal ‘‘ Sylvanus Urban” still stamps with his 
name, maintains its wonted solid character.’’— Morning Advertiser. 

“The Gentleman's has always a pleasant variety of matter.”—Gobe 

“Full of capital reading.’—Aucks. Herald. ; , 


PRICE ONE SHILLING. 


Publishing Office: 45, GREAT RUSSELL STREET, W.C. 
Editorial Office: 47, GREAT RUSSELL STREET, W.C. 
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HENRY VAN KOERT, 38, Hanway St., London, W. 


Has a choice collection of GENUINE OLD CHINA, 
# accumulated from private sources, to dispose of. # 


One Old Dresden Dessert Service, white and gold, decorated 
with sprays of flowers, perfect, 17 pieces price £20 


Very large Chelsea Figure of Britannia » we 
Richly decorated Pinxton Tea Service, 32 pieces, eo 


PEWTER London | WORCESTER AND ORIENTAL 
Marked | CHINA. H. G. PATEY, Alcester. 
VERY LARGE STOCK OF —-—— 
Antique Furniture, Sideboards, Bureaus, 


and Bookcases, Gents’ Wardrobes, Chairs, 
Old China, Clocks, etc. Trade Supplied. 


R. E. TREASURE, Crooked Lane, Preston. 


Antique or Spurious 2eng Sais ek oe 
From “Old English Drinking Glasses.’’ Price 6d. 
T. RUDD, Dealer in Antiques, 106, HIGH STREET, SOUTHAMPTON. 


F. JONES, 1, Tavistock Street, BEDFORD. 

Handsomely Carved Gilt Console Table - £7 10 0 

Chippendale Tallboy Chest, with pear-drop cornice .. §11 10 0 
Illustrated Catalogue Post Free. 


We Olde Curiosity Sho ¢ (Four minutes’ walk from Railway 

pp @ Station, Crewe.) Old Oak and 
Mahogany Antique Furniture, Chippendale and Sheraton Chairs, Welsh Dressers, 
Carved Oak Chests, Brass Fenders, Candlesticks, old Pewter Plates, old China, &c., &c. 


Mrs. HANNAH SMITH, 36, Nantwich Rd., CREWE, 


Genuine Antique Furniture on offer at Colchester, 


Six tall bacK Queen Anne Chairs and one Arm ditto, 
in perfect order, drop-in seats, covered in the old leather. 


W. R. SIMKIN, = = = = = COLCHESTER. 


Set of six Chippendale Chairs, plain mahogany, sound and genuine. 
Three inlaid Sheraton Sideboards; two old carved Oak 
Chests; three fine old Gate Tables. 


G. A. QUAIL, 102, Warwick Street, Leamington Spa. 
ANTIQUE SILVER Queen Anne Tankard, George II, & III.Tankard ; 


* Silver square-bottom Candlesticks, a Round Candle- 
stick; fine set of 4 Openwork Decanter Stands, early Georges’; fine Morlana Painting ; 
a Worcester Dessert Service, and China Bowls; Sheraton inlaid Wardrobe, &c, 


’ 14-16, B St 2 d 
W. H. STOYEL S, Gotham Floute TIVERTON, Devon. 


F. W. NAUNTON, 85, Whiting Street, Bury St. Edmund’s. 


Antique Solid Satinwood Pole Screen, £5 10s. Lantern Clock, extra large size, fine 
loud toned bell, suit large hall, complete, with old carved bracket, £8 10s. Another 
smaller, £4. Old brass Sundial, 215s. Mahogany shield back, Elbow Chair, original 
state, £5. Three shield back Chairs, £27. Original Sheraton Bookcase (4 ft.), lower 
portion fitted with sliding trays, £27 10s. 


NTIQUE FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 


Chippendale Chairs, Dressers, Quaint Tables and 
Settles from JAMES W. PARTRIDGE, The Bank, 


Alvechurch, Worcestershire. 


Reference No. 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON, SEE 


ANSWERS TO CORRESPONDENTS. 


Pair of Chelsea Candlestick Figures 
Apple Green Dessert Service with gold and flower 
agecoration; 1S pleces. es “ss ce sie a £9 


Various samples of WORCESTER, DERBY, SWANSEA and ROCKINGHAM, and other 
FOREIGN AND ENGLISH CHINA in stock, 


price £12 


| Hf Pair fine old Swansea Plates, decorated with 
Genuine Antiques. detached roses, impressed mark, £12 10s.; Old 


Bristol China Bowl, decorated with Chinese figures, marked, £4; Pair old Bristol 

China Cups, with covers decorated with festoons of flowers, £4 10s.; fine old blue and 

white Oriental Jar, 12 in. high, Ming period, 44; fine old Oriental Mazarin blue 

Ginger Jar, 44; pair old Oriental Vases, 12 in. high, ‘‘ Lowestott” decoration, 

47 10s.; old ro in. Mazarin blue Bowl, £3 10s. Hundreds of other fine pieces 
China. Only genuine old sold. No reproductions. 


J. P. WAY. Antique Art Gallery, Park Street, BRISTOL. 


F. J. MEYER, 22,,¥¢s! 22"* HARROGATE. 
Exceptionally Fine Old Mahogany Hanging Wardrobe, in perfect order, 


circa 1760, 28 guineas, securely packed in crate. Photo on application. 
Width 4 ft. 8 in., height 6 ft. 9 in. 


WALKER, HEY & Co., 37, Bull Green, HALIFAX. 


DEALERS IN ANTIQUES. ae 
Historical Oil Painting (9 ft. 6 in. by 6 ft. 9 in.), ‘‘ Reform Riots in Hyde 
Park, 1866,” by Nathan Hughes. Price 40 gns. Photo sent. 


List of Antiques post free on application. 


M. YOUNGMAN, Antique Dealer, HALIFAX, Yorks., 


HAS A FINE OLD SHERATON SIDEBOARD, ALSO A NUMBER 
OF OLD OAK GATE TABLES, OLD OAK BENCHES, THREE _ 
OLD CARVED YORKSHIRE ARM CHAIRS, §c. Prices on Application. 


ANTIQUE DEALER, 

Mrs. J. H, SHAW, 1. stan? atest hensriew. 
0 s e b) Late of Leeming Street. 

Old Carved Oak Cabinet, Antique Dresser, several Carved Oak Chests, Bible Boxes, 


Gate-legged Tables, Genuine old Sheffield Plate, Jewellery, Miniatures, old Cut Glass, 
Pewter, &c. 


Large quantity of 


Genuine Antique Furniture 
(not restored) for Sale. 


GEO. GIBBS, Station Road, TAUNTON. 


The Clock Tower, 
mith | 


SOUTHSEA. 
Selection of 


Antique Furniture 
in South of England. 
Chippendale and Sheraton Tallboys, from 6 guineas. 


edgwood and Printed Ware and Old 
Beautiful Floral Festoon Inlaid Shera- 


Now Arriving.—A notable obees of eey WwW 
Satinwoods from Lady Strickland’s Collection. I 1 
a Sideboard: £42. Gite Furniture from Lady Stanley’s of Alderley (cheap). Set of 
twelve Louis XV. Walnut Chairs, seven suites of Old Chippendale Chairs from 20/- each. 


Thirty Old Carved Oak Cabinets, Settles, Chests, Desks, Chairs, &c,. Illustrated 


Catalogue free. 


MAY, 


EN2UIRY COUPON. ew 
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DEBENHAM, STORR @& SONS, 


Established 1813. A UCTIONEERS. LIMITED. 


i hes, Antique and 

d, Pearl, and other choice ornaments. Modern Jewellery, Watc : 
Nese tee tedaiel tea ey Gc. Furniture, Harness, Guns, Wines, Cigars, and amen ene apo eg onset 
Books, Old China, Musical Instruments, Furs, Laces, Silks, Piece Goods, Ladies’ and Gentlemen’s Apparel, a 


26, KING STREET, COVENT GARDEN, LONDON. 


Telegrams: “VIEWING, LONDON.” Telephone No. 2399 Gerrard. 


(C 5) 


VANITY FAIR Volumes of 


The Oldest & Leading Society Journal. The Connoisseur ‘ 


Vanity Fair is the only Journal in 


existence which gives an accurate and 3 
complete record of Society Matters. Vols. 1 to 4, 1 1 6 each. 
. ° 5 to 1357/6 


VANITY FAIR CARTOONS 


A New and Classified Price List 


of about 2,000 of these SINGLE NUMBERS 


WORLD FAMOUS CARICATURES 


By “APE,” “SPY,” &c., will be sent on application. OF THE MAGAZIN E. 


VANITY FAIR ALBUM )| “om. 12 26 @> snes 


= 
(Thirty-Seventh Annual Series). Now Ready. o 17 to 54, 1, = ” 


Containing the Cartoons for 1905, together with 
“Jehu Junior’s” Letterpress relating thereto, 
handsomely bound in green cloth, gilt extras. 


PRICE TWO GUINEAS. FROM ALL BOOKSELLERS, 


cet Or the PUBLISHERS, 
VANITY FAIR, Ltd., 125, Strand, London, W.C. 


2, Carmelite House, London, E.C. 


Rea answering Advertisements appearing in The Connoisseur will 
obtain special attention to their wants by mentioning the name of 
The Connoisseur in all cases, whether written or personal application is made. 


SPECIAL NOmCe 


Communications and Goods in respect of this enquiry should be addressed —“ The Correspondence Manager,” 
Connoisseur Magazine, 95, Temple Chambers, Temple Avenue, London, E.C. 


In order to facilitate reference the answers in the Magazine are prefixed by the number of the Coupon and headline indicating the subject. 


Owing to the great demands upon our space it is impossible to guarantee a reply in the ensuing issue to any applicant, but every effort will 
be made to insert same promptly, and strict order of priority will be invariably maintained. A note of advice will be duly forwarded to each 
correspondent a few days prior to the publication of the number containing the information required. 


The conditions under which articles may be sent for our opinion are as follows: 
1. The fee to be arranged, together with other details, between the owner of the object and ourselves, before consignment. 


z. As we insure valuable articles against all risks whil h i f th i icy i i 
should bawigecietorekana: g s whilst on our hands, due notice of the amount for which policy is to be liable 


3. All cost of carriage, both ways, to be defrayed by the owner and the Proprietors, Messrs. Otto L 
responsibility for loss or damage caused in tranny ; c : Hee CORNOE etree rane 


4. Fragile articles of small dimensions should be forwarded per Registered Post. 
5. All objects to be packed in material that can be used for their return. 
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Notice to Readers of 


“The Connoisseur’ Magazine 


All readers of ‘The 
Connoisseur” sending 
in the six Coupons 
appearing in the No- 
vember, December, 


1905, January, Febru- - 


ary, March, and April, 
1906, numbers will 
receive this beautiful 
Plate in Colour, after Sir 
Joshua Reynolds, P.R.A. 


SRA 


Through unavoidable 
delay the plate will 
not be sent out for 
some weeks. 

Delivery will be ac- 
cording to priority of 
application. 


Size of Plate, 
11i by 9 ins. 


"~~ 


Dr 


All the Coupons, Nos. 
1 to 6, must be posted 


together in an envelope 

marked ‘“ Connoisseur 

Coupons,” and ad- 
dressed to— 


No. 17 Room, Carmelite House, Carmelite Street, E.C. 
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JUST PUBLISHED. 
Catalogue of 


TOPOGRAPHY of GREAT BRITAIN 


Comprising County Histories and Local Books, 
Engravings, Water-Colour Drawings, Portraits 
of Local Celebrities, etc, (2,132 items), in- 
cluding a large collection relating to LONDON 


TO BE HAD POST FREE OF 


James Rimell G Son 
53, SHAFTESBURY AVENUE, LONDON, W. 


weey a revival: of 


Bo Ghe Art- of; 
OSs SS SS 
<Miumination 


ee his art which of late years has become 
ASB) debased by the comménplace productions 
ofthe beraldie stationer, is now executed by svell-known artists 
ina modern spirit of decoration, by a process which enables thexo 
iuminater te avail bimself of enrichments never belore at bis service 
luminated Adresses — gemorial 


Heraloic-Emblazonments - -Gablers- 
Vourite _Quolations, Poems, 
xime. Gexts,&e as 2 TS 


Cedric: Chivers? 
Portway. Bath 


Decorative. 
-Panels - 


AS explanatory pamphlet on 
rbis modern Deeelopment of 
¢ art of lamination. writte 
by the wellknown Secorative 
rnis!-A Granyill Fell, sill be 
forwarded on application.a9 


NOW READY. 
THE VALUES OF 


OLD ENGLISH SILVER 


—— AND 


SHEFFIELD PLATE, 


From the [5th to the 19th Centuries. 


By J. W. CALDICOTT. 
Edited by J. STARKIE GARDNER, F.S.A. 


3.000 Selected Auction Sale Records; 1,600 Separate Valuations; 660 
Artices. Illustrated with 90 Collotype Plates, 370 pages, Royal 4to, 
Cloth. Price 42s. net. 


IN THE PRESS. 


OLD ENGLISH 
GOLD PLATE 


By E. ALFRED JONES. 


With numerous Illustrations of existing specimens of Old English Gold 
Plate, which by reason of their great rarity and historic value deserve 
publication in book form. The examples are from the collections of Plate 
belonging to His Majesty the King, the Dukes of Devonshire, Newcastle 
Norfolk, Portland, and Rutland, the Marquis of Ormonde, the [ 
Craven, Derby, and Yarborough, Earl Spencer, Lord Fitzhardinge, 
Waleran, Mr. Leopold de Rothschild, the Colleges of Oxford and Cam- 
bridge, &c. Royal 4to, buckram, gilt top. Price to Subscribers, 21s. net. 


Prospectuses will be sent on application. 


LONDON : 


BEMROSE & SONS Ltd., 


4 Snow Hill, E.C.; and Derby. 
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OLD ENGLISH FURNITURE. 


Three Indispensable Books for Collectors & Dealers. 
A od eed th hela ttn ct lite SEIT 


’s “The Gentleman and Cabinet-MaKker’s 
ea 3 poet Seg A complete facsimile of the 3rd and rarest Edition 
(published in 1762), containing 200 Plates. Folio, half-cloth, £3 15s. net, 

Hepplewhite’s ‘‘Cabinet-Maker and Upholsterer’s Guide, 
A complete facsimile of this rare work (published in 1794), containing 
128 Plates. Small folio, cloth, gilt, £2 ros. net. 

Sheraton.—“' Examples of Furniture designed by Thomas 
Sheraton.”’ Containing a selection of 167 typical specimens, repro- 
duced on 16 Plates, from his rare ‘‘ Cabinet-Maker and Upholsterer’s 
Drawing Book,” published 1791-1802. Folio, instrong portfolio, 15s. net. 


B. J. BATSFORD, 94, High Holborn, London. 


8,500 Illustrations. Seventh Edition now ready. 


“A GUIDE TO COLLECTORS.” 


English Furniture, Decoration, 
Woodwork, and Allied Arts, 


during the last half of the Seventeenth Century, the 
whole of the Eighteenth Century, and the Earlier part 
of the Nineteenth Century. 

By THomMas ARTHUR STRANGE. 

Published by the Author, 56, Berners Street, Oxford Street, London, W. 
ENLARGED Epirion, 368 pages.—This edition includes all the illus- 
trations in Chippendale’s, Sheraton’s, and Hepplewhite’s works. 

Price 12s. 6d. nett. Entered at Stationers’ Hall. 


NOW READY. SECOND EDITION. GREATLY ENLARGED, 
Large 8vo, cloth gilt, price 15/= net. 


OLD CLOCKS &6 WATCHES 


By F. J. BRITTEN. 
The indispensable Handbook for Collectors. Containing 735 pages, with 
704 Illustrations of Choice and Curious Specimens, and 
an invaluable List of 10,000 Old Makers. 


B. T. BATSFORD, 94, HIGH HOLBORN, LONDON. 


Boek CATALOGUES FREE.—Topography, Fiction, Sporting, 
First Editions, Genealogical Works, Americana, and rare out- 
of-print works of all kinds supplied. Railroadiana Catalogue, 
84 pages, price 3d. post free. 
State wants, BAKER’S GREAT BOOK SHOP, 
Ican get youanything, 14-16, John Brieht Street, BIRMINGHAM, 


BOOKS.—Wm. Brough & Sons, Booksellers and Exporters, are prepared to give 
Highest Cash Prices for Libraries of any description and of any magnitude. Gentle- 
men, Executors and others, should communicate with William Brough & Sons, who 
are at all times prepared to give Full Cash Value for Books in all Branches of 
Literature, Vendors will find this method of disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense inseparable to 
Auction Sale willbe entirely obviated. Catalogues gratis, —313, Broad St., Birmingham, 
Established 1845, (Telegrams :—* Bibliopole, Birmingham.) 


ELLIS, 29, New Bond St., London, 


Dealers in Old and Rare Books, Manuscripts and Prints. 
RECENT CATALOGUES :—Rare and Valuable Books, No, 110; Books of and relating 
to Music, No, VII, part 1; British and American Bookplates, parts 1-2; Catalogue 
of Portraits, No. rr, 


JAPANESE OLD PRINTS. 


WORKS OF ART IN 
Lacquer, Pottery, Bronze, Ivory, Gc. 


VIGNIER, 34, rue Laffitte, PARIS. 


——$———— 
E. HARRISON, 47, Duke Street, 


Manchester Sq., W. (Close to Wallace Collection). 
WANTED.— Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 

; gia UNDER ROYAL PATRONAGE. 2 

Coins—Ancient & Modern. _Medals—War & Commemorative. 

: Hinest condition, lowest prices. 
Antiquities—Egyptian, Grecian, Roman. 
W. C. WEIGHT, 76, Ship Street, BRIGHTON. 


TAMPS. Selections of all countries sent on approval. 


Prices extremely moderate. Catalogue free. 
BripGErR & Kay, 65, Bishonsgate Street Without, London, F.C. 


eS 
WANTED to purchase all kinds of old Postage Stamps. Good 
prices given. Representatives sent any distance. 


L. MAY & CO., 15, King William Street, Strand. 


TEL. 6083 GERRARD, 
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JOHN & EDWARD 


BUMPUS, LTD. 


BOOKSELLERS TO H.M. THE KING, 


350, Oxford St., London. 


SECOND-HAND AND SCARCE BOOKS in 
ALL CLASSES OF LITERATURE, 


HANDSOMELY ILLUSTRATED WORKS. 
BOOKS WITH COLOURED PLATES. 
FIRST EDITIONS OF POPULAR AUTHORS. 
BEST EDITIONS OF THE BEST BOOKS. 


MESSRS. BUMPUS BEG TO INVITE THE ATTENTION OF 
CONNOISSEURS TO THEIR SELECTION OF 


HANDSOMELY e BOUND ¢ BOOKS 
Wedding @ Birthday Presentation. 


The speciality of the collection lies in the fact that all the 
volumes most suited for presentation are from the designs 
of their own artists, and are executed from detailed 
instructions, which only those versed by experience and 
possessing the necessary taste can satisfactorily dictate. 


Jilustvated Catalogue of the Newest Books just issued. 
TELEPHONE 1651 PADDINGTON. 


2 Valuable Volumes 
for the Book Collector. 


Only a limited number of copies have 


been printed of this comprehensive work 


on Tartans. 
TARTANS of the Clans and 
Septs of Scotland, 
containing 222 coloured plates of Tartans, 
embossed to represent the texture of the 
Cloth, history of each Clan, Sept, or 
Family, 21 Heraldic plates exquisitely 
printed in colours. Handsomely bound 


in Two Volumes in half morocco. Price 


£3 3s. net. 


Prospectus free on application. 


W. 8 A.K. JOHNSTON ta. 


Edina Works, Easter Road, 8 | EDINBURGH. 
20, South Saint Andrew St.,) 


7, Paternoster Square, LONDON. 


INES “AR 1 
VOLUMES. 


Bclenhope A. Renbes! 
A.R.A., and Elizabeth 
Stanhope Forbes, 
A.R.W.S. 


By Mrs. LIoNeu Bircu. 
With 8 Coloured Plates and 32 Illustrations. 5/= net. 


“In this work the story of the ‘discovery’ of Newlyn as a 
painting ground is related authoritatively. It details Mr. 
Forbes own experiences in the painting of his Newlyn 
pictures, and gives the story, for the most part autobio- 
graphically, of the training of Mrs. Forbes and her subsequent 
sverecc,’ 


Sir Lawrence Alma- 
Tadema, O.M.R.A. 


By Percy Cross STANDING. 


With 4 Coloured Plates and numerous Plates in Black 
and White. 5/= net. 


“The new book by Mr. Percy Standing is excellent. 
It is a plain, straightforward record, full of anecdote and 
story. It is full of illustrations of the painter’s work, and 
while revealing much of his charm, it places before the reader 
some of his pictures so delightful that we are ashamed to 
own that we had half forgotten them.’ —Graphic. 


Henrietta Rae (Mrs. 
Ernest Normand). 


By ARTHUR FIsH. 


With 8 Coloured Plates and numerous Plates in Black 
and White. 5/= net. 


“The illustrations are admirable reproductions, and enable 
the reader who may not have seen the originals to follow the 
artist s career and progress aS sympathetically and skilfully 
described by Mr. Fish.’— Bookman. 


The Art of Portrait 
Painting. 
By THe Hon. JoHN COoLtier. 
With 14 Coloured Plates and 27 Black and White 
Plates. 10/6 net. 


“ The illustrations are well-chosen and well-printed. Some 
of those printed in colour, notably the Millais portrait of 

‘Miss Tennant,’ and Orchardson's ‘ Viscount Peel,’ are as near 
perfection as possible. Each of them is well worth the price 
of the whole volume.’—P2unch. 


Flowers: and How to 


Paint Them. 


By Maup NarteL, A.R.W.S. 
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BOOKS ON ART 


Messrs. METHUEN are publishing some of the most popular books in this branch of Literature, and all who are interested in Art 
should write to them for full particulars of their publications in this subject. 
Two new sivies are now in course of preparation. 
HOW TO IDENTIFY OLD CHINESE PORCELAIN. 
Py Mrs. Wi.LoucHpy Hopcson, Author of ‘* How to Identify Old China.” With qo illustrations. Small Demy 8vo.  6/-. 
“Tt is a book for the beginner, and is quite admirable. It is extremely well illustrated."—Morning Post. “A book of value and im- 


portance to ail amateurs and connoisseurs."—Pall Mall Gazette. “Well arranged and full of, information.”—Scotsman. “Mrs. Hodgson 
discourses in a delightful way on her subject."—Birmingham Post. 


TITXE CONNOISSEURS’ LIBRARY. 


Royal Svo. 25/- net. A series of 20 sumptuous volumes, each containing about 320 pages, and 30 to 70 plates in photogravure 
or collotype cr colour. The volumes ready are :— 


IVORIES - - - - - By A. Maskell, ENGLISH COLOURED 

MEZZOTINTS - .- = = By Cyril Davenport. BOOKS - - -  - By Martin Hardie. 
MINIATURES - - - - By Dudley Heath. (IN THE PRESS.) 

PORCELAIN - - -_ -  - By Edward Dillon, EUROPEAN ENAMELS' - By H. Cunynghame, C.B. 
ENGLISH FURNITURE - - By F. S. Robinson, (READY SHORTLY.) 


LITTLE BOOKS ON ART. 


\With 20 to 50 Illustrations. Demy 16mo. 2/6 net each. 


ROMNEY - - - George Paston. VANDYCK - - M G, Smallwood, REMBRANDT - E. A. Sharp. JEWELLERY - Cyril Davenport 
3 BOOKPLATES - HOLBEIN - - - Mrs. G. Fortescue, / ILLUMI 
DURER - - - Jessie Allen. TURNER -- - - F CoROT™ - - - A. Pollard and E. | MSS. - - J..W. Brad'ey. 
GREEK ART - H. B, Walters. WATTS - -.- - Sp ne a stchley. Birnsting], HOPPNER - - H.P. K., Skipton. 
REYNOLDS - - J. Sime, LEIGHTON i ™ n. BURNE-JONES - F. de Lisle. CLAUDE - - Edward Dillon, 
GREUZE and VELASQUEZ- - W. Wi'berforce and MILLET - - - N, Peacock, CHRISTINART Mrs. H. Jenner 
BOUCHER - Eliza F, Pollard, A. R. Gilbert, RAPHAEL - - A, R, Dryhurst, 
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years ago by the late Mr. EpMunpD YarTes. Although generally described as a “Society” Journal, The 
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the English-speaking races in Europe and in Egypt: while there is also a weekly gossipy Letter from Calcutta. 
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In The World current Politics, home and foreign, are dealt with by competent authorities from a 
thoroughly impartial and independent standpoint. Finance, the Drama, Music, the Fine Arts, and the “ Science 
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special attention to the social side. > 


For literary information The Uorld, owing to its prompt notices by eminent critics of new books, and its 
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Limited Edition of 500 copies 


The Norwich School of Painting 


By WILLIAM FREDERICK DICKES 


Being a full account of the Norwich Exhibitions, with 
the lives of the Painters, Lists of their respective 
Exhibits, and accurate descriptions of their Pictures 


Profusely [lustrated in the Text, and with 


Twenty - Full-page - Photogravures 


SIZE— 


ROYAL QUARTO are numbered 


The Special Edition is limited to 100 Copies, and is 
handsomely bound, having the twenty Photogravures 


printed on India paper, at the price of 


Including Duplicate Set of Photogravures 


Z2 2 0 


The cheaper edition is limited to 400 copies, including 


twenty Photogravures on ordinary paper 


Each copy of the Editions 


£6 6 O 


First Reviews 


‘*The Times.”’—“ His biographical memoirs are 
always carefully compiled, and the whole work is 
a mass of yaluable information.’ 


‘*The Graphic.’’—“‘ This is a monumental work—a 
complete guide to the ‘Norwich School.’ Mr. Di 
a most painstaking compiler and keen and ac 
critic of great sensibility, has given us a biography 
of each artist, and analysed the manners and merits 
of each with great conscientiousness and in 
grudging detail, with a vast number of illustrations. 
and has in short produced a volume which should be 
in every art library, and on the shelves of every 
student and collector.” 


» 


‘*The Standard.’’—‘* Will be the standard work of 
reference as to the facts about the ‘ Norwich School.’ 
nett. Facts innumerable—facts interesting and enlightening 
—are in Mr. Dickes’s book.” 7 

** Daily Chronicle.’’—“ Mr. Dickes devotes a con- 
siderable portion of his space to ‘Old Crome,’ but the 
other significant members of the School are also 
treated exhaustively. Indeed as a reference book 


nett. 
and catalogue of the Norwich pictures, it can surely 


With a view to the practical utility of this work, the pictures, of which never be superseded. The book has dignity. ‘Old 
some hundreds are carefully described, are arranged as far as possible Crome’ would have approved it.” 


under their several dates, preceded by the Exhibition Lists of each year, 
Full Indexes of Pictures, owners, past and present, are added 


London: Jarrold & Sons, 10 and 11, Warwick Lane, E.C. 
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Messrs. BELL’S BOOKS. 


Miniature Illustrated Catalogue Post Free on Application. 
Imperial 8vo. 21s. net. 


PEWTER PLATE. A Historical and descriptive hand- 
book. By H. J. L. J. Massé, M.A. With roo Illustrations. 

“To the collector and the connoisseur this book will be of the highest value, and will 
take its place as a standard.”—Daily Teleyraph. ‘ 

Royal 8vo. 15s. net. 

THE PRINT-COLLECTOR’S HANDBOOK. 

By ALFRED WHITMAN, of the Department of Prints and 
Drawings, British Museum. Third Edition. Revised. With 
80 illustrations. 

“That the volume supplies a need of the moment there can be no doubt 
and if asked, as one often is, to recommend books on the subject, we sliould certainly 
name this first."—7/e Connortsseur. 

Post 8vo, with numerous full-page Plates and other illustrations, 6s. net. 
HOW TO COLLECT BOOKS. _ 

By J. HERBERT SLATER, editor of *f Book Prices Current,’ 
author of ‘f The Romance of Book Collecting,” &c. 

“ Probably no sounder guide could be found to the changes of taste and fashion 
book collecting.”— Manchester Guardian. 

THIRD EDITION.—Post 8vo. 6s. net. 

HOW TO COLLECT OLD FURNITURE. : 
By FREDERICK LITCHFIELD, Author of * Illustrated History 
of Furniture,” &c. With 40 Plates and numerous other I|lustrations. 

‘* Histories of Furniture exist in abundance, but we know of no book which will be of 
such use to the ordinary collector. Mr. Litchfield has had a long experience of the ways 
ot dealers, and he gives his reaclers the full benefit of it."—Dazly Chronicle, 

SECOND EDITION.—Pos: 8vo. 6s, net. 

HOW TO IDENTIFY PORTRAIT MINIATURES. 

By GEORGE C. WILLIAMSON, Litt.D. With chapters on the 
Painting of Miniatures by ALYN WILLIAMS, R.B.A. With 4o Plates, 
illustrating upwards of 70 Miniatures. 

“For both collectors and painters of m‘niatures Dr. G. C. Williamson's book will prove 
of real practical utility."— Yorkshire / ost. 

SEVENTH THOUSAND.—Post 8vo. 

HOW TO IDENTIFY OLD CHINA. : 
A Handbook for Collectors of English Pottery and Porcelain. By 
Mrs. WILLOUGHBY HODGSON. With 40 Plates and numerous 
Reproductions of Marks. ; ; 

“ The description of each kind of ware is lucid; the examples chosen for illustration 
are admirably typical. We have tested the value of the book in the only practical 
manner, and have found it exceedingly useful,"—Morning Post, 

FOURTH EDITION.—Post 8vo. 5s. net. 

HOW TO LOOK AT PICTURES. ; " 
By ROBERT CLERMONT WITT, M-A. With 35 Illustrations. 

“ This book, which we have read with great pleasure, shows that the author has both 


wide sympathy and knowledge, and it cannot but be largely helpful to those who wish 
A better gift for people who are dimly ‘fond of 


pictures,’ but who regret that they ‘know nothing about them,’ could not be found,.”— 
Spectator. 


London: GEORGE BELL & SONS, Portugal St., Lincoln’s Inn, W.C. 
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French Engravings 


OF THE 


Eighteenth Century 


ORIGINAL ETCHINGS 
AND : LITHOGRAPHS 


by Whistler, Seymour Haden, 
Cameron, etc. 


Rowlandson’s Original Coloured 
Drawings. 


Rare Coloured Views. 


CATALOGUES OF ABOVE NOW READY. SENT POST FREE. 


NOW ON SALE AT 


FE. PARSONS ¢ SONS 


45, Brompton Road, LONDON, S.W.., - 


Books, Engravings, Oil Paintings, and Drawings by Old 
Masters, etc., purchased in large or small quantities, 
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CHARLES, — 


25, 27, 29, BROOK STREET, W. 


100 


Old Marble 
Mantelpieces 
IN STOCK. 
| Py: Old Oak Rooms 
Serene patie etc. 


and Inlaid Frieze. 


SPANISH ART GALLERY, 


Art Dealers and Importers of 


ANTIQUITIES 


FROM SPAIN. 


A very fine and unique collection of 
Spanish Door Knockers of the 15th 
and 16th Centuries, 

ON VIEW AND FOR SALE. 


eee 
44, Conduit Street, 
LONDON, W. 
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123 OXFORD STREET W 
ANTIQUE FURNITURE 
DECORATIVE INTERIORS 


Chippendale 
Mahogany Secre- 
taire Bookcase £ 15 


Spanish Mahogany 
Tallboy £7 10 


Jacobean Oak 
Dresser £7 / 


Carved Charles II. 
Chair ~ 7 
Queen Anne Chest 
on Stand £8 10 
Sheraton Serpen- 
tine Sideboard 
£10 10 0 
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mate acquaint 
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authenticity ¢ 
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FINE EXAMPLE OF COLOUR PRINTING ON LINEN 4s. 6d. yard 


RT X77 


SROBNION - SMITE 


Jacobean Chest of 
Drawers £4 7 6 


Hepplewhite Car- 
ved Chair £3 15 


Oak Gate Leg 
Table £2 12 6 


Carved Chippen- 
dale Chair - £4 


Carved Q. Anne 
Card Table £9 


Elizabethan Chest 
of Drawers £5 
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any large or 
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REPRODUCTION OF LOUIS XIV. BROCADE FROM VERSAILLES - 7s. 9d. yard 
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BOWES *™"WELL FIRES 


THE WELL FIRE IS AN IDEAL FIREPLACE 
AND CAN BE SUPPLIED TO SUIT ALL STYLES AND 
PERIODS OF INTERIOR DECORATION ‘ 


OVER 
THE 
’ LARGEST 
WELL 
SELECTION 
FIRES 
OF 
ENE USE 
HIGH-CLASS 
FULL FIREPLACES 
CATALOGUES 
a IN 
APPLICATION LONDON 


(Post Free) 


No. DK11—BOWES’ PATENT WELL FIRE 


With hammered copper (or brass) hood and curb, tiles tor panels and 
hearth .. £8 15s. complete 


THE WELL FIRE COMPANY, Limited CANADIAN AGENTS: 


33 DOVER STREET, PICCADILLY, w. Thornt 4 re Ha KC 
f-oMm1 0. 
\LIVERPOOL, 34 Paradise Street MANCHESTER, 16 John Dalton Street EDINBURGH, 8 George Street King St TORONTO 
’ 7) 


‘GLASGOW, 157 Hope Street DARLINGTON, Works, Parkgate LEEDS, 7 South Parade 


THE BILLITTED SOLDIER’S DEPAR URE 


Engraved by Graham 
After George Morland 


_ May, 1906. 


Collection at IcKworth 
Part II. 


Durine this time the bishop was actively 
amusing himself in Ireland, and taking a keen 
interest in the movement for the reform of the 
Irish Parliament. He enrolled himself as an 
armed Volunteer, and on the occasion of the 
meeting of the National Convention in Dublin. 


he made a sort of kingly entry at the head 
of a procession, which Mr. Lecky describes as 
follows “ Dressed entirely in purple, with 
diamond knee and shoe buckles, and with long, 
gold tassels hanging from his white gloves, he 
sat in an open landau drawn by six noble horses 
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INLAID MARBLE CHIMNEYPIECE IN MORNING ROOM 
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The 


EGYPTIAN STATUE OF ANTINOUS AND ITALIAN BRACKETS 


caparisoned with purple ribands. 
Dragoons rode on each side of 
his carriage, which proceeded 
slowly through the different 
streets amid the cheers of a 
large crowd, till it arrived at 
the door of the Parliament 
House, where a halt was called 
and a. loud blast of trumpets 
startled the assembled mem- 
bers. Several, wholly ignorant 
of the cause of the tumult, 
flocked from curiosity to the 
door, and the bishop saluted 
them with royal dignity. The 
Volunteers presented arms, the 
bands played the Volunteer 
March, then with a defiant 
blast of trumpets the proces- 
sion proceeded on its way.” 
During the Convention his 
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conduct and reckless language so alarmed the 
Government that the Lord-Lieutenant carried 
about a warrant for his arrest in his pocket. 
Overstepping the mark altogether by the violence 
of his counsels, the patriots threw him over, and 
thus dispirited at his failure to raise a popular 
cry, his ardour in the cause of Ireland speedily 
subsided, and in'1786 he left once again for the 
Continent. The rest of his life was spent entirely 
on the Continent, a period of seventeen years, 
during which time he entirely neglected his 
diocese, and insulted the Primate in the most 
consummate way when he remonstrated with 
him. He, however, continued to draw quarterly 
remittances of £5,000, but his extravagances in 
his purchases of what he called the ‘‘ Beaux 
Arts’? were such that before the next remittance 
was due his purse was empty, and then he had 
to dispose of part of his purchases at heavy loss. 
He scattered large sums of money among poor 
painters, and purchased pictures—good, bad and 
indifferent, and without discrimination. 

Once, when travelling from Rome to Florence, 
he was dining at Siena, when the procession of the 
Host passed beneath the window of his room. 
Having a great dislike to a tinkling bell, he seized 
a tureen of pasta, and threw it in a fury on to the 
heads of the priests. The crowd made a dash for 
him, and would have very likely killed him, only he 
escaped by the greatest good luck and a large outlay 
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tenau at 
Naples, the 
quondam 
mistress of 
Frederick 
William of 
Pris sida. 
Though 
sixty-six 
years of age 
he fell violently in love, and lived 
a life of open shame with her. He 
in the same way was intimate with 
Lady Hamilton, the wife of his 
friend the English ambassador, 
and famed in connection with 
Nelson. 

He did his best to marry one 
of the Countess Lichtenau’s 
daughters by Frederick of Prussia 
to his second son, who utterly 
refused the suggestion, greatly to 
his father’s anger and mortification. 
In 1798, when Italy was overrun 
by the French troops accompanied 
by hordes of dealers and hucksters, 
the bishop’s collection of treasures 
were at once the object of plun- 
der, while he himself was promptly 
placed in prison in the Castle of 
Milan. He endeavoured, through 
his daughter, Lady Elizabeth 
Foster, to get Pitt to appoint him 
Ambassador at Rome, thinking 
thereby to save “all that immense, 
valuable and beautiful property, a 
large mosaic 
pavement, 
sumptuous 
chimney - pieces 
fOr amy new 
house. and 
Dye tw res, 
statues, busts, 
and marbles 
without end, 
Pertci- fat € 
Titians and 


COUNTESS OF SUFFOLK 
BY J. HOSKINS 


MINIATURE 
BY PETER OLIVER 


of gold, flying with all 
speed over the Tuscan 


MINIATURE 


LADY TEMPLETOWN 
BY MRS. MEE 
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Raphaels, dim Guidos, 
and three Carraccis— 
In 1796 he gran 
made the acquaintance 


of the Countess 


che tesoro.” 
His request was not 
Lich- granted, but, owing to 
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the petition 
ofanumber 
of artists 
and others, 
of whom he 
had been a 
liberal pat- 
ron, citizen 
Heleyer 
agreed to 
allow him to redeem his treasures 
for £10,000. No sooner was this 
sum paid than again was the col- 
lection plundered and distributed 
over the Continent, never again to 
come together. Thus the house 
which was building at Ickworth, 
on purpose for their reception, was 
useless, and only a White Elephant 
ever afterwards. 

For the rest of his life he be- 
haved as a madman, riding about 
the streets in red plush breeches 
and a broad brimmed white straw 
hat, which the people in Rome 
supposed was the regulation cos- 
tume of an Irish bishop; but as 
to his irregularities, the less said 
the better. 

In appearance he was _ short, 
delicately formed in figure and 
face, animated in expression, and 
quick in movement and speech. 
Charles James Fox described him 
as “a madman and a dishonest 
one”; Horace Walpole with scorn 
spoke of him as “this right 
Tete ert ery 
bishop”; Lord 
Charlemont 
stigmatised him 
as ‘a bad father, 
a worse hus- 
band, a deter- 
mined deist, very 
blasphemous 
in his conversa- 
tion, and greatly 


ADMIRAL AUGUSTUS, 
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addicted to intrigue and gallantry.” To his sons 
his ideas were just, and he took pains over their 
education, yet he quarrelled with them, his 
brothers, and his wife; the only one of his family 
with whom he did not fall out being his daughter, 
Lady Betty Foster, who possessed great tact, and 
knew how to manage him. 

His abilities were great, as were his sympathies; 
his intellect was swift, and his actions bold, but 
his vices, blasphemies, and domestic tyrannies 
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and wings with an enormous collection of sculpture 
and pictures, busts and marbles—a collection 
which perhaps might have been the finest of its 
kind in the kingdom, the wings and passages were 
utilised for living purposes. It is an enormous 
pile, measuring 625 feet in length, with a circular 
centre building resembling the Albert Hall. 
Naturally, to fill this palace, it would require an 
enormous collection of objects, and thus it is that 
one wing is-practically empty, a portion of it being 
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completely put his better qualities in the shade, 
so much so indeed, that one can only believe that 
his actions were the result of a disordered brain, 
rather than the wilful performance of things which 
are too sad to contemplate. Dying in 1803, and 
when only a portion of Ickworth was erected, 
it was a matter for consideration whether the house 
should be continued with, especially so as the 
bishop’s collection had disappeared. It was, 
however, found cheaper to finish the building 
and add the wings, rather than to pull it down 
and build a less pretentious house. Instead of 


the house, when finished, being filled in corridors 


used as a palm house. In the centre building, the 
part in which the bishop had intended himself to 
reside, are what may be styled the principal rooms— 
rooms which Lord and Lady Bristol but seldom 
use, preferring the more cosy east wing to live in. 
The most interesting objects dispersed throughout 
the house are the pictures, china, statuary, furni- 
ture, miniatures, lace, fans, and snuff - boxes. 
Many of the pictures are family portraits by Gains- 
borough, Reynolds, Zoffany, Kauffman, Lely, Ram- 
sey, Kneller, Romney, Hogarth, Grant, Hudson, 
while others are by Van Dyck, Lawrence, Hoppner, 
Vigée le Brun. These I can allude to in passing 
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through the various rooms, as well as other objects 
of interest as we come to them. 

In the large stone entrance hall are several 
pictures, the most interesting being that of the 
bishop, by Kauffman, which hangs over the fire- 
place. This is a full length, seated, in episcopal 
dress, a grey coat, and by him a picture of Derry 
Cathedral. Opposite to this picture is one of John 
Lord Hervey, the 
father of the bishop ; 
this is by Hudson, 
and depicts him full 
length, seated, wear- 
ing a brown coat, 
knee breeches, and 
holding on his knee 
the Privy Seal Bag. 
Born 1696, he died 
1743, and was—as 
described in the 
earlier part of this 
article — the eldest 
surviving son of the 
first earl, by his second 
wife, Elizabeth Fel- 
ton. He was called 
to the House of Lords 
in his father’s life- 
time as Lord Hervey 
of Ickworth, and he 
married Mary (Molly) 
Lepel in 1720. Other 
pictures here> are 
Sir Thomas Felton, 
by Kneller, who was 
Master of the House- 
hold to William III. ; 
he was also M.P. for 
Bury St. Edmunds. 
He is shown wearing 
a green velvet coat 
and a long brown wig. 
One by Lely of Sir Robert Carre, Bart., is a three- 
quarter length, wearing a brown robe and a dark 
curly wig. He was born in 1682, and was the eldest 
son of Sir Robert Carre of Sleaford. Lady Eliza- 
beth Felton, who died in 1681, also by Lely, is 
here. She was the daughter and co-heir of James, 
third Earl of Suffolk, Lord Howard de Walden. 
There is also a picture of John Hervey of Ickworth, 
eldest son of Sir William Hervey, who married 
Susan Jermyn. 

Against the wall, and facing the front door, is 
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the colossal piece of sculpture, The Fury of Athemas, 
by Flaxman, which is supposed to be one of 
the few pieces of the bishop’s collection ever 
recovered. The breakfast room, which opens from 
here on the left, holds several very large full- 
length portraits, notably of John Augustus Lord 
Hervey, in navals captain’s uniform, a work of 
Gainsborough’s. This officer was Minister-Pleni- 
potentiary in Tus- 
cany, and married in 
1779 Elizabeth, 
daughter of C. Drum- 
mond of Meggnich. 
On the other side of 
the fireplace is Sir 
Thomas Lawrence’s 
copy of his own pic- 
ture hanging at 
Windsor, of Robert, 
second Ear] of Liver- 
pool. This nobleman 
was born 1770 and 
died 1823, having 
married the daughter 
of the third Earl of 
Bristol. He was sum- 
moned to the House 
of Lords as Baron 
Hawkesbury. Over 
the fireplace is Rey- 
nolds’s picture of Sir 
Charles Davers, the 
brother-in-law of 
the bishop. The 
picture is three- 
quarter length, and 
Sir Charles is depict- 
ed in a scarlet coat, 
holding a gun; there 
is also a spaniel in 
front of him, and 
in the background 
is Rushbrook House. This gentleman was M.P. 
for Bury St. Edmunds in 1774. Another large 
picture here is of Lady Louisa Hervey, Countess of 
Liverpool. It is by Romney, a full length; she is 
leaning on.a harp, and wears a white dress. This 
lady was the third daughter of the fourth Earl—the 
bishop—and married in 1795 R. B. Jenkinson, 
second Earl of Liverpool. In Romney’s_ note- 
book appears, “Lady Louisa Hervey, painted 
1790-92. Sent to Lady Bristol.” 

Over one of the doors is a painting of Elizabeth 
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Lady Hervey, and her daughter Elizabeth, Mrs. 
Ellis. It is a three-quarter length, seated, and 
shows Lady Hervey with fair hair, a pale yellow 
dress, with blue scarf, holding her daughter on her 
lap. She was the daughter of Colin Drummond, 
Commissary General and Paymaster to the Forces 
in Canada. She married John Augustus, eldest 
son of the bishop; her daughter married in 1798 


finely carved chairs of Indo- Portuguese work 
are also valuable; these, unlike most chairs of 
this kind, are elaborately carved both back and 
front. There are also one or two exceedingly 
handsome commodes of the Louis XVI. period. 

The drawing-room, like the breakfast and dining- 
rooms, has its outer walls on the curve, as these 
rooms run round the centre building, which is 
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Charles Rose Ellis, created Lord Seaford in 1826. 
The picture is by Angelica Kauffman, but is not 
one of her best works. Another picture here by 
Ribera (Spagnoletto), which occupies almost the 
whole of one wall, is a copy of one in the 
Vatican. The marble fireplace is very handsome, 
and consists of a white background with inlaid 
coloured marble and mosaic plaques. The china 
here is chiefly ruby Chelsea and Derby-Chelsea, 
both of which are beautiful in colouring and 
design, as well as valuable and rare. Some 


BY HERSELF 


Two sets of pillars, 


nearly circular in shape. 
Theres are 


one at each end, divide the room. 
five tall windows facing nearly south, by which the 
room is admirably lighted. The fireplace iS 10) 
the centre of the wall, facing the windows, 
and is a beautiful piece of Canova’s work, the 
figures on either side, especially on the left side, 
being some of his best work. There are but few 
pictures here, the most valuable and interesting 
being a Velasquez, of Don Baltazar Carlos, in 


hunting costume. The miniatures are all good, 
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and include some by Cosway, Mrs. Mee, Cooper, 
Hilliard, Peter Oliver, and J. Hoskins. These 
are mostly family portraits of relatives and con- 
nections. Amongst the furniture is a fine speci- 
men of red Boulle, a commode with eight legs, 
while between the windows are some wonderfully 
handsome console tables with tall mirrors above 
and painted panels at the top. There are also 
several marble busts of Canning, Pitt, Fox, and 
Lord Liverpool. The dining-room leads out of 
this, and is reached through two massive ma- 
hogany doors, for the walls are quite six feet 
thick in this building. This room, like the others, 
is very lofty, and is peculiar in shape, but holds 
some of the most interesting family pictures. 
Over the sideboard is one by Gainsborough of 
Augustus John, third Earl of Bristol, who mar- 
ried Miss Chudleigh. He is shown full length in 
admiral’s uniform—for 
he was admiral of the 
blue. He died without 
male issue, and so his 
brother, the notorious 
bishop, became fourth 
Earl. Over the fireplace 
is one by Sir T. Lawrence 
of Frederick William, 
the second son of the 
bishop, who became 
fifth Earl and even- 
tually first Marquess. 
He married the Hon. 
Elizabeth Upton, second 
daughter of the first 
Lord Templetown. He 
was born in 1769, suc- 
ceeded to Earldom in 
1803, created Marquess 
in 1826, and died in 
1859 at the age of 
ninety-one. On either 
side of this are two very 
large pictures of Fred- 
erick William, second 
Marquess, and Lady 
Katherine Manners, by 
sir Francis Grant. The 
second Marquess, father 
of the present .Lord 
Bristol, was born in 
1800, and succeeded in 
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1859, having married the beautiful Lady Katherine 
Manners, daughter of John fifth Duke of Rutland. 
When this painting was done she was Lady Kather- 
ine Jermyn, her husband not then having suc- 
ceeded to the Marquisate, while she died in 1848, 
or eleven years previous to his succession. On 
either side of the door leading to the drawing-room 
are pictures of Lady Betty Foster and the present 
Marquess. That of Lady Betty is by Kauffman, 
and is a three-quarter figure seated, in white dress, 
large hat, and a landscape. She was a daughter 
of the bishop, and married in 1776 John Thomas 
Foster, who died in 1796. She married secondly 
William, fifth Duke of Devonshire, in 1809, and 
died in Rome in 1824. That of the present Mar- 
quess is by A. Cope, R.A., and has only just been 
finished. It bears an _ inscription—‘‘ Presented 
by the County of Suffolk to the Most Honourable 
: the Marquess of Bristol, 
Lerd-Lieutenant of the 

County, 1905.” It is 
| an excellent likeness, 
and emphasises the 
_ remarkable resemblance 
| between the present 
Duke of Rutland and 
himself. The remain- 
ing picture over the 
door is of Charles 
Rose Ellis, Lord Sea- 
ford, a three - quarter 
length standing. Born 
1771, he married the 
only daughter of John 
Augustus Lord Hervey, 
and was M.P. for Hey- 
tesbury 1793, and after- 
wards for Seaford. He 
was created Lord Sea- 
ford in 1826, his son, 
through his mother, in- 
heriting the title of 
Howard de Walden, to 


the death of his great- 
grandfather the bishop. 
Thus this ancient title 
in this way passed from 
the Hervey family 
through the female line. 


(Zo be continued.) 


| which he succeeded on. 
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Silhouettes 


ORNAMENT and profile portraiture in 
black outline was used as decoration by the 
Etruscan potters before the Christian era, and the 
origin of portrait painting has been attributed to 
the accidental casting of a shadow upon a screen. 

Silhouettes, as we know them now—those cut 
paper or painted shadow likenesses -which are to 
be found stored away in every house where family 
relics are preserved, are of much later origin, 
their popularity being at its height during the last 
half of the eighteenth century. 

Etienne de Silhouette, from whom they take 
their name, was a Minister of Finance under 
Louis XV. Born at Limoges on July 5th, 1709, 
he received as good an education as could then be 
obtained in a provincial town, studying inde- 
pendently such books on finance and administration 
as he could obtain; after travelling in Europe, 
he settled in London for a year to examine our 
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practice of public economy—he then determined 
that one day France should have the same sound 
financial system. On returning to Paris he trans- 
lated some English works, which made his name 
known, and, becoming attached to the household 
of Mareschal Nivelles, was appointed Secretary of 
the Duc d’ Orleans, the son of the Regent, who 
in a short time made him his chancellor. 

At this time costly wars were depleting the 
treasury of France, and ministers were rapidly 
succeeding each other as head of the finance depart- 
ment of the State. 

Silhouette had always preached economy, a 
most uncommon watch -word in those days of 
huge personal and state expenditure. 

Disgusted at the extremes of the Grand 
Monarque and the Regency, a section of thinking 
men gathered round Silhouette, seeing in him the 
controller who would straighten out the finances 
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of the State. A party jy 
headed by the Prince of = 
Conti opposed him, on 
the ground that he had 
committed a crime by 
translating various Eng- 
lish books into French. 
Assisted by the all- 
powerful Madame de 
Pompadour, however, 
Etienne de Silhouette 
was elected Controleur- 
General, March, 1757. 
He attacked his task 
by reforming many 
abuses, and had saved 
the treasury 72 millions 
of francs before he had 
been in office twenty- 
four hours without 
increasing the taxes. 
Ti Rises the more 
remarkable,’ comments 
the old biographer, 
Michaud, in the naivest 
way, ‘‘ because many of 
his relations were amongst those whose salaries 
he cut down’; it is safe to conjecture that 
Etienne was not a particularly popular member 
of his family. Encouraged by his success, Sil- 
houette next proposed economies in the personal 
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| expenditure of Louis XV. 
and his ministers, and 
it is owing to this 
policy that many of 
the masterpieces of the 
gold and_ silversmiths 
of that splendid epoch 
found their way to the 
smelting pot. 

The King submitted to 
these drastic measures 
without hesitation, and 
supplied much of the 
capital for the novel 
banking system which 
Silhouette next pro- 
posed; but the legislators 
were not so enthusiastic, 
and many of those who 
had most eagerly sup- 
ported his election were 
now opposed to him. 
Some of his operations 
failed; Silhouette lost 
his head, and plunged 
deevly to regain ground; 
he was, however, forced to resign after an erratic 
term of office which had lasted eight months. He 
retired to his estate at Brie-sur-Marne, ‘and spent 
his life in reading, translating, and in regulating 
his estate on what lines we can easily guess. 
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Voltaire was enthusi- 
stic in his praise. Soon 
fter his appointment 
e wrote: “Si M. de 

Silhouette continue 
ouvre il a commencé il 
faudra lui trouver une 
niche dans le temple de 
la gloire a coté de 
olbert.”. That was in 

une, 1759. 

M. Cidiville said: “Le 
génee de M. de Silhouette 

vest Anglais calculateur et 
scourageux.””’ 

| Whether the black pro- 
tfile portraits were called 
‘Silhouettes in derision on 
saccount of their cheap 
sand economical produc- 
‘tion, or whether they were 
mnamed after the financier 
‘because in making them 
‘he found his chief recre- 
sation, it is difficult to decide. It .is probable, 
‘however, that they had been known some little 
‘time, and as the cheap portraiture of the day, 
‘were wittily named after the statesman who 
‘was so fond of making them. 

In the Journal Officiel, published in Paris, August 
29th, 1869, we read: “‘Le chateau de Bry-sur- 
Marne fut construit en 1759 par Etienne de 
‘Silhouette . . . une des principales distractions 
‘de ce seigneur consistait a tracer une ligne 
autour d’un visage, afin d’en avoir le profil dessiné 
isur le mur; 
plusieurs salles 
de son chateau 
avaient Jes mur- 
ailles couvertes 
de ses sortes de 
dessins que l’on 
M@ppelle des 
silhouettes, du 
nom de_ leu 
auteur, dénom- 
enation que est 
toujours restie.” 

Isaac D’ Israeli 

declares that 
the wits 
ridiculed the Auguste Edouart,ecit, 1835.) 


Minister of CHECKMATE 


SILHOUETTE IN BLACK AND COLOUR 
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Finance who could only 
Suggest excessive econo- 
my as a remedy for an 
exhausted exchequer by 
pretending to take his 
advice — cutting their 
coats short, using wooden 
snuff-boxes, and offering 
as portraits profiles 
traced by a black pencil 
on the shadow cast by a 
candle on white paper. 

Certainly the paper por- 
traits must have seemed 
grotesquely cheap and in- 
effective to men to whom 
Daguerre was as_ yet 
unknown. Hitherto por- 
traiture meant a painting 
on canvas, a delicate 
ivory painted miniature, 
or, still more costly 
marble or enamel 
presentment. Cheap por- 
traiture was an art hitherto unknown, and the 
fact that by simply:tracing a shadow an absolutely 
correct profile portrait could be produced by one 
who had no skill or previous training, accounts 
for the enormous popularity of the silhouette 
in the last years of the eighteenth and the begin- 
ning of the nineteenth century, before Daguerro- 
types became popular and photography ousted 
both from the field. 

There is a tradition of the actual occasion by 
which the process of silhouette portraiture was 
first suggested, 
which, like the 
sea-weed tradi- 
tion in the lace- 
making annals 
of Italy, may 
or may not be 
founded on fact. 

A lover, on 
returning after 
a short absence, 
found that his 
betrothed had 
just died; his 
grief was added 
COe Dye wine 
thought that he 
had no portrait 


ay 
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or memorial of her. Distracted by this idea 
he looked up from the bier, and saw on the 
opposite wall the outline shadow of her face 
thrown by a taper burning by her couch. Though 
unskilled in any artistic method, he was thus 
able to get a perfectly correct profile portrait. 

This tracing of the shadow by means of a candle 
was the process used by the physiognomist Lavater, 
and fully described in 
1742 in his Essays on 
Physiognomy designed 
to promote the Know- 
ledge and Love of 
Mankind.” 

“The chair should 
be expressly adapted 
to the operation, and 
constructed in such a 
manner as to give a 
steady support to the 
head and to the whole 
body ; the shade ought 
to be reflected on fine | 
paper, well oiled and 
very dry, which must 
be placed behind a 
glass perfectly clear 
and polished, fixed in 
the back of the chair. 
Behind this glass the 
designer is seated. 
With one hand he lays 
hold of the frame, and 
with the other guides 
the pencil. The glass, 
which is set in a 
moveable frame, may 
be raised or lowered 
at pleasure, both must 
slope at the bottom, 
and this part of the 
frame ought firmly to 
rest on the shoulder of the person whose silhouette 
is to be taken. 

“Towards the middle of the glass is fixed a bar 
of wood or iron, furnished with a cushion to serve 
as a support, which the drawer directs at pleasure 
by means of a handle half an inch long. With 
the assistance of a solar microscope you will 
succeed still better in catching the outlines, and 
the design will be more correct.” 

The nicety of such arrangements ensured the 
accuracy which Lavater desired for the delineation 
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of the characters of his sitters. He describes them 
in such words, “‘ This is the character I would 
assign to the silhouette of this young person. 
I find in it goodness without much ingenuity,” 
and so-on at great length. From the point of view 
of the physiognomist, he considers ‘‘ The sil- 
houette of the human body, or of the face only, is 
of all eatery the feeblest and the least finished ; 
but, on the other hand, 
it is the justest and 
most faithful when the 
light has been placed 
at a proper distance.”’ 
“Silhouettes extended 
my physiognomical 
knowledge more than 
any kind of portraits.’” 
**No art comes nearer 
the truth than exact 
silhouette. Take a 
silhouette drawn with 
all possible accuracy 
after nature, then 
transfer it to oiled 
paper very thin, lay it 
over the profile of the: 
same size drawn by 
an artist of the highest 
ability, and very great 
differences will be 
found in the outline.” 
‘“« Silhouette arrests. 
the attention by fixing 
in the mind exterior 
contours alone.” 
Besides this method 
of procuring the sil- 
houette by tracing 
the shadow on white 
paper and then filling 
in the outline with 
Indian ink, there were 
other styles of producing these profile portraits. 
No fewer than seven 


have come under our 
notice :— 

1. The process already described by means of | 
shadow. Such portraits were sometimes filled in 
black, and occasionally cut out in the white paper | 
and pasted on thin black wood or paper ; 
so made are dated as early as 1744. 

2. The portrait cut out of black paper or silk 
and pasted on to white. In this kind the cutter 
depends entirely on the accuracy of his eye for his 


likenesses — 


Szlhouettes 


success. The paper is held lightly in the left hand, 
and a small pair of sharp-pointed scissors used 
often with incredible skill and rapidity ; the paper is 
| moved constantly as the cuts are made, the scissors 
being scarcely moved at all. Speed in cutting the 
portrait seems to have been considered a most 
/important factor in the success of the artist ; this 
is always alluded to in the old advertisements, 
as we shall presently 
see. It is in this style 
of silhouette making 
that Etienne de Sil- 


5. The portrait painted in black with the head- 
dress hair, etc., pencilled and shaded lighter, 
jewels, head-dress, etc., being in gold. It is this 
style of silhouette portraiture which is, perhaps, 
the most pleasing. 

6. The portrait painted on glass with a gold 
back-ground. Subject pictures as well as portraits 
are occasionally to be found in this style; the 
full-length figure was 
more frequently at- 
tempted than in the 
cut-paper method. An 


ay Be gee interesting silhouette 
led, according to the glass pictur ith 

g picture, with 
Journal Officiel. Back- gold back-ground, 
‘grounds more or less shows Napoleon in 


elaborate are some- 
times found, but, as a 
rule, the figure with 


uniform studying maps 
and despatches. 

7a Lhes portrait 
in black on 


chair or table also in at a 
black are found. 
_ 3.Theportrait paint- 


ed partly in black, 


concave glass, with 
hair and dress shaded 
lighter, the whole pro- 
tected with a _ thin 


partly in colour, and 
occasionally the face 
and neck, are cut out 
in black paper gum- 
med on to white and 
the dress finished in 
colour. Naval and mil- 
itary men are often 
depicted in their uni- 
forms in all the glory 
of scarlet, blue, and 
‘old; these portraits 
are often of full length. 
4. The portrait is 
etched black on a cop- 
per plate. Many pro- 
file portraits of this 
description were exe- 
cuted by Christopher Sharp, of Cambridge, during 
the last quarter of the eighteenth century. 
The University towns of Oxford and Cambridge 
seem to have been the head-quarters of silhouette 
portraiture. It was at Cambridge, early in the 
mineteenth century, that Edouart, one of the most 
famous practitioners of the art, lived. His work 
is frequently signed; a fine group shows the 
Duchesse de Berry and her children, Henry X. 
and the Duchesse de Parma, at Holyrood, 1834. 
Edouart wrote a pamphlet on silhouette which is 


now extremely rare. 
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coating of wax. These 
specimens are often in 
bad condition on ac- 
count of the cracking 
of the wax ; rare speci- 
mens are found in 
black on a white sub- 
stance of the nature 
of plaster of Paris; in 
such examples the hair 
and dress shade into 
the back-ground. One 
Thomason executed 
such silhouettes. He 
itinerated in Cheshire, 
Lancashire, and Staf- 
fordshire, so that there 
is the best possibility of finding his work in 
these counties; he was one of the early followers 
of John Wesley, and a portrait of the great 
preacher is amongst his most successful efforts. 
No fewer than five silhouettes of members of 
the Hope family, signed by A. Edouart and dated 
1829, were shown at the Lowther Lodge Exhibition, 
when, in 1902, a very fine loan collection was 
brought together by the Royal Amateur Art 
Society. Another famous silhouette cutter was 
Edward Foster, who died in 1864, aged 102; 
his portraits are to be found in and round the 


neighbourhood of Derby, 


where he lived. His 
advertisement runs 
Chuss 


Hs wh @ ped WH Ses 

“ PROFILIST (from 
London), 
‘Begs Leave to inform 
the Ladies and Gentle- 
men of Derby and its 
Vicinity that he has 
taken Appartments for 
a Short Time at Mr. 
Abbotts, Trimmer, Friar 
Gate, where, by Means 
of his newly-invented 
Machine, he purposes 
taking Profiles of any 
Lady or Gentleman in 
a manner accurately 
precise in Resemblance 
and performed in the 
short space of One 
Minute. 

“The Construction 
and Simplicity of this 
Machine render it one 
of the most Ingenious 
Inventions of the 
present Day, as sit is 


The 


Auguste Edouart fecit. 1835. ] 
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Auguste Edouart fecit, 1835.) 


impossible in its de- 
lineation to differ from 
the Outlines of the 
Original, even the 
Breadth of a Hair. 

“Mr. F. wishes the 
Public to understand 
that besides Sketching 
Profiles, this Machine 
will make a complete 
etching on Copper Plate, 
by which means any 
person can take any 
Number he thinks 
Proper, at any Time, 
from the Etched Plate ; 
and for the further 
Satisfaction of the 
Public, he pledges his. 
word that he will most 
respectfully return the 
Money paid if the 
Likeness is not good. 

** Profiles in black at 
5s. and upwards, etc. 
Derby, Jany. I, 1811.” 

It is probable that 
Foster’s trade throve 
well, for m the following 
October, Mr. West issues 
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_ Time of sitting, three minutes. 
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an advertisement almost identical in wording, 
calling himself, however, ‘‘ Miniature and Profile 
Painter, he reduces the Likeness with the greatest 
Exactness to within the compass of Rings, Brooches, 
EUG. 

Profiles on card in black, 5s.; in colours 
mos. 6d.” 

An important and quaintly worded postscript 
is added: ‘Mr. W. never permits a Painting 
to quit his hands but what it’s a likeness.” 

Though jewels with this type of silhouette 
portrait are rare, they are occasionally to be met 
with; the portrait is usually painted on glass 
with a gold back-ground. 

“Miers, profile painter and jeweller (111, Strand, 
London), opposite Exeter Change, executes like- 
nesses in profile in a style of superior excellence, 
with unequalled accuracy, which convey the most 
forcible expression in animated character even in 
the most minute size for broaches, lockets, etc. 
Miers preserves 
all the original sketches, from which he can at 
any time supply copies without the trouble of 
sitting again. N.B.—Muiniature frames and con- 
vex glasses wholesale and retail.” 

There were other mechanical contrivances con- 
nected with silhouette portraits, besides the chair 
and sloping board recommended by Lavater. 

In 1826 there was an automaton in Newcastle, 
a life-size figure in flowing robes, 
which scratched an outline of a 
profile on card, “the Professor ”’ 
filling it up with black. The person 
whose likeness was to be taken sat 
at one side of the figure, where a 
shadow of his face was thrown upon 
a wall. Gold was used to touch up 
the features and ornaments. 

Another automaton worked in a 
manner more scientific, a long rod 
worked in a moveable fulcrum with 
a pencil at one end and a small rod 
at the other. The sitter placed 
himself where the rod could pass 
over the outline of his face and 
head, the pencil at the other end 
reproduced the outline on card, 
which was afterwards filled in with 
lamp-black. 

In Sam Weller’s love letter it is 
probable such a machine was al- 
luded to: ‘‘SoI take the privilidge 
of the day, Mary, my dear * * 


MARY LADY CLERK OF PENICUIK 
A SILHOUETTE IN THE POSSESSION OF 
LORD MONTAGU OF BEAULIEU 


| 


to tell you that the first and only time I see you, 
your likeness was took on my hart in much quicker 
time and brighter colours than ever a likeness 
was took by the profeel macheen (wich, p’raps, 
you may have heerd on, Mary, my dear), altho’ 
it does finish a portrait and put the frame and 
glass on complete, with a hook at the end to 
hang it up by, and all in two minutes and a 
quarter.” 


Book illustration in silhouette has been occa- 


sionally attempted, especially in Germany. An 
English example, Warrington Worthies, was pub- 
lished early in the last century by Dr. J. Kendrick. 

The itinerant silhouette artist is still extant: 
occasionally the lightning profile-cutter is to be 
seen at work at country fairs, exhibitions, or 
other places where holiday-makers resort. The 
charm of the early silhouettes is wanting in the 
portraits reproduced, for the accuracy of the 
early professor is wanting. Shadow portraits 
are things of the past, and fair Lady Betty no 
longer torments her admirers by taking silhouettes 
as a diversion. 

From Swift's Muiscellantes, ed. 1745 :— 


ON DAN JACKSON’s PICTURE CUT IN PAPER. 
‘© To fair Lady Betty Dan sat for his Picture 
And defy’d her to draw him so oft as he piqu’d her, 
He knew she’d no Pencil or Colouring by her, 
And therefore he thought he might safely defy her. 
‘Come sit,’ says my Lady, then whips out 
her Scissar, 
And cuts out his Coxcomb in silk in a 
trice, Sir. 
Dan sat with Attention, and saw with 
Surprize 
How she lengthened his Chin, how she 
hollow’d his Eyes, 
But flattered himself with a secret Conceit, 
That his thin leathern Jaws all her Art 
would defeat. ; 
Lady Betty observ’d it, then pulls out a Pin 
And varies the grain of the Stuff to his 
Grin, 

And to make roasted Silk to resemble his 
raw-bone 

She raised up a Thread to the jett of his 
jaw-bone, 

Till at length in exactest Proportion he rose 

From the Crown of his Head to the Arch 
of his Nose, 

And if Lady Betty had drawn him with 
Wig and all, 

Tis certain the Copy’d outdone the 
Original. 

‘Well that’s but my Outside,’ says Dan 
with a vapour. 

‘Say you so?’ says my Lady; ‘I’ve lin’d 


it with Paper.’” 


The Decorative Value of Old 


Tue decorative value of old china, when 
carefully selected for that particular purpose, is 
not generally appreciated. The great majority 
of people regard the colour of the carpet, the choice 
of the wall-paper, the style of the furniture and 
treatment of the draperies, as the alpha and omega 
of decorative effect. They may add a few pictures 
and a china vase or two here and there, but for 
the mainstay of their house-garnishing they are 
dependent on the decorator’s fabrics, and the 
decorator’s conventional contrivances and colours. 
They lose sight of the fact that it is upon the 
etceteras that the true distinction of a room 
depends, and that it is these which stamp it with 
the hall-mark of its owner’s individuality. The 
sumptuous richness of massed pieces of china, 
with their brilliant colouring, has never suggested 
itself to them. The idea of utilising old crockery 
as a studied and dominant decorative note has 
not entered into their calculations. If they possess 
some rare old bits, they stow them away ina cabinet, 
and in all probability consider the design of the 
cabinet a much more important decorative feature 
than its contents. Yet many a room quite defiant 
of period accuracy, guiltless even of any special 
scheme of decoration, and comparatively poor in 
its furnishing, may not only be made to look rich, 
refined and charming, but may be transformed 
into an apartment of first-rate decorative interest 
by the judicious employment of antique tea- 
services, fine old pieces, or a well-chosen array of 
blue and white. Those who have really fine col- 
lections are doubly fortunate, for, besides having 
ready-made the most perfectly charming and 
effective decoration that any room can _ have, 
they will be able to show off their beautiful things 
to the best possible advantage. 

It has always seemed to me a strange and 
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deplorable fact that connoisseurs of old china 
have an inveterate tendency to shut their treasures 
up in cabinets and cases, where none but the 
favoured few who are admitted into their private 
sanctums can see them. Perhaps it is a trait of 
human nature to hide what is most dear and 
precious to it from all eyes except those of the 
very few. But where beautiful things are con- 
cerned, it seems an ungenerous and _ inartistic 
trait, a remnant of original sin, to be sternly 
repressed and stamped out. It is curious that the 
Japanese, who are perhaps the most instinctively 
artistic nation in the world, will never show their 
choicest treasures to the foreigner at all, and only 
to those of their own friends with whom they are 
on terms of the closest intimacy. A Japanese 
curio dealer will only show a few of his really 
good pieces, after many visits, and much tea- 
drinking and palavering and cajoling, to the 
would-be purchaser, and after he is quite satisfied 
that his customer is a genuine connoisseur and 
really able to appreciate them. In the case of 
extremely rare and fabulously expensive specimens, 
it is only natural that their owners should wish 
to keep them under lock and key; but surely it 
behoves the ordinary collector, who, though his 
collection may be beautiful and moderately costly, 
does not possess tiny vases whose price runs into 
four figures—to set it forth in the full light of day, 
where all may see and enjoy it. He will be wise, 
too, in doing so, and his temerity will have its 
own reward, for old china has a decorative value 
quite equal to its intrinsic and historic one, and 
will turn his house into a perfect palace of dainty 
devices. It is this decorative value that those who 
have interesting collections are too apt to forget, _ 
and to whom I would make an appeal and address 

a protest against their being stuffed away into 
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musty cabinets, for is it not the raison d’étre of a 
collection that its accumulated beauties should be 
shown to the best advantage ? 

Of ‘course, there are two kinds of collectors— 
those who simply collect for the sake of possessing 
as large a number as possible of things which few 
other people can have, and those who are true lovers 
of the beautiful. To the former class it is quite 
immaterial that the things they collect should be 
No love of the beautiful, 
no dreamy artistic longing, enters into their lust of 
possession. They will collect anything, from buttons 
If old china incidentally happens 
to be their especial hobby, or one of their hobbies. 
they will doggedly collect it, without any reference 
to its beauty; for it does not necessarily follow 
that china must be beautiful because it is old. 


Vandalism is to be expected from them; but the 


other class—the true virtuosi—who feel and know 


the delicate charms of ‘‘Old Cathay” or early 


Sévres, who worship at its shrine and collect it 


for pure love of its beauty, must realise that not the 


least part of the collector’s art is to make the best 
decorative use of his collection. 

Probably the strongest reason of its being 
carefully put away in a place of safety is the terror 
of that (destroying) ‘‘ angel in the house ’’—the 


modern housemaid. It is truly wonderful to think 


how much old china has been preserved to us des- 
pite its having undergone the casual attentions of 
four or perhaps five generations of the ‘‘ neat- 
handed Phyllis!”” How often have we heaved 
bitter sighs over the gradual extinction—plate by 
plate—of a rare old dinner service or cherished 
set of antique Worcester or Crown Derby tea- 
cups ? In the case of old Chinese pieces, however, 
the glory of survival is far greater than that of 
our own Chelsea, Bristol, or Bow. Many of them 
have existed for hundreds of years. They have 
lived ’mid the echoing clash of arms; they have 
been looted by a savage soldiery ; they have made 
a journey of fifteen thousand miles over tem- 
pestuous seas to our own inclement shores, before 
steam navigation was even thought of ; many of 
them have been hidden away as of no account 
in the dark cellars and lumber-rooms of English 
country houses. We hold them in the same 
loving veneration as the hoary elms and cedars 
which have weathered a hundred gales, and still 
beautify the country-side. We gaze with wonder 


and awe at the fragile, immemorial bric-a-brac 
‘which has survived all the risks and perils attendant 
.on its brittle life ; which has outlived the cunning 
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hands which brought it into shape, and stands 
in its perennial loveliness, triumphant over Time 
and Death—until some. heavy-handed Abigail 
shall shatter it into a thousand pieces, and it 
shall go the ‘‘ way of all earth.” 

Old china has its ethical side, too. It is not 
everyone who, like Pope’s paragon, can be ‘‘mistress 
of herself though china fall.” The temper which 
could remain unruffled when a bouncing hand- 
maiden remarks sweetly that a bit of crockery 
worth sixty or seventy pounds ‘‘’as just come 
to pieces in ’er ’and,”’ must be of the kind to give 
us the fullest assurance that the millennium is 
indeed at hand. It has about it the touch of the 
early Christian martyr. A counsel of perfection 
from Epictetus is—‘‘If thou hast a piece of 
earthenware, consider that it is a piece of earthen- 
ware, and by consequence, very easy and obnoxious 
to be broken. Be not, therefore, so void of reason 
as to be angry or grieved when this comes to pass.” 
We can only think that Epictetus had just broken 
his inother’s best porridge-pot, and was smarting 
from an indignant tirade in Latin from the good 
lady. He evidently was not a collector! 

Unfortunately, it is not only during the times 
of Spring-cleaning that Mary Ann is really danger- 
ous—though these are her ‘‘ dog-days,’ when 
the sole purpose for which she was sent into the 
world appears to be to smash everything that is 
dear to our hearts—but all the year round. 
Therefore I would advise the collector to dust 
his own china, and to lay the fear of dire 
pains and penalties on Mary Ann if she dares to 
touch it. The bulk of it could be placed in a 
‘“ cabinet without doors,” consisting of tiers of 
shelves, preferably of ivory enamelled wood, as 
this makes the best background for the delicate 
form and colouring of old bric-a-brac. This 
might be made to fit into one corner of the room, 
or occupy a whole side. No more charming lining 
for any room could possibly be imagined. The 
cabinet should be fairly low, so that all the china 
can be easily seen without being touched. A friend 
of mine who has a very beautiful and valuable 
collection used to keep it on a high shelf which 
ran all round the bottom of the frieze of his very 
lofty drawing-room, so near the ceiling that every 
time he or his friends wanted to look at it they had 
to mount a tall pair of steps—at great risk to life 
and limb, as well as to the china—and laboriously 
take down one piece at a time. After many 
remonstrances, and by dint of much persuasion, 
he was, however, induced to arrange his treasures 
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on shelves of white wood, and distribute them 
artistically about his rooms, where they can be 
secn and enjoyed, and where they are now the 
envy and admiration of all comers. 

Plates and plaques may be placed upright on 
the shelves or une the wall above the cabinet 


decorative in the strict sense of the word. Colour 
is only graceful to the eye when it is harmonious. 
The canons of taste have to be observed as much 
in the assembling of pieces of china as in any other 
‘scheme of decoration. Blue and white, for in- 
stance; whether Nankin, or Delft, or early 


A CORNER 


ARRANGEMENT OF SHELVES 


and all round the room, if the wall-paper is self- 
coloured. Tea-services should be put all together 
in sets, so that their massed colours .may blend : 
odd pieces and figures can be suitably arranged 
on the other shelves, and the decorative effect 
will be astonishing. There is a great art in blending 
the colours, for the decorative value of old china 
lies principally in its rare and mellow colouring, 
as much as in its unique and entrancing form. 
Form, however beautiful, can scarcely be considered 
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Staffordshire, 
gros blew of 


would not “go” well with the rich 
Sevres, or the canary yellow of 
Meissen, the scale blue of Worcester, the gay 
plumage of exotic birds, or the multi-coloured 
flowers of Swansea or Bristol. 

Blue and white, which is stronger and coarser 
in tone and character than dainty, refined, coloured 
porcelain, ought to be grouped after its own kind. 
It is more suitable for a dining-room or hall 


than for a drawing-room. Its ideal background is 


x oak, against which it stands out grandly. 
old oak dresser Jaden with Nankin tureens, 
es, vases and jars, and Delft jugs and flagons, 
wks very handsome in a dining-room; while 
pak shelves, filled with old willow-pattern and 
blue and white Dutch plates. enhance the dignity 
and give a delightful touch of colour to the hall. 
It is always ‘‘safe” to collect, as it goes with 
almost any wall-paper, and harmonises with all 
schemes of dining-room and hal! decoration. 

It will be found, however, that pieces of richer 
colouring, whether English, Dresden. Oriental or 
Sevres, look best against a white background, 
and arranged on shelves. No enclosed cabinet 
can display the rich colour effect of which wel!- 
selected old bric-a-brac is capable with anything 
like the same decorative importance as these 
simple open shelves. In order to illustrate what 
I mean, I give a photograph of one corner of a 
room I know. Printer’s ink, it must be confessed. 

_ is not the happiest medium for representing the 
brilliancy of colour and delicacy of glaze which 
are such conspicuous features of the best product 

| of the old porcelain factories; nor does the 

| necessarily reduced scale of the illustration permit 
| of a clear definition of the exquisite designs of the 
|| majority of the pieces of Chelsea, Worcester. 
| Crewn Derby, Minton, Spode. etc. Only a re- 
production in colour, and on a larger scale, could 
adequately show the wondrous pictorial effect. 
| on which I am anxious to lay stress. A poorly- 

_ furnished room achieves a quality of positive 

| opulence by the aid of this glorious mosaic of 

| ceramic painting. Just as a few choice flowers, 

1 peaars arranged, and a piece or two of fine old 

silver on the dining table. elevate a cold shoulder 

_ of mutton into a banquet, so an artistically grouped 

mass of colour give to an otherwise ordinary apart- 

} ment an air of luxurious charm. 

if An array of perfectly-arranged old china is only 

| comparable to a parterre of exquisite flowers, 

whose diverse colours blend into a chromatic 
harmony, accentuated by the touches of gilding. 
| and made brilliant by the texture of the glaze. 

It has about it the grace and charm which only 
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refinement can bestow. It is surrounded by the 
halo of romance. To those of us who are imagina- 
tive the sight of it conjures up a hundred pictures 
of bygone days. We could sit for hours, idly 
weaving old-world idylls and fancies round each 
piece. We see fine ladies talking scandal over 
these old Worcester tea-cups, out of which they 
sip their green tea. Dear little porcelain people 
smile down upon us with undiminished ardour, 
whate’er betide. Time, which withers all things, 
writes no wrinkles on their faces. Little blue 
mandarins nod afiably to little blue maids. Here 
a Dresden shepherdess, with the bloom of eternal 
youth on her cheeks. glances archly at a Chelsea 
gallant in a cinnamon coat and laced solitaire, 
with lace ruffles all adroop over his tiny, tapered 
fingers. A Crown Derby milkmaid, with a blue 
kerchief tied round her milk-white neck. and 
wearing a pink frock and blue apron, “‘ fresh as 
youth, and rare as love.” looks wonderingly at a 
high-steppmg dame who walks im silk attire. 
The lady is laughing roguishly over the top of her 
fan at a bepowdered beau, who, bowing low before 
her with an air of offended dignity. seems to say— 


** You are just a porcelain trifle. 
“Belle Marquise !” 
Just a thing of puis and patches, 
Made for madrigal and catches, 
Not for heart-wounds, but for scratches, 
‘Belle Marquise!” 
Wrought im rarest rase-Dudarry, 
Quick at verbal pomt and parry, 
Clever doubiless ;—bat to marry, 
«No, Marquise !”” 

A turquoise-blue Sévres bonbonniere with the 
quaint old French motto—‘‘ Que Dieu vous ayt 
dans Sa Tressainte Garde’”’—a scent-bottle in 
the form of a masked troubadour, also of finest 
Sévres porcelain, which belonged to the Pompadour, 
and many other dainty trifles perched demurely 
on these shelves, souvenirs of other days, monu- 
ments, it may be, of charming indiscretions, serve 
as a perfect feast for the eye and the imagination. 
What tales, stranger than fiction, they could tell 
if they could speak! 
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sion of Louis XVI. 
France. 


Lone before the acces 
the seeds of revolution had been sown in F 
Time alone was requisite for them to bear their 
inevitable fruit. At the same time, it is probable 
that a good deal of the horror of the Revolution 
would have been obviated if either Louis XVI. 
or his ministers had fully appreciated the situation, 
and taken measures to cope with it. They allowed 
matters to drift, however, and imagined all would 
comeright. The spirit of luxury and extravagance 
had obtained a firm hold upon the upper classes, 
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and it was allowed to go unchecked. The Princess 
whom Louis married had been reared amidst some- 
what undesirable surroundings, and had tastes 
ingrafted in her which she had no means of gratify- 


ing. When she became Queen of France, all such 
restrictions were at once removed. She found 


herself in a situation of comparative affluence, 
the wife of the monarch of the most artistic 
nation in the world; she was enabled to see the 
splendid achievements of art under the two pre- 
and she found at her hand 


ceding monarchs, 


es ne 
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men every whit as clever as those who flourished 
in the past times, ready to carry forward the art 
to renewed triumph. Small wonder, then, that 
she utilized her opportunities. She actively en- 
couraged the spirit of luxury and extravagance 
that was undermining the best principles of the 
French aristocracy; she indulged her every whim. 
The production of furniture and other works of art 
for the Queen alone reached considerable pro- 
portions, but was small, indeed, in comparison 


the highest importance, we find the personal 
element in few productions of the late years of 
the reign. 

‘But the increasing luxury of the time was 
manifested not only by the ever-increasing amount 
of ornamentation bestowed upon the already 
existing articles of furniture, but also by the 
creation of a variety of objects serving no utili- 
tarian purpose, but destined solely to minister to 
the pampered sensualities of the period. Promi- 


MARIE ANTOINETTR’S JEWEL CABINET, PETIT TRIANON, VERSAILLES 


with the quantity that the personages connected 
with the Court commissioned. They felt it incum- 
bent upon them to follow the example of the Royal 
family; hence we find not only the number of 
persons engaged in artistic activity much increased, 
but also the more gifted amongst them were 
fully employed. Many had to employ numerous 
assistants to cope with the amount of work thrust 
upon them. With the exception of meubles of 
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nent amongst these we have the perfume burners, 
in designing and executing which the foremost 
men of the time have employed their talent. 
One of the most beautiful examples in existence 
will be found at Hertford House; it is of red jasper 
with ormolu mounts, exquisitely chased. This 
portion of the work is ascribed in the catalogue, 
and we think rightly so, to Gouthitre. We are also 
told that it formed part of the Duc d’ Aumont’s 


The Directotre and the First Empire 


collection, which was dispersed in 1782. At the 
sale it was acquired by Le Brun, acting on behalf 
of the Queen, for 12,000 francs. In such works 
as these Gouthitre and the fondeurs and ciseleurs 
of France demonstrate how thoroughly they had 
emancipated themselves from the ideals of the 
men who flourished under Louis XV. They had 
seemingly become infatuated with the antique, and 
at every turn we encounter motifs which had been 
borrowed bodily from the ancients. The original 
portions were entirely their own creation, built up, 
as they fondly imagined, upon Grecian lines, and 
had nothing in common with their predecessors. 
More and more attention was paid to detail, and, 
as we approach the time of the Revolution, the 
works upon all the meubles had acquired a finesse 
difficult to surpass, even with those of the Empire. 
We reproduce a commode 


from the Louvre, 
dating from these later years, and, by comparing 
it with those of the earlier period, illustrated in 
previous articles, the change which the shape of 
the meuble and its decoration have undergone 
will be readily seen. These pieces form the con- 
necting link between the two styles—Louis XVI. 
and the Empire. 
admire the beauty of proportion and the delicacy 


For the latter, much as we mays 


of finish exhibited in nearly all the objects made 
under its influence, it is still nothing else but 
decadent Louis XVI. Right through the design 
of the ormolu we can trace the influence and spirit 
of Gouthiére, and in the shape of the pieces, and 
in the selection of the wood employed, can be seen 
the example of Riesener and Oeben, Leleu, and 
Carlin. It has been remarked by eminent French 
writers that these men of the Louis XVI. period 
are not to be held accountable for the plagiarism 
of their ideas which their successors perpetrated, 
and that. consequently, we are not to impute res- 
ponsibility to them for the decadence i 
characterised the time of the Empire. In 

measure this is true; still, these men must appeai 


srbict 


Pio 


to us somewhat conceited and arrogant when they 


proclaimed that they had revived the spirit of the 


etweer 


Never- 


ancient Greeks, and courted comparison b 
their own works and those of the ancients. 
theless, as far as Gouthiere and Riesener carried 
the art, they were quite within legitimate limits ; 
and it is to their followers, men who were infinitely 
less gifted than they were, to whom the respon- 
sibility for the subsequent decline must be affixed. 

But alongside with this deterioration of the power 
to originate, we have other and unmistakeable 


i 4h sverancreasine demand 
evidences of decline. The ever-increasing demand 


for innovation had exhausted their capacity to 
keep pace with it, and as in former periods, one of 
which we have had occasion to remark upon, 
the seventeenth Italy to wit, the 
ébemstes had recourse to rich and costly materials. 
Already in the early days of Louis XVI. the prac- 
tice of colouring wood had become prevalent, and 


century in 


the plaques of Sevres and Wedgwood had been 


used with varying effect. As time went on, 
developements took place, and in the year or two 
before Louis’s death we are brought face to face 


with changes which, if they had not received a 
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middle panel also comes from the same source. 
On the other hand, its companions on each side 
are almost entirely Louis XVI. in feeling, and are 
quite the most satisfactory portions of this remark- 
able piece ; but attention should also be directed 
to the frieze running immediately above the figures, 
for it furnishes a connecting link between the 
purer treatment and the earlier work of Gouthitre— 
of the classical style and its debasement under the 
Directoire. The legs, too, have submitted to a 
striking change: there is no longer any display 
of such delicious, if frivolous, decorativeness as 
we instinctively associate with this period; in its 
stead there is evidence of the growing tendency 
to austerity and reticence which developed later 
so acutely as to be prejudicial, one might even say 
fatal, to the cause of Art. With the outbreak of the 
Revolution all artistic activity came to an end 
for the time being. The body of talented men 
who, under the influence of Fragonard, Clodion, 
Falconet, Gouthiére, Riesener, and others, who 
had created the Louis XVI. style, were dispersed 
far and wide. Many emigrated to England and 
America, others went to the Netherlands, where 
we can trace the evidences of their activity upon 
the native industry. 

In the meantime the homes of the French aris- 
tocracy were being sacked, and much of the 
beautiful productions of the century ruthlessly 
destroyed. Bonfires were kindled of precious 
commodes and tapestry, pictures were ripped 
from their frames, and the mass of portable objects 
that decorated the salons were broken or stolen. 
When one reads the history of that fearful time, 
one wonders indeed that so much has survived. 

When the troublous period was past, and 
some amount of order restored by Napoleon, 
a demand again sprang up for men competent 
to replenish the havoc that had been wrought, 
and to cater for the wants of the new class which 
the Revolution had brought into prominence. 

In painting the uprising of quite a new school 
was witnessed. Watteau and Fragonard, Boucher 
and Nattier were henceforward only to be asso- 
ciated with the reprehensible state of society 
that had been overthrown. David and his school 
were destined to reign supreme for the next decade ; 
but with regard to the ¢benistes and ciselewrs 
the case was different. They had been brought up 
in the old school, and possessed little initiative, 
and, furthermore, they believed that the prin- 
ciples upon which they worked were in strict accord 
with the new order, and corresponded with those 
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which David professed; there is consequently 
little difficulty in tracing the connection betwixt 
the late Louis XVI. meubles and those of the 
Directoire. Every portion was built upon classical 
moulds, and there are few designs employed that 
are not copied, or, at least, adapted from the 
ancients; at the same time fashion tended more 
and more towards minuteness of finish, and for 
examples of ‘delicate chiselling of the bronzes 
embellishing furniture the Empire cannot be 
surpassed. 

The best idea of the magnificent austerity 
of the period can be formed by visiting the Grand 
Trianon. A reproduction is given of one of the 
most characteristic of the rooms in the palace. 
The large upright escritotre, occupying a position 
near the far corner, will demonstrate at once its 
relationship to similar pieces produced during the 
reign of the last monarch—such as the charming 
piece by Riesener and Gouthitre which we illus- 
trated some time ago. The ormolu now is of a 
strictly formal and conventional type; the inside 
panels are framed with bead pattern borders, 
and the upper portion is supported by winged 
sphinxes, one of the most striking of the incon- 
gruities which crept into the art in its struggle to 
reproduce the leading features of the past great 
epochs. The columns these sphinxes are attached 
to are formal and severe in outline, and are in 
sympathy with the frigidity of the surroundings. 
Marquetry had practically ceased to exist. The 
meubles were all of plain wood: mahogany soon 
became a favourite, and whilst being chosen of 
good quality and of handsome appearance, those 
pieces of handsome figuring so sought for by the 
earlier ébentstes were now deemed too florid and 
assertive for a more sober age. At the same time, 
attention was turned to the making of tables and 
slabs for large pieces of furniture, worked in 
mosaic in different coloured marble. Not only 
had the Greeks been plagiarised, but the Egyptian 
was requisitioned by an age whose enthusiasm 
for the art of the ancients outran its judgement. 
A characteristic example can be seen in the centre 
of the room at the Grand Trianon. The marble 
top is supported upon a large central column, 
enriched with a broad band of ormolu, standing 
upon a three-cornered base. At each corner of 
the latter a grotesque winged animal in bronze 
is placed, from. whose head a narrow upright 
support for the upper slab is placed. 

The chairs are some of the most typical articles 
of furniture of the time; the frames are of much 
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the same exterior shape as those belonging to the 
Louis XVI. period. They are, however, more 
massive, and were evidently intended to be 
impressive. Generally they are unwieldy and 
clumsy, and are over-embellished with a mass 
dominantly of Empire carving. Tapestry as a 
covering was no longer favoured; preference was 
accorded tu silk, generally of a red colour worked 
with large formal designs. The sofas and bed- 
steads were conceived in much the same spirit. 

The candelabras, wall lights, and clocks, and, in 
fact, the whcle of the metal work of this period, are 
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remarkable much more for their delicacy and finish 
than their shape, and for this reason have always 
appealed to a wider section of the public than the 
more refined and artistic ormolu of Boulle, Caffieri, 
and Gouthitre. Long before the fall of Napoleon, 
whatever little originality French art possessed 
after the Revolution had departed from it, and 
until quite a recent period our neighbours across 
the Channel have achieved little which has not 
been inspired from the fine works that their 
predecessors of the eighteenth century have 
produced. 
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The Art of Decoration as applied to Architecture and Furniture 


By A. Roumy 


Early Renaissance in France and in England 


Tue rapid developement of the Renaissance 
in Italy speedily attracted the attention of the 
architectural exponents of France and England, and 
compelled their admiration and sympathy. 

The northern countries were ripe for the reception 
of New Ideas. The florid ornamentation of the 
“Flamboyant” in France had reached its climax, 
and a yearning for a more restrained style was 
everywhere apparent ; simultaneously the rigidity of 
the “ Perpendicular” in England was beginning to 
pull, and the revulsion of the feeling was set in the 
direction of a fuller application of ornament. The 
adaptation of the Renaissance coincided with the 

| i of the 
architectural 
revolution, and 
gave birth to 
the 
work 


mood 
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beautiful 
of the 
transition 
period contem- 
porary with 
Francois I. in 
France . and 
Henry VIII. in 
Jehpsal fae ll eh salaval 
though the limit 


of the transition 


does not cor- 


respond with 


the death of 


either of these 


kingly patrons 
of the arts. 


History evi- 
ENGLISH : ; 
dences con- 


siderable 


Fic. 37 rivalry between 
France and 
Italy in the developement of Renaissance, while the 
most striking contribution of Henry VIII. to the pre- 
vailing tendency was the construction of the famous 
Henry VIII. Chapel at Westminster, raised to his 
father’s memory, and in entire disregard of that 
monarch’s own scheme for his tomb. 

It may be a king’s prerogative to overlook native 
art and employ foreign artists, but it is invariably 
the privilege of the people to adapt and extract just 
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Francois I.—Henry VIII. 


those elements which are most reconcilable with local 
art, requirements, taste, and feelings. 

Francois I. and Henry VIII. both 
art and artists, but it remained to 
both countries to resist the undue 
the Italian, to modify the exuberant 


affected Italian 
the people of 
of 
and irrational, 
and to apply to the Renaissance their own require- 
ments and ideas. ‘The 
of extraction is 
individuality of the styles 

in both countries. 


domination 


in this 
by the special 


restraint exercised 


process indicated 


In the early stage of 
the Renaissance invasion 
there was a decided re- 
luctance to sacrifice the 
general lines of the dying 
Gothic. In France, for 
example, the apertures 
of a door 
might indeed be semi- 
circular, semi-elliptical or 


window or 


Te 
l | 
| 


even square, yet the 


mouldings acting as 
architraves and the orna- 
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mentation 


surrounding 
will still maintain their Gothic features (Fig. 37); 
carving, if any, will be but lightly indulged in. 

In England, an even simpler character is main- 
tained, the good old Tudor arch still prevailing, 
with all its wealth of mouldings, though should there 
be any frieze above or at the sides, they are quite 
in Renaissance taste and usually of the Italian feeling’ 
(Fig. 37). 

Panelling is found to be very high and generally 
of oak, divided into small moulded squares, crowned 
by a small cornice with a rough plastered wall above, 
unless the wood-work is carried up to the cornice 
of the room. 

These small panels retain their Gothic treat- 
ment, that is to say the upright moulding butts 
against the transversal rail. Should there be any 
carving, it may be the napkin folds treatment, with 
a freer ornamentation at the edges (Fig. 38), or 
the Italian may be copied by putting the -well- 
known wood panel pattern of a wreath round a 
head, the rest filled up with two complementary 
ornaments (Fig. 39). 

The 


earlier ceilings take the 


form of bare 


The 


wooden beams fixed 
against the plaster, and 
sometimes supported by 
heavy brackets at each 
end (Fig. 40). Later, 
more mouldings and 
carving are introduced 
in relation to large lofty 
apartments; the roof 
assumes more flatness 
with the beams sup- 
ported by great sweep- 
ing brackets framing to 
beautiful © composi- 
tion that cannot 
be admired. 

The introduction of 
pilasters, cutting at 
intervals the monotonous 


a 
but 


appearance of the small 
panels, 
characteristic. 

With regard to the 
chimney-pieces the tran- 
sition is 
retain the Tudor arch in sympathy with the windows 


is also a new 
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not so pronounced, as ,the openings 


and doors; while the surround is of stone, 
possibly with a carved frieze bearing the new 
feeling, but the upper decoration is again in 
accord with the woodwork, forming a special feature, 
but without undue pro- 
jection from the  sur- 


rounding woodwork. 
Our Gallic neighbours 

more in- 

the 


were much 
fluenced by 
tectural appearance of 
the style. There 
is less division in their 


archi- 


Fic 40 new 
panelling, more freedom in carving, though the sur- 
rounding mouldings may still the Gothic 
section and arrangements ; moulded or carved plasters 


keep 


are more in evidence. 

If the panelling permits of a frieze, it may be 
decorated in 
rich yet sombre 
colourings, or 
covered with 
specially woven 
tapestries. 

‘The French 
temperament 
resented the 


plainness of 
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square beams, and therefore treated them in coloured 
ornaments with gilt zeZaufs, yet withal there is a 
sobriety of design in striking contrast with the dying 
“Flamboyant ” and the effusiveness of the Italian. 

_ The chimney-pieces are all of stone or white marble, 
with a very 


projecting hood running through the 


ceilings, and forming the principal feature of the 
decoration, and usually of imposing appearance. 
There are traces of 


designs bands 


wood flooring introducing 


in of 


various colours, a de- 
the 
inviting stone or marble 
hitherto In 


this feature, the French 


parture from un- 


in vogue. 


were distinctly in ad- 


yance of their English 
neighbours. 
In dealing with details, 
that 
in- 


we shall observe 


though the general 


fluence was Italian, the 
joiners of the period, 
with firm obstinacy, 
jealously resisted the in- 
vasion; the old Gothic 
still 


Their tools 


was their ideal. 


were not 
adapted to the efficient 
the 


and they 


execution of new 
sections, 
parted only grudgingly 
with their old traditions. 


Gradually, however, new 


Fic. 
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new effects were created, and the 


And so with carving, 


sections crept in, 
conversion took permanent form. 
which 

Iravian.—Cutting bold, 
Connoisseur of Dec., 1405), architectural or geometrical 


may be divided into the following categories :— 
undercut and florid (see 
lines almost entirely banished, superabundance of 
ornaments dominating. 

more flat and 
the traceries and Gothic 


though in different 


EnciisH.—In_ character regular, 


sober, the beautiful lines of 
in evidence, 
39)- 
FRENCH.—Varying with 
according to the origin of the carver ; 
and Auvergne schools employed the method of 


ornamentation still 
interpretations (Fig. 
marvellous application 
the Toulouse, 
Lyons, a 
the undercutting learnt from their Italian colleagues, 
the Northern provinces preferred the quieter treat- 
ment favoured in England; yet underlying all, the 
appreciation of the beautiful Gothic lines still domin- 
of origin, 


and 


ates and enters all schemes whatever 


harmonised with a pliability truly instinctive 


SII 
Cf. 
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Fic. 43.—EARLY RENAISSANCE FRENCH CREDENCE 
BY KIND PERMISSION OF THE OWNER, ERNEST WYTHES, ESQ. 
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producing a me/ange thoroughly successful and original 
(Fig. 42). 

This classification applies with equal value to capital 
arabesques, friezes, or panels. 

FURNITURE.—The foregoing principles being es- 
tablished in relation to architecture, it becomes a 
matter of the utmost simplicity to determine the 
characteristics of the contemporary furniture, and 
study of a representative piece of the period will 
“key ” practically all types of Renaissance furniture 
productions. 

No finer example can probably be found than 
the magnificent specimen illustrated on Fig. 43, 
an analysis of the details of which will readily decide 
its age and relation with the old and new styles. The 
plan of the piece is common to furniture of the 
period—cabinets, mantelpieces, tables, and the bay 
window (at this time growing in favour amongst the 
English). It will also be recognised in connection 
with the famous cagwefeuses—or gossip chairs of the 
period. The under arch has ceased to be ogival, 
and assumes a circular or straight top, with two small 
rounded corners. In the cornice the pilasters and 
skirting cannot fail to detail the impress of the 
coming style. Essentially architectural, note the 
regular cornice supported by the pilasters, the latter 
terminating with cap and base, a little fanciful certainly, 
but all the same well portioned. The sections of the 
principal mouldings are new, yet they are not mitred 
and simply butt against pilasters, or are finished by a 
sort of arrangement that reveals the Gothic influence ; 
the same being also shown in the beautiful hinge-plates 
and locks, almost lace-like in their extreme daintiness. 
The napkin folds are also reminiscent of the Gothic. 

The carving is undoubtedly of Italian inspiration : 
examine minutely the details of the pilasters :. the cap is 


well undercut ; the ribbon below, with its characteristic 
broad bands, tapers at the turns and ties into the 
finest lines. Is not the medallion decoration dis- 
tinctly Italian? The composition of the panels, 
though of a different feeling in detail from the cupid 
heads to the smallest leaf, denotes the foreign southern 
influence: the heavy ornament is well undercut and 
tied by the thinnest attachment. 

The furniture of the period is of considerably greater 
interest than that of the Gothic era. There is far 
more elaboration in design. We find, besides the four- 
poster, the wardrobe, and cassones, that tables, chairs, 
and benches receive attention. Walnut is the wood 
most favoured in France and in Italy, in England 
oak, the latter being the probable explanation for the 
coarseness of carving noticeable in English furniture, 
the grain of the wood not lending itself to the finer 
detail, and investing the furniture in consequence 
with quite a different character. 

The front of the English chest (Fig. 44) shows 
admirably the marked difference in execution, although 
the general outline is undoubtedly Italian. In relation 
to embroidery, tapestry and silver, the architectural 
rules previously detailed apply. 

The period briefly reviewed is certainly of 
engrossing interest, and admirably illustrates the 
adaptability of the old Gothic with the Renaissance, 
a mixture of which, in some of its northern com- 
binations, may be open to criticism, but on the whole 
entitled ever to retain the world’s admiration—an 
admiration which will be more fully appreciated 
when the Renaissance is studied in its more matured 
forms, free from the first blush and undefinite manner 
of the débutante and that charm one associates with 
dependence on the more established and correspond- 
ing uncertainty of knowledge and popular favour. 
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The Norwich School of Painting 
(Jarrold & Sons, £2 2s.) 


Reviewed 


THAT was a fortunate day for landscape 
painting in England when, in the middle of the 
seventeen-hundreds, a son was born to one John 
Crome, the landlord of the King and the Miller 
tavern in Norwich. It was a more fortunate day 
when the ignorant and uncouth but genial lad, 
grown to be errand boy to a doctor, was. dismissed 
his job for the awkward frolic of changing the 
labels on the medicine bottles, and so came to 
apprentice himself to the sign-painter, Whistler, 
of the same city. It was still more fortunate that 
the youth, having received a thorough grounding 
in the making of colours and varnishes to resist 
wind and rain, the vogue for swinging signs passed 
away, driving him back for means of livelihood to 
the painting 
of landscapes. 
though his 
poverty 
so great that 
he had to use 
his mother’s 
cast-a-way 
dish-clouts for 


Was 


canvases, and 
the hairs out 
of the cat’s tail 
to make his 
paint brushes. 
Indeed, it was 
this very lack 
of funds that 
Seyweeral © lac 
youth from 
imitating the 
land- 
scapes that 
age and the 
old Italian 
had 
made the aim 
of 
landscape 
painting in 
Erne ica ned’. 
Thus was he 
(MRM shai) 
direct contact 
with nature, 
for it was this 


brown 


masters 


academic 


RUINED 


AQUEDUCT BY E. 


“Le 


Connoisseur 


By W. F. Dickes 


very aloofness of Norwich from London, and the 
lack of examples of the old Italian masters that 
forced the Norwich men to interpret Nature as they 
saw it, and thereby to create instead of imitating. 

3ut of all the good fortune that lay in store for 
English art inthe poverty that dogged the great 
Norwich .painters, that was the happiest that 
drove John Crome to set up as a drawing-master— 
since he took his pupils into the country and 
there taught them to paint England, and, in the 
doing, broke himself away from any leanings 
towards the copying of academic masters in the 
interpretation of the pleasant heaths and rivers 
and land of Norfolk. 

The formation of the ‘‘ Norwich Society,” out 


windmill-studded 


Crome’s 
had a 


ot 
brain, 
wide effect on 
the 
achievement 


artistic 


nation 
reahsed 


of the 
little 
at 
but 


time : 
have 
at last before 


the 


we 


us the history 
of that school 


and of fits 
members, set 
out with tact 


and thorough- 
ness and keen 
research by 
Mr. Dickes in 
the large and 
handsome 
volume which 
he publishes 
through the 
Norwich house 
of Jarrold. 

It is simply 
done. We get 
a running 
from 
vear 
from. the rise 


account 
year to 
to the culmi- 
nation and on 
to the end of 


Norwich School of Painting 


THE RUSTIC BRIDGE BY J. B. LADBROOKE 

the school, and of the men who made it, in just that 
rambling fashion in which it moved. The record 
of the works the men produced year by year is 
given in a wonderfully thorough way so far as they 
can be given from the annual shows and letters and 
diaries of all concerned. We see the men making 
their mark or despondent with debt and difficuity— 
we read the gossip of their day, Nature their 
studio, the ale-house their club; we see them sitting 
in the tavern after their day’s work is done, the 
genial Crome, 
fond of his glass, 
flinging down 
his last shilling 
with jest and 
free hand, whilst 
the thrifty Lad- 
brooke con- 
tent to drink his 
copper’s worth 
of excitement. 
We the 
kindly old man, 
well liked by the 
King Edward 
the Sixth School 
lads, teaching 
the gentle art 
of staining 
paper in the old 
painting room of 


1s 


sec 


the 
Rajah 
of Sarawak and 


SCO tO 
Brooke 
“Lavengro ”’ 
Burrow, and 
botanist Lind- 
lev and stout 
General Fyre, 


finishing their 


drawings for 
them in over- 
So er Wess aco 


have the thing 
well done, with 
the aphorism 
that his rambl- 
ing brain re- 
peated on his 
death-bed, “ If 
your subject is 
only a pig-stye 
—dignify it.” 
The school that had for origin the genius of him 
who painted trees in immortal fashion was to 
its culmination in the 
the wide-famed genius, the draper’s son, John 
Sell Cotman. 
Mill Lane—made by this lad when a school-boy 
of twelve, that shows how early his astounding 
powers had begun to assert themselves, and how 


rise to master-work of 


There is a drawing—Old Houses, 


soon his original and broad style was revealed 
to his eyes and became the tool of his hand. No 


Ss. 
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wonder that the 
art that was in 
him paid little 
heed to Opie’s 
advice to the 
fad-sr tather: 
“Let him rather 
black boots 
than follow the 
profession of an 
arcists ss terls 
pitiful to think 
of this man of 
large and am- 
bitious genius, 
wasting his 
precious years 
in teaching 
drawing, his 
greatness un- 
recorpnised, 
baffled by the 
neglect of the 
Royal Academy, DEWY EVE BY J. S- COTMAN 
scraping a bare 
two hundred pounds a year together by teaching sepulchral brasses from the churches; a man so 
in order to house and feed his family, wasting overwhelmed by the difficulty of winning a wage 
his precious hand’s skill in etching copies of for his career that he lived in a gloom so pro- 
found that one 
of his children 
once startled 
him by crying 
ont | Whi 
Papa smiled!” 
This, one of the 
supreme artists 
of English blood, 
died a_ broken- 
hearted man— 
he who brought 
his tar toe 
leaving out’”’ to 
such exquisite 
perfection, one 
of the stylists 
of the world. 
Theviess sins 
teresting history 
of Ladbrooke 
and of Crome’s 
sons is given as 
fully as their 
merits merit. 


THE SHRIMPER BY H. BRIGHT 


Norwich School of Painting 


Indeed, Ladbrooke, the companion of Crome’s 
youth, who shared his garret-studio and together 
with him spent his evenings after the day’s 
work was done in hard training to become an 
artist, is perhaps a little over-rated, as is Crome’s 
son. Whilst Ladbrooke’s brilliant son, J. B. Lad- 
brooke, has not yet come into his kingdom, 
Stark and Thistle receive their due 
praise. 

Itis by some considered that the Norwich School 
vanished with the sudden and strange disap- 
pearance of poor, drunken, debt-pursued Vincent. 
But Mr. Dickes very properly shows that the school 
produced masterly work after Vincent mysteriously 
vanished into the unknown. 

Three painters of the Norwich school—the two 
remarkable amateurs, Daniells and Lound, to- 
gether with the brilliantly able Bright—deserve 
to be widely known; and the etchings of poor 
doomed Priest. 

No art lover can afford to be without this volume, 


meed of 


BY J. S. COTMAN 


AFTER THE STORM 


no collector is safe without it, no art library is 
complete lacking it. 

The history of the Norwich school contains 
matter never before brought together in such use- 
ful form, It is written in simple fashion. The 
lives of the painters are sketched with broad 
suggestion of their essential events, and the tally 
of the things they did must be as near complete 
as it is well possible to make it. The record of 
their achievement is thorough and learned. 

Indeed, in the making of this book Mr. Dickes 
shows himself something of an artist, for he paints 
in words for us the Norwich and the Norfolk 
of their day; brings upon his stage not only 
the men of genius and talent who painted the school 
into fame, but also the personages amongst whom 
they lived their lives and from whom they 
received benefits or suffered wounds. 

The publishers would have done well to give 
fuller and larger illustrations to this admirably 
compiled list of paintings of the Norwich School. 


oi 


Stamp Notes 


ONE of the most beautiful series of stamps yet 
issued is now to hand from Liberia. It consists of 
thirteen values, from 1 cent to 5 dollars, each design 
differing, and all, with the exception of the 30 c., 
being bicolor. 

Great credit must be given to the engravers and 
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printers, Messrs. Perkin, Bacon & Co., Ltd., for the 
excellence of the workmanship displayed in the 
production of this handsome set. The stamps are 
printed from steel plates, and are perforated by a 
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comb machine, gauging 14 for all values. They are 
on unwatermarked paper. 

An interesting feature of the issue is that the 
former High Commissioner for Uganda, Sir Harry 
Johnston, to whom we owe the addition of that vast 
territory the British Central Africa Protectorate to the 
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Empire, has kindly allowed some of his sketches 
prepared for his new book on “ Liberia” to be used 
for the designs. 

issue for 


In addition to the 


ordinary postal 
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Stamps 


purposes, is another set, surcharged ‘“‘O.S.” in script 
lettering in the left upper corner of the stamps, for 
official correspondence. ‘The colours of this set, with 
the exception of the 1, 2, and 5 cents, are entirely 
different to the ordinary séties ; these three values, 
however, have to be printed in the colours determined 
by the Postal Union. 

The 1 cent presents to us a veritable African 
Elephant, with very long legs and big ears. This 


wonderful creature we accept on the testimony of Sir 


Harry Johnston as the correct type of the animal 
found in Liberia. 

The 2 cents shows an extremely pretty head of 
Mercury, the 5 cents a representation of the Liberian 
Chimpanzee, and the ro cents a crested bird known 
as the Plantain-Eater. 

The 15 cents, perhaps one of the most striking 
designs of the set, shows an Agama Lizard, a brown- 
coloured reptile which reaches the length of about 
15 inches. On the 20 cents we find a representation 
of the Great Egret, and on the 25 cents a picture of 
the Liberian coin of that value. The 30 cents, a 
machine engraved stamp, certainly beautifully exe- 
cuted, is not so striking in design and consists of 
numerals only. The 50 cents gives us the Liberian 
Flag and the motto “The Love of Liberty brought 
us here.” The 75 cents, with a beautiful picture 
of the Liberian Hippopotamus, and the 1 dollar with 
ahead of Liberty wearing a Phrygian Cap ornamented 
with the “Lone Star” of Liberia, are very hand- 
some stamps. The 2 dollars, a splendid production, 
shows us two of the ‘“ Mandingoes,” a native race 
of Liberia which forms the bulk of the population of 
that territory; this is, without doubt, the gem of the 
series. The 5 dollars gives a portrait of Presi- 
dent Barclay and a view of the Executive Mansions, 
Monrovia. 

The dollar values are slightly larger than the cent 
denominations. 

The full list of the set is therefore as follows :— 


1 cent, green and black, Elephant. 


2 ,,  carmine and black, Mercury. 

eer ultramarine and black, Chimpanzee. 

10 ,, maroon and black, Plantain-Eater. 

15. ,, purple and dark green, Agama Lizard. 


orange and black, Great Egret. 
sky blue and grey, Coin. 
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30 cent, mauve, Numerals. 


50 ,, green and black, Liberian Flag. 

75 ,, chocolate and black, Hippopotamus. 

1 dollar, rose and grey, Liberty. 

a green and black, Mandingoes. 

5 ,, | maroon and grey, President Barclay and 


Executive Mansions. 


Official Series surcharged “O.S.” (same designs as 
preceding list). 

1 cent, green and black, O.S. in red. 

2 ,,  carmine and black blue. 
Sass ultramarine and black black. 
10 ,, mauve and black red. 
15 ., chocolate and black black. 
20 ,, green and biack red. 
25 ,, purple and grey +» blue. 
30 ,, brown black. 
a0\y > cinnamon and green green. 
75 ., blue and black black. 
1 dollar, green and grey red. 
Dts purple and black blue. 
a orange and grey black. 


The long expected series of Nelson Centenary 
stamps has now arrived. These should have been 
issued last year in commemoration of the centenary 
of the famous admiral’s victory of Trafalgar. The 
stamps bear the dates 1805-1905, and the words 
“Nelson-Trafalgar.” 

Barbados claims the honour of erecting the first 
monument to the hero’s memory, and on the stamps 
is a picture of the statue at Bridgetown, Barbados, 
enclosed by iron railings and flanked by palm trees 
and tropical vegetation, evidently added to give a 
touch of “local colour.” They also bear the legend 
“First Monument erected to Nelson’s Memory, 
1813.” 

An interesting and important feature of the set is 
the fact that the one penny and one shilling values. 
are in almost the same shade of colour. Mistakes 
have already occurred in the Post Office through this. 
error, for undoubtedly the shilling value should be 
printed in another colour, and collectors are already 
rushing for this stamp. It is certainly a curiosity. 

Another mistake in the issue is that although all 
values are printed in sheets of 60, that is 5 rows of 12 
stamps, the 2d. value was received in Barbados with 
the bottom row and margin removed, leaving only 48 
on the sheet. There is evidently an error in this 
bottom row, but nothing is yet known about it. We 
must possess our souls in patience till we get further 
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details as to the nature of the mistake and what has 
become of the missing stamps. 

The series is uniform in design, and the picture in 
the centre is in black on all values. They are printed 
on Crown and C.C. paper, and are perforated 14. 


3} penny, grey and black. 


OD oy green and black. 
1 f carmine and black. 
2 An orange and black, 
DE ss ultramarine and black, 
6 5 mauve and black. 
1 shilling, carmine lake and black. 


It is stated on very high authority that Lagos will 
be incorporated with the adjoin- 
ing territory of Southern Nigeria 
for administrative purposes, and 
that there will be no further 
issue of Lagos stamps. 
has led to a flutter 
philatelic dove - cote, 


This 
the 
and col- 

lectors are eagerly buying the 
of this colony before they disappear for 


in 


stamps 
good. 


There is little doubt that if the change takes place 
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at once, the multiple C.A. King’s Head stamps will 
rise in price, for they have only been issued a short 
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while ; but, of course, their rarity will depend on how 
long elapses before they are retired. 
The Western Australia 5 Pence is now to hand, 


watermarked Crown and A. In the March number we 


noted this stamp on Crown and V. paper, and recom- 
mended collectors to add it to their books, as it would 


only last a short time and would rise in price. 
. 


Both 


our prophesies are confirmed. It should be a good 
stamp. ‘The perforation is also altered in this issue. 
We have now to list 


5d., olive yellow, watermark Crown and A., perforated 12. 


New SourH WALEs sends us four values on Crown 
2d., 4d., and 6d. 
Those specimens that we have so far seen vary con- 


and A. paper of the old designs, rd., 
siderably in the perforations, so perhaps there are 
many more that are not yet to hand. 

We have seen 


ld. rose, Watermark Crown and A. Perforated 12 by 12. 
2d. blue : 12 by 12. 
4d. brown 114 by 12. 
6d. orange a il by I: 
6d. orange vermilion ll} by 12. 
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VICTORIA contributes two new values on Crow 
A. paper, the $d. and 6d. 


n and 
The $d. being only half 
the ordinary size has, therefore, half the watermark on 
each stamp, so should be collected in pairs ; thus one 


stamp will be watermarked the Crown and the 
adjoining one “ A,” 
We have therefore to list 
3d, emerald, Watermark Crown and A. Perforated 123. 
6d. green e 124 by 12. 
These changes of Australian stamps occur so 


frequently, and so many varieties of perforation exist, 
that collectors should be careful to secure specimens 
of the various issues as they appear. Some of these 
ephemeral stamps must become very scarce in time. 
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SPANISH lace, so much worn in the early Victorian 
period, bids fair to become once more a favourite. 
The “Spanish Blonde lace,” that 


Spanish lovely, fine, and rich silk fabric 
Lace made on the pillow, was much 
prized by our grandmothers. The 


black “‘ Mantilla,” without which no Spanish lady’s 
wardrobe was complete, is fast giving place to the 
latest creations of the Parisian milliner. The 
heavy silk lace of Barcelona and-Grenada, now 
almost a lost art, is produced in Belgium. Spanish 
pillow lace is copied most perfectly on the machines 
of Lyons and Nottingham. The Nottingham 
work so closely resembles the genuine article that 
great quantities are sent to Spain and there sold to 
tourists as real hand-made lace, at very high prices. 
Spain still produces a heavy Tambour or darned 
lace. This 
is made on 
aia e 
and iswork- 
ed with the 
needle, and 
is muchlike 
the Limer- 
ick darned 
work, but 
is not so 
fine. “An 
art which 
has been 
dead for 
many years 
was the 
“Spanish 
Bomt,* a 
needle- 


made lace SPANISH LACE MANTILLA 


similar in design to the ‘Italian Rose Point,” 
but with much heavier and larger patterns. 
The accompanying photograph is of a_ real 
Spanish lace Mantilla of Grenada work. 


THE Editor regrets the delay in forwarding this 
Plate to the Subscribers who have sent in their 
Coupons, but hopes that it will be 


eee dispatched by the end of May. 
ies aa The subject selected is the one that 


has been advertised in the last four 
numbers of THE CONNOISSEUR: Lady Smyth, 
engraved by Bartolozzi, after Sir Joshua Rey- 
nolds. 


SPECIAL attention is called to an important an- 
nouncement in the advertisement pages respecting 
theIndex to 
the first 12 
Important 
Announce- 
ment. 
volumes of 
THE Con- 
NOISSEUR. 
| All readers 
Ot. thie 
Magazine 
should 
subscribe 
for a copy 
A Winee. 
The Index 
is expected 
to be ready 
for publish- 
ing by the 
end of May. 


The Connoisseur 


From our brief notices of the recent acquisitions 
by the Italian Galleries, and particularly by the 
Uffizi, it will be gathered how many 


New valuable works have been added 
Acquisitions +4 the premier collection of Italy 
by the Uffizi . . SS eas “usted 
Gallery since its direction has been entruste 


to the great art historian, Dr. 
Corrado Ricci. During the last few months some 
further important additions 
have been made to the Uffizi 
which will be of unusual 
interest tostudents of Italian 
art. 

First of all there are two 
panels of the Pisan four- 
teenth century school, de- 
picting scenes from the life 
of St. Romualdo—the dream 
in which the locality of his 
hermitage was revealed to 
him, and the handing over 
to the Saint of the book of 
the rules of the Camaldolese 
Order. The two panels, 
which are full of tenderness 
and sincere mysticism and 
very fine in execution, were 
bought for £180. Important 
above all for the signature 
it bears is another picture 
acquired for the Uffizi, the 
Madonna and Child, signed 
by Nicola da Guardiagrele, 
which turned up last summer 
at the Chieti Exhibition, 
and hasalready been referred 
to in THE CONNOISSEUR for 
January, 1906 (page 8). 
Whether or not the artist 
who painted this picture is 


BY 


THE ANGEL OF THE ANNUNCIATION 


MELOZZO DA FORLI 


all the grace of his spirit and of his brush in this 
presentment of this most graceful of all Christian 
martyrs. The price was £80. 

But of far greater importance are two other 
pictures recently acquired, in so far as they 
belong to two masters whose works are so scarce 
that the appearance of one of their pictures 
in the market, and especially of a work of 
; first-rate importance, is a 
veritable event in the field 
of art history. And Jacopo 
Bellini’s Madonna and Child, 
which, thanks to the good 
fortune and knowledge of 
the Director of the Uffizi, 
has been discovered and 
bought for the very low 
price of £480, is a work of 
the very first order. Only 
four or five other works are 
known of Jacopo Bellini, 
the father of Giovanni and 
Gentile, the painter who, 
with good reason, has been 
called the founder of the 
Venetian school. We know 
two books of his drawings 
at the British Museum and 
the Louvre; the Madonna 
at the Venice Academy ; 
the one at Lovere; and 
the Crucifix at the Verona 
Museum. Even if we add to 
this list the Christ in Limbo 
of the Padua Museum, the 
Madonna of Mr. J P. 
Richter in London, and the 
Virgin with the Putto adored 
by Pandolfo Malatesta at the 
Louvre, which has recently 


the great Abruzzese goldsmith, it certainly deserves 
a place at the Uffizi as a rare example of Abruzzese 
painting in the first years of the fifteenth century. 

A worthy companion picture to the St. Dominic, 
by Cosimo Tura, bought last year (see ConNots- 
SEUR, June, 1905, page 116), is the work of another 
Ferrarese painter, Lorenzo Costa, one of the 
greatest of Tura’s pupils, and in his turn master 
of one of the giants of Italian art, of Francesco 
Francia. It is a beautiful half figure of St. Sebas- 
tian, with thoughtful and resigned expression, 
and treated with so delicate a sense of form and 
colour as if the master had desired to embody 


with some reason been given to Bellini, the pro- 
ductions by the master that have come to us 
are still very limited in number. Now the Madonna 
at the Uffizi must be given an important place 
among these few works—the first place, we venture 
to say, not only for nobility of conception, beauty 
of form, and intensity of feeling, but also because 
it shows the master’s art arrived at such maturity 
that even the very similar Madonna at Lovere 
must be placed belowit. In this wonderful picture 
we feel rather the mature art of Giovanni Bellini 
than the more archaic art of Jacopo. 

The other picture, which was bought for £280, is 
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by Melozzo da Forli. 
It is an organ door, 
and shows on one side 
the Angel of the An- 
nunciation, and on the 
other the figure of 
St. Benedict, with the 
head missing, but 
modelled with such 
breadth, and drawn so 
naturally and with so 
much knowledge, that 
one can only grieve at 
the mutilation. Lithe, 
elegant, and full of 
movement is the figure 
ofthe lightly advancing 
winged angel, whose 
feet do not seem to 
touch the ground; the 
agile body seems to be 
still vibrating from the 
effort of moving the 
wings, which has ceased 
through contact with 
the earth. It isa small 


masterpiece which is VIRGIN AND CHILD BY JACOPO BELLINI 


the more interesting 

as the profile and the folds of the drapery are 
unfinished and enable us to examine the artist’s 
technique. 

Finally we must mention an addition to the 
Siena Gallery. This is a large polyptich by the 
Sjenese fourteenth century painter, Luca Tome, 
which was once in the chapel of a little monastery 
near Siena, whence it disappeared about ten 
years ago. A few weeks ago the picture turned 
up again in the market, and the Siena Gallery 
wisely acquired it as an example of one of the 
lesser known local masters, but for no less 
a price than £220, though it is now known 
that the picture was sold for {16 after its 
disappearance ten years ago. 


Ir is known that on September Ist, 1905, 
the Italian Government re- 
duced the inland FaLresarmnanss 
aay letter Postage Fe 
eae from 2d. to 13d. : 
As at the time no stamps of 
the new type had been pre- 
pared, the Postmaster 
General adapted for the 


JA 


a 
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moment the old ad. 
stamps, on which 
the new value of 
15c. was printed in 
black. The newly 
designed stamp was 
only issued in the 
middle of March, 
r906.. It is a little 
larger than the other 
Italian stamps, and 
has a bust portrait 
of Victor Emmanuel 
II. in profile turned 
to the right. In the 
background on the 
left are a stormy sky 
and a tempestuous 
sea, whilst on the 
right the sun is shin- 
ing on calm waters— 
Post nubila Phebus. 
Victor Emmanuel 
who, according to 
d’Annunzio, became 
King on the sea (he 
was cruising on the 
Adriatic when he re- 
ceived the news of King Humbert’s death), has his 
eyes fixed on the sea and looks confidently towards 
the future. The colour of the stamp is bluish steel- 
grey ; the portrait of the King is an excellent like- 
ness. The stamp has been engraved from a design 
by the famous painter, Francesco Paolo Michetti. 


Wit reference to the note respecting the manu- 
facture of spurious pewter in Glasgow contributed 
to our columns by the late Mr. 
Dldiecotiish Ingleby Wood. We regret that this 
Pewter z ‘ 
has caused considerable annoyance 
to many reputable dealers in works of art in that 
city who hold large stocks of genuine Scottish 
pewter. We can only state that we are unable 
to confirm or contradict our correspondent’s state- 
ment, but we regret that it should have had 
the effect of condemning indis- 
criminately a whole city. Col- 
lectors of old pewter in Glasgow 
need have no fear in making 
purchases, as all firms of stand- 
ing are always ready to give 
a guarantee of the genuineness 
of what they sell. 


The Connotsseur 


LADY WALLSCOURT BY SIR T. LAWRENCE 


In the fifth volume of Mr. Graves’s Dictionary 
there is an unusual aggregation of notable records. 
Most interesting, perhaps, are 
those of the three presidents— 
Lawrence, Leighton, and Millais; 
a triumvirate of the greatest 
artists who have occupied the 
presidential chair since the death of Reynolds. 
Of Lawrence it may be said that he was the 
most fashionable English portrait painter of his 
or any other day. He exhibited in the Academy 
for the first time 1787. Though then 
only eighteen, he had won for himself at Bath a 
great reputation as an artist, which the Academy 
evidently endorsed, for, in this his first year of 
exhibition, they hung no less than seven of his 
works ; among these was a portrait of Miss Farren, 
afterwards Countess of Derby. This was prob- 
ably the half length recently engraved, for the 
well-known full length of the actress must be 
identified with the picture of her exhibited in 
1790. In 1791, Mr. Graves records the painter’s 
election to an associateship three years before he 
attained the regulation age of twenty-four—a 
unique honour, to which the patronage of 
George III. contributed even more than the genius 


A. Graves’s 

“ Royal Academy 
of Arts” 

Wahl, We 


in 
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of the artist. From this date he had the ball 
at his feet, and Mr. Graves’s list of his sitters 
includes the names of most of the celebrated 
men and aristocratic beauties of the period. 
Among the latter are the famous and ill-fated 
Emma Lady Hamilton, Lady Inchiquin, after- 
wards Marchioness of Thormond, the Countess 
Grey, Lady Gower, Lady Blessington, Lady 
Wallscourt, ‘and Miss Croker, the last named, 
who sat. in 1827, and became Lady Barrow, 
dying only a few months ago. 

Millais was equally as precocious as Lawrence, 
and, indeed, exhibited when a year younger. 
This was in 1846, the seventeenth year of his age, 
the picture being Pizarro seizing the Inca of Peru, 
a most ambitious theme for so young an artist, 
yet so successful as to be pronounced by an 
eminent French critic as one of the two best 
historical works of the year. His pre-Raphaelite 
phase commenced with the Isabella and Lorenzo 
exhibited in 1849, and now at Liverpool. In 
quick succession followed the portrait of Mr. Wyatt 
and his Grandchild, The Carpenter's Shop, and 
Marianna in the Moated Grange. The first named 
was exhibited as a Gentleman and his Grand- 
child, while the other two have long quotations 
in lieu of titles. Though 
the pictures are readily 
identified, it might have 
increased the utility of 
Mr. Graves’s work if he 
had added the names by 
which the pictures are 
now familiarly known. 
The Portrait of a Young 
Lady, exhibited in 1855, 
was probably that of 
Miss Siddal, Rossetti’s 
future wife. The printer 
must be held responsible 
for making Millais an 
R.A. in 1854 instead of 
A.R.A., while’ Mr. 
Graves, with somewhat 
over scrupulous accu- 
racy, has copied the mis- 
takes of the Academy 
catalogue in adding the 
date 165r to the title 
of The Order of Release, 
and putting the title of 
The Black Brunswicker 
into the plural. 


an 


THE FRIGIDARIUM 
BY LORD LEIGHTON 


Lord Leighton, though Millais’ pre- 
decessor in the presidential chair, only 
made his débit at the Academy the 
year after the latter had been elected 
an associate. His style, however, 
Pres then fully mature, and his first 
exhibit, Cimabue’s Madonna carried 
through the Streets of Florence, a picture 
| which made no small sensation at 
the time, and was purchased by the 
‘Queen, showed all the characteristics 
which marked his later work. Alto- 
j gether, Mr. Graves records 163 of 
his exhibits, among which are several 
pieces of sculpture and a number of 
portraits. Latterly he was chiefly 
tepresented by single figure subjects, 
‘such as Bacchante, The Frigidarium, 
| The Bracelet, etc. 

_ Other well-known names are those 
of the Leslies, father and son, J. F. 
| Lewis, John Linnell, Seymour Lucas, 
John Martin, Henry Moore, Patrick 


honorary Academician. 
ten works. 


nmames—the unfortunate George, 
his father. Henry: Robert, 
and his sister Maria. Until 
1788 the three sets of exhibits 
were apparently sent from the 
parental roof; this, combined 
with the: fact that there was 
another son named Henry, has 
apparently caused confusion in the 
| minds of some biographers, who, 
as Mr. Graves points out in 
‘one of his infrequent but always 
Pertinent notes, allot to Henry 
Morland, jun., the exhibits of 
1781-1792, which he attributes 
to the father. This claim would 
seem to be effectually disposed 
of by William Collins, the earliest 
biographer of George Morland, 
who states that Henry ran away 


The Morland family is represented by three 


OLD BOHEMIAN GLASS 


and Alexander Nasmith, and James Northcote. what is 
: Daniel Maclise first appears as McClise, and then 
: ‘as Mac Lise, before he altered his name to its 
| final form. J. L. E. Meissonier makes a solitary 
| appearance in 1841 with two exhibits, evidently 
sent as an acknowledgement of his election as 
Another distinguished 
foreign painter, H. W. Mesdag, is represented by 


Glass 


OLD BOHEMIAN GLASS 
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of far greater importance, 
rehabilitate the names of many hundreds of 
artists of repute whose work was in danger of 
being forgotten. 


to sea at an early age, and clearly 
did not return to his father’s home 
while George was there, as the two 
brothers were complete strangers 
until Collins introduced them some 
time after 1789. 

Every page of Mr. Graves’s work 
recalls to memory interesting facts, 
and unburies records that are almost 
completely forgotten. Thus in 
Leslie’s picture of Queen Victoria's 
First Communion he gives a_ list 
of all the personages represented, 
and does the saine for Maclise’s 
Caxton Printing at Westminster, and 
for numerous other pictures repro- 
duced in fine ‘engravings, which 
latter have lost much of their in- 
terest to the present generation by 
reason of the difficulty of identify- 
ing their leading characters. Mr. 
Graves’s book should do something 
to bring these into vogue again, and, 
it will 


Our photographs represent two very fine 
Old Bohemian specimens of old Bohemian glass. 


On each is engraved a woodland 


scene, in which appear stags and deer, whose 


modelling leaves nothing to be 
desired on account of either grace 
or fidelity to Nature. A. heavy 
lacquer covers the interior of 
each vase, underneath which 
covering gold and silver leaf have 
been applied, the former tinting 
the bodies of the animals repre- 
sented, and the latter forming the 
stream which laps picturesquely 
against a tree—the central note in 
the decoration. 

The shorter vase is of a rich 
red shade, while the other has a 
purple hue, but the engraving 
on each is evidently by the same 
master hand, They vare the 
property of T. G. Johnson, Esq., 
of St. Luke’s Road, Clapham, 
SM 


FARMER’S DRINKING MUG 


The Connotsseur 


THERE is in the possession of a gentleman at 
Reading an old drinking mug, of which we re- 
produce photographs. As 

The Farmer's seen, on one side of the mug are repre- 


Drinking 
Mug 


will be 


sented numerous farming implements, 
many of which are now obsolete and 


would be unrecognised by the present day farmer, 
whilst on the other side is a jolly sort of verse, 
which, alas, breathes the spirit of a bygone age. 

The bottom of the mug is stamped “‘ Farmer’s 


Arms B. L&C." and this 
unique mug belonged to the 
present owner’s great-great- 
grandfather. 


THE four accompanying 
illustrations (scale 2 linear) 
are not given 

Nailsea here as repre- 
Glass Jugs senting very 
scarce examples 

of Nailsea glass: indeed, 
the writer knows of several 
similar specimens in the 


counties bordering the place of 


their origin. Doubtless many 
similar vessels have found 
their way into other parts 
of the Kingdom besides the 
south-western counties, and it 
often occurs that when purely 
local products are collected in 
districts far distant from the 
source of their manufacture, 
they are not easily identified. 


NAILSEA 


GLASS 


JUG 


LET THE WEALTHY AND GR 
~ ROLL IN SPLENDOUR AND STATE 
| ENVY’ THEM NOT, 1 DECLARE |T ~ 
1EAT MY OWN LAMB IZ 
Ip) My OWN CHICKENS AND Ham (@} 
By) | SHEAR My‘0) WEAR ITA 


M |HAVE LAWNS, 1 HAVE BOWERS Sie 
[HAVE FRUITS,| HAVE FLOWERS | 
THE LARK 1S MY MORNING ALARMER' 

SO JOLLY BOYS Now 
HERE'S GOD SPEED THE PLOUGH 9 
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Unfortunately, the common products of man- 
kind, both of pre-historic and historic times, 
are very seldom figured, and although rare and 
unique objects are highly valued, studied, and 
admired by antiquaries and collectors, yet fre- 
quent illustrations of them do not assist collectors 
in identifying specimens, comparatively plentiful, 
in their own cabinets. It always strikes the 
writer as highly important that typical objects 
of art and antiquity should be more fre- 
quently figured, so that 
amateur collectors of limited 
means may be reminded of 
the varieties of special classes 
of objects that are within 
their reach. In archeological 
excavations, be it noted, it 
is not by the finding of a 
few rare objects that evidence 
of date of an ancient site is 
afforded ; common objects of 
everyday use are far more 
important for the purpose, 
because they are more 
prevalent. It is often 
thought that when an 
object is comparatively | 
common, there is no use in 
repeating or even recording | 
it, and thus the amateuE 
collector is handicapped to| 
a large extent in identi-§ 
fying objects in his col-§ 
lection with any degree of § 
certainty. 


The jugs under con- 
sideration are well known 
to collectors of glass in 
the south-western coun- 
ties, as having been 
‘manufactured at the 
Nailsea Glass Factory at 
the end of the eighteenth 
century and beginning of 
‘the nineteenth century. 
The forms vary, but those 
given (height 81 in., 6 in., 
and 6 in. respectively) are 
typical; some, however, 
exist which are about 
12 in. in height. They 
are composed of a dark 
yellowish-green common 
“bottle” glass, flecked 
with white. The white 
is never a pure white, 
but of a milky shade, 
and often, as in the case 
of the jug with the 
globular lower half, it is 
‘decidedly bluish - white. 
Sometimes the _ flecks 
measure as much as an 
inch in diameter, and it 
is seen that the amount 
of flecking varies con- 
siderably. The largest 
jug has white enamel on 
the lip, and one of the 
smaller jugs is finished 
with a double band of 
white enamel just below 
the rim. It will be 
noticed that the largest 
jug has a foot, as the 
more capacious jugs 
generally do. 

Probably the finest 
collection of Nailsea glass 
in existence is to be seen 
in the Bristol Museum 
end Art Gallery. The 
collection contains many 
examples less rarely met 
with than the dark green 
jugs flecked with white, 
including clear glass 
flasks, beautifully veined 


THREE NAILSEA GLASS JUGS 
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or streaked with pale 
shades of pink, yellow, 
green, etc. An illustra- 
tion of one of these 
flasks is given (2 linear), 
the streaking being in 
opaque white. 

Nailsea is situated in 
North Somerset, nine 
miles west-south-west -of 
Bristol and four and a 
half miles east-south-east 
of Clevedon. The Glass 
Factory was established 
by John Robert Lucas, 
in 1788; he married in 
1781. Before 1788 Lucas 
had a glass-bottle factory 
in Corn Street, Bristol. 
Later the Nailsea Factory 
was owned by George 
White, who was followed 
by Samuel Bowen, from 
whom it was bought by 
Messrs. Chance, Bros. and 
Company, of West Smeth- 
wick, near Birmingham, 
and closed about Decem- 
ber, 1673. 

An old Bristol directory 
states that in 1859 “‘crown 
and sheet glass works on 
a large scale’’ existed at 
Nailsea. In 1866, Kelly 
recorded that there were 
at Nailsea “ extensive 
glass works, where three 
hundred and fifty persons 
are employed.” Several 
French workmen were 
employed as glass blow- 
ers; clear green glass 
flower-pots and saucers 
were made here circa 
1850. 

In Blackie’s Imperial 
Gazetteer, 1856, we get the 
following entry under 
Nailsea: “ An extensive 
manufactory of crown 
glass, numerous collieries 
and quarries of build- 
ing and paving stone.” 


The Connoisseur 


In addition, the writer has been informed on 
good authority that there was a shoe factory 
and another for sulphur used in the glass works. 

It is on record under date 1792 that the glass 
house people lived in nineteen cottages in a row— 
mere hovels—containing in all nearly two hundred 
people, who were known as Nailsea “ savages,’ 
or ‘‘heads”’ as they styled themselves. Both 
sexes and all ages herded together. The wages 
are stated to have been high when there was work 
to do, and that the eating and drinking was 
almost luxurious. The high buildings comprising 
the factories ranged before the doors of the cottages. 
The inhabitants welcomed strangers who came to 
minister to them to ‘‘ Botany Bay”’ or to “ Little 
Hell,” as they were in the habit of designating their 
little colony. Through the endeavours of Hannah 
and MarthaMore, philanthropists and religious teach- 
ers, these so-called ‘“‘savages’’ became considerably 
tamed before the close of the eighteenth century. 


In no feature of Scandinavian art, which in so 
many particulars recalls its Eastern origin, was the 
resemblance to its Greek prototype 
so manifest as in the shield. Unlike 
the oblong-shaped scutum with which 
the Roman legionary defended him- 
self, or the oval framework of osiers which was 
the sole protection of the contemporary Gaulish 
tribes, the Viking used the simple circular shield 
of a Greek warrior of the heroic age, exactly as one 
finds it described in a classical dictionary. 

These circular shields consisted generally, and 
this description of them 
applies equally to those 
of the Greeks and the 
Goths, of a disc of wood 
covered with leather, 
bound round by a metal 
rim, and having in the 
centre a raised boss or 
umbo, which was crossed 
on the inside by a bar 
which formed a_ handle, 
the projection of the boss 
giving a protected space 
for the hand-grasp. 
Sometimes, however, 
these circular shields were 
wholly formed of bronze 
or other metal, one or 
two examples of which 
can be seen in the British 


Bronze Boss 
of a Viking 
Shield 


BRONZE BOSS FROM A VIKING SHIELD 
IN THE MUSEUM OF GOTEBURG, SWEDEN 
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Museum, and were then most richly decorated. 
Thus we read of the shield which Vulcan forged for 
Achilles, and which does not appear to have been 


accurately reproduced on his statue in Hyde Park :— 


‘Tts utmost verge a threefold circle bound ; 
Five ample plates the broad expanse compose, 
And god-like labours on its surface rose.” 


And Einar’s shield, as described in Egil’s Saga, 
was ‘‘ painted with old sagas, and all the spaces 
between the‘ paintings were covered with plates 
of gold.and set with stones.’’ These reliefs or 
paintings on the shields were, of course, the origin 
of the later armorial bearings, and as such are 
represented on Greek vases, and described in the 
Sagas. Thus, the Volsunga Saga says that 
Sigurd’s shield had many layers and was covered 
with red gold, and on it was painted a dragon, so 
that everyone who saw the dragon might know who 
the man was, if he had heard that Sigurd slew 
the large dragon which the Vcerings call Fafnir. 
The boss or umbo was not only common to both 
Greek and Gothic shields, but also to shields 
made of other materials than metal; but the boss 
itself was always of iron or bronze. When of iron 
it was generally shaped like the top of a helmet 
with a knob in the centre, but otherwise quite 
plain ; but when of bronze it was carefully worked 
andsometimes damascened or enriched with gold and 
silver. Of these bronze bosses a fine one is figured 
in Du Chaillu’s Viking Age, from Ultuna, near 
Upsala ; and another one is a fine specimen of inter- 
laced runic scroll-work, preserved in the Museum 
of Géteborg, of which we now publish a drawing 
taken from a pencil sketch made by the late Herr 
Brusewitz, the well-known 
curator of that Museum. 
As the modes of war- 
fare altered, these bosses 
gradually became elimi- 
nated from the shield, the 
arm rather than the hand 
being used to sustain it. 
Although for a time it 
appears on the kite-shaped 
Normanshields, it israther 
as an ornament than for 
use ; and throughout the 
mediaeval period the 
shield was provided with 
straps on its inner or 
concave side for holding 
it, and the face to the 
foe was occupied by its 
owner’s armorial bearings. 


iG Notes 


Shoe Buckles in France 


By Sir S. Ponsonby Fane 


IN my article on “ Shoe Buckles,” which appeared 
in THE CONNOISSEUR of June last year, I stated that 
shoe buckles did not appear to have been generally 
worn in France at the time when they were so universal 
here. My opinion was formed on the fact that they are 
very rarely shown in the pictures by Boucher, Lancret, 
Watteau, and painters of that period. But I felt sure 
| from the beautiful designs of the French paste speci- 
mens, which are so plentiful, that they must have been 
worn at the Court of Louis XIV. and his successors, 
and in other fashionable circles of that lavish and 
extravagant time. This opinion is confirmed by a work 
which I have since seen by M. Maze-Sencier, “ Ancien 
| Directeur du Musée de St. Etienne,” entitled Le Livre 

des Collectionnaires, which is about the best work on 
art, china, and antiquities of all kinds which I have 
ever come across. He states that shoe buckles were 
worn from about the middle of the seventeenth century 
until about 1800, which corresponds to the time when 
| they were so generally worn here. At the Court of 
Louis XIV. and his successors the most lavish sums 
were spent upon them. They were of gold and silver, 
|} and studded with diamonds and precious stones. He 
mentions the case of a famous Comte de St. Germain 
who came to Court in shoe buckles, the jewels of which 
were valued at 200,000 livres — about £8,000 of our 
money—and a pair made for the King at a cost of 
14,500 livres, and many others of a similar character. 

With regard to the general public, M. Sencier quotes 
the Journal des Modes ot various periods, which shows 
the ever-changing vagaries in the fashion of the shoe 
buckle. They were made generally of gold and silver, 
but also, as in England, in every kind of metal, and in 
every conceivable shape and form. 

Mention is made of some in which every instrument 
of music, and even sheets of music, are depicted. Then 
there are ‘“ Boucles a la Chinoise,” the “Wreath Buckle ” 
with garlands of flowers, and the “ Lover’s Knot Buckle,” 
the invention of King Louis XVI. 

At the Revolution, atter the taking of the Bastille, 
buckles were extensively made in the shape of that 
fortress to commemorate that event—‘ La Nation,” with 
the motto ‘‘ Vive la Nation,” which replaced the former 
ery of “Vive ie Roi”; the “Tiers Etat,” in the shape 
of a T square, to represent Equality. 

After a time, the finances of the Republic having 
run very low, a call was made upon all good “citoyens” 
to come to the rescue, and plate, jewels, etc., were sent 
in in large quantities. 

In the Chronique de Paris, 1789, it is recorded that 
the inhabitants ot a provincial town sent in all the 
silver buckles of the neighbourhood. A member of the 
National Assembly proposed that all the members should 
follow this noble example, and this was carried unani- 
mously. “Let us hope,” adds the editor, “that in 
future no one in France will have the effrontery to wear 
a shoe buckle, and that all citizens will pride themselves 
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on having only strings to their shoes, and be recognised 
by this mark as if by the Cockade of Liberty.” . 

A shoemaker, too, brought his shoe buckles to the 
Assembly, saying, “Celle ci ont servi a tenir les tirans to 
mes souliers. Elles serviront a combattre les tyrans 
ligués contre la liberté.” It was estimated by the 
Chronique that these offerings brought in about forty 
million francs. 

I am still unable to account for the absence of the 
shoe buckle in the pictures of the period, and I may add 
with regret that, though since writing my article last 
year I have added considerably to my collection, I 
have not come across any of the interesting specimens 
alluded to, 


Mr. Henry F. Bumpus is exhibiting, at 335, High 
Holborn, an admirable series of water-colour drawings 
by Baison, Shoki, Rin-nu, Kwako, 
Risshu, Beishu, and other modern Japa- 
nese artists. They comprise landscapes, 
and studies of birds, flowers, and fishes, 
on silk and on paper. Like all the best manifestations of 
Japanese art, these drawings, with their wonderfully 
decorative arrangement of line and colour, express 
what the native of the Land of the Rising Sun calls 
“‘kokoromochi,” that is to say, the Universal Spirit, of 
which impermanent matter is the temporary mani- 
festation. Western art is essentially subjective: the 
artist expresses his own view, and his own mind; but 
the art of Japan is altogether objective, and outside the 
artist himself. It ignores the temporary appearance 
of objects, and is occupied with the “kokoro.” Of this 
objective view the drawings shown by Mr. Bumpus are 
thoroughly characteristic examples, 


Japanese 
Paintings 


Books Received 


The English Water Colour Painters, by A. J. Finberg, 2s. 
(Duckworth & Co.) 

Rembrandt, A Memorial. Parts I. & II., by Emil Michel, 
2s. 6d. net. (William Heinemann.) 

A Manual of Costume as Illustrated by Monumental Brasses, 
by Herbert Druitt, ros. 6d. net. (Alexander Moring.) 

The Antiquary. Vol. XLI., 7s. 6d.; The Spurgeon Family, 
by W. Miller Higgs, 6s. net. ; Monumental Brasses in the 
Bedfordshire Churches, by Grace Isherwood, 3s. 6d. net. 
(Elliot Stock. ) 

Longton Hall Porcelain, by William Bemrose, F.S.A., 42s. net. 
(Bemrose & Sons.) 

The First Century of English Porcelain, by W. Moore Binns, 
42s. net. (Hurst & Blackett.) 

The Makers of British Art, Henry Moore, R.A., by Frank 
Maclean, 3s. 6d. net. (Walter Scott Publishing Co.) 
Lincoln, by E. Mansell Simpson, 4s. 6d. net. (Methuen & Co.) 
The Royal Academy of Arts. Vol. V., by Algernon Graves, 
42s. net. (Henry Graves & Co. and G, Bell & Sons.) 
Moorish Remains in Spain, by Albert F. Calvert, 42s. net. 

(John Lane.) 

Donatello, by Willy Pastor, Mk. 1.25. (Bard, Marquardt & Co.) 

Gemalde Alter Meister, by Wilhelm Bode & Max J. Friedlander, 
Mk. 5. (Rich. Bong, Berlin.) 

William Strang, Catalogue of his Etched Work. 
(J. Maclehose & Sons.) 


42s. net. 


OF the five Saturday sales at Christie’s during March, 
by far the most important was that held on the last day 
ot the month, and this 
will remain one of the 
chief dispersals of the 
season. The earlier 
ones, nevertheless, con- 
tained 
of interest, particularly 
that of March 3rd, 
which comprised the 
collections of the Hon. 
Mrs. Skeffington-Smyth 
(who inherited most of the pictures from Mr. William 
Gosling, the banker), and the late Mr. A. A. Ram. 
The total of the day amounted to only £5,844 5s. The 
first-named property included 


many features 


many pictures which 
realised far more than they originally cost, and special 
mention may be made of the following :—T. S. Cooper, 
Cattle, Sheep, Goats, and Milkmaids, on panel, 164 in. 
by 203 in., 1840, 115 gns. (this realised 41 gns, at the 
Baring sale in 1848); A. Bronzino, Portrait of Andrea 
Bandini of Florence, in black dress with small lace 
collar, holding a letter, on panel, 34 in. by 27 in., 
210 gns.; H. Holbein, William Tell: an imaginary 
portrait, on panel, 31 in. by 27 in., 330 gns.; and Jan 
Steen, 4 Tavern Window, with boors reading and 
drinking, 29 in. by 23 in., described in Smith’s “ Catalogue 
Raisonné,” No. 156, 850 gns. Mr. Ram’s collection 
included: M. Portrait of Lady Tsabella 
Stuart, in rich white dress embroidered with gold, 67 in. 
by 37 in., 250 gns.; M. Hondecoeter, A Dog, Parrot, 
Dead Peacock, and other Birds in a Garden, 54 in. by 
56 in., 280 gns.; Madame Le Brun, Portrait of a Young 
Lady (doubtless the artist’s daughter), in crimson cloak 
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with red riband in her hair, 25 in. by 2r in., 440 gns. ¢ 
Bastiano Mainardi, Zhe Dead Christ, with the three 
Marys, Saint John, and other saints, on panel, 9 in. 
by 38 in., 170 gns. (this cost 20 gns. at the Woodburn 
sale in 1860); and a portrait by an Artist of the 
Zucchero School, of a lady in rich black and white dress 


ornamented with pearls, 38 in. by 28 in., 280 gns. (this 
cost 28 gns. at the Scarisbrick sale in 1861). 

The collection of the late Mr. J. Russell Buckler, of 
2, Collingham Gardens, occupied two days (March roth 
and 12th), and realised a total of £7,761 10s. The 
interest of this sale was almost exclusively centred im 
the fine series of works by H. Fantin-Latour, all of which 
are believed to have realised far higher amounts than 
those originally paid. As the sale may have an important 
bearing on future prices, we quote the whole of the 
thirty-five pictures in the order of sale:—/lowers in a 
Bowl, 19 in. by 17 in., 1864, 230 gns.; Dahdias, 14% in. 
by 18} in., 1873, 210 gns.; Daffodils, Jonguils, an 
Tulip in a Glass Bowl, 203 in. by 17% in., 1864, 180 gns. x 
Carnations, 15% in. by 14in., 180 gns.; Aruzt and StH 
Life on a Table, 17% in. by 23 in., 1863, 145 gns.; White 
Roses in a Glass Vase, 15 in. by 13 in., 1888, 170 gns. 34} 
Roses and Lilies in a Glass Bowl, 21% in. by 16 in., 186454) 
~205 gns.; Moses, 10% in. by 13% in., 1879, 160 gns.; 
Flydrangeas, 15% in. by 163 in., 1870, 80 gns.; Wh7t 
Stock and Iris, 114 in. by 154 in., 150 gns.; A Basket o 
Grapes and an Apple, 124 in. by 153 1n., 160 gns.; P27 
Roses in a Vase, 14% in. by 12% in., 1872, 245 gns.; Al} 
Bunch of flowers im a Vase, 17 in. by 14% in., 1862.8) 
220 gns..; Autumn, 14% in. by 8 in., 160 gns.; Spzrea 
I5z in. by 15 in., 1878, r30 gns. ; Spring Flowers, 13% in 
by 12% in., 1883, 110 gns.; A Bowl of Roses, 12 in. db 
15 in., 1882, 145 gns.; Zhe Bathers, 9k in. by 13 in. 
145 gns.; White Pinks, 13 im. by 11% in. 125 -gns. 
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Spring Flowers, to in. by 113 in., 1883, 85 gns.; “lowers 


zm a Glass, 174 in. by 14} in., 1862, 175 gns. ; JZaréchal 


Niel Roses, 114 in. by 13 in., 260 gns.; Solztude, 93 in. by 
17% in., 150 gns.; Peaches and a Rose, 9} in. by 12 in,, 
150 gns.; ‘lowers in a Glass Bottle, 16 in. by 124 in, 
1868, 105 gns.; Zhe Bather, on panel, 82 in. by 13} in., 
120 gns. ; Hoses, 94 in. by 134 in., 115 gns.; Latelier de 
Manet, 11 in. by 13 in., 160 gns.; Asters and Dahlias, 
103 in. by. 134 in., 105 gns.; An Angel with a Wreath, 
124 in. by 8 in., 115 gns.; Peaches on a Plate, 8 in. by 
13% in., 1862, 55 gns.; Dahkilias and Gladiola, 104 in. by 
134 in., 1877, 80 gns.; Zannhauser, 84 in. by 10% in., 
100 gns.; Roses in a Blue Vase, 134 in. by so# in., 1872, 
105 gns.; and Avendide, 104 in. by 84 in., 4o gns. There 
were two pictures by Madame Fantin-Latour, who ex- 
hibited under her maiden name of Victoria Dubourg, 
and these included Flowers in a Basket, 20 in. by 24 in., 
31 gns. The pictures by old masters included one by 
J. Van Goyen, A TJZown on a River, with boats and 
figures, on panel, 19 in. by 29 in., oo gns. At Messrs. 
Foster’s, on March 14th, the late Mr. Haldane’s pictures 
included an example of Jacob Ruysdael, 4 Landscape 
with waterfall, 570 gns. 

The principal property at the sale of March 17th 
consisted of the collection of the late Mr. Christopher 
Bushell, of Hinderton Hall, Neston, Cheshire, whose 
thirty-three lots realised £5,405 6s. The more important 
of the six examples by F. Guardi were:— Sanz Giorgio 
Maggiore and the Giudecca Canal, Venice; with numerous 
boats, gondolas, and figures, 18 in. by 30 in., 1,700 gns.; 
A View of Venice, with boats, gondolas, and figures, 


‘I2 in. by 20} in., 360 gns.; Jslands near Venice, with 


boats, gondolas, and figures, 12 in. by 204 in., 310 gns. ; 
The Interior of a Palace, with numerous ladies and 
gentlemen at a masquerade, 124 in. by 194 in., 588 gns. ; 
and Az Ante-Room in a Palace, with servants and 
other figures, 123 in. by 19 in., 250 gns.; an unusually 
interesting example of George Morland, The Deserter 
Pardoned, 21 in. by 17 in., 1,350 gns. (this is one of a set 
of four ‘‘story” pictures engraved by G. Keating in 


/ 1791); and J. Verspronck, Portrait of a Gentleman in 
black dress with lace collar, 43 in. by 33 in., 180 gns, 


The sale also included: P. Nasmyth, A Wood Road 


Scene, with peasants, waggon, and fallen timber, on 


panel, 15 in. by 20} in., 140 gns.; Francesco Torbido, 
Portrait of a Gentleman in dark dress and cap holding 
a dagger, on panel, 244 in. by 173 in., 105 gns.; and 
D. Gardner, Portrait of Eleanor, wife of William first 


Lord Auckland, in white and blue dress, seated, holding 
in her lap her infant daughter, Eleanor Agnes, pastel, 
Bi in. by 18 in., I1o gns. 

On the following Saturday (March 24th) the day’s 
sale, which realised about £10,618, was made up of 
several properties. The six lots which belonged to the 
Jate Mr. John H. Foster, of Fernside, Witley, Surrey, 
included four water-colour drawmgs by his brother, 
Birket Foster, Loch Maree, 303 in. by 46} in., 530 gns.; 
In the Market Place, Verona, 27 in. by 40 1n., 470 gns. ; 
Ben Nevis, 29 in. by 46% in., 460 gns. ; and Azghland 
Scene near Dalmally, 30 in. by 43 in., 550 gns.; and an 
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unfinished /fead of Nell Gwyn, by Sir Peter Lely, 26 in. 
by 20} in., 100 gns. (this is probably the “unfinished” head 
sold at Lely’s sale to Hugh May for £25, and mentioned 
in Peter Cunningham’s “Story of Nell Gwyn,” 1852, 
p- 173). The other properties included two by Lord 
Leighton, Winding the Skein, 40 in. by 64 in., exhibited 
at the Royal Academy, 1878, and engraved, 1,450 gns., 
and. The Summer. Moon, 40 in. by 52 in., exhibited at 
the Royal Academy, 1872, 420 gns.; T. Blinks, On the 
Moors, 36 in. by §0 in., 150 gns.; André Crochepierre, 
Reflections, 54 in. by 48 in., 1904, 100 ens.; F. Roybet, 
A Cavalier in black slashed dress and large hat, on panel, 
26 in. by 21 in., 250 gns.; two drawings by Sam Bough, 
Lindisfarne, 18 in. by 24 in., 1867, 175 gns. (this was 
exhibited at Manchester in 1870 and realised 60 gns. at 
the Barlow sale in 1875); and Borrowdale, 10 in. by 
I4. in., 1870, 130 gns.; two pictures by T. S. Cooper, 
A Group of Cattle anid Sheep on the Bank of a River, 
24 in. by 48$ in., 1855, 152 gns., and Four Cows in a 
Meadow, 20 in. by 30 in., 100 gns.; Vicat Cole, Rasz/don 
ferry, with Hartswood in the distance, 153 in. by 23% in., 
1885, 130 gns.; K. Heffner, The Afterglow, 47 in. 
by 65 in., 205 gns.; Albert Moore, Azaleas, 78 in. by 
39 in., 78 gns.; J. W. Godward, Venus at the Bath, 
68 in. by 24 in., exhibited at the Royal Academy, 1901, 
115 gns.; R. Ansdell, Zhe Caledonian Coursing Meeting, 
with portraits of many well-known people and celebrated 
dogs, 603 in. by 120 in., with key to the picture, 480 gns. ; 
two by W. Muller, Lago Maggiore, 183 in. by 29 in., 
1843, 220 gns., and Zhe Port of Rhodes, 16 in. by 24 in., 
I45 gns.; and B. W. Leader, Sand Dunes, 45 in. by 
684 in., exhibited at the Royal Academy, 1891, 205 gns. 

The sale of the late Mr. E. M. Denny’s collection of 
ancient and modern pictures and drawings on March 31st, 
so far constitutes the sale of the season, 62 lots realising 
the very high total of £28,906 10s. The central feature 
of the collection was Gainsborough’s beautiful but some- 
what faded Portrait of Viscountess Tracy, a three-quarter 
figure in blue dress with white lace trimming at the 
neck and on the sleeves, a black velvet band round her 
neck, 50 in. by 39 in., and this realised 6,000 gns., as against 
£1,500 at which it was acquired in 1895, thus leaving 
avery handsome margin of profit. There were four more 
or less important portraits catalogued as by Sir Joshua 
Reynolds: Welly O’Brien, in white dress with mauve 
ribands round her waist and sleeves, pearl necklace, 
string of pearls in her hair, 30 in. by 25 in., 2,500 gns. 
(this realised 670 gns. at the Rev. B. Gibbons’s sale in 
1894, but it was not purchased by Mr. Denny until 
1898, when he gave £2,400 for it; it now sold for 2,500 
gns.); a much discussed Portrait of a Lady—whose real 
name was Mrs. Molesworth—in black silk cloak with 
white lining and large black hat, resting her hands upon 
a table on which is a letter, 38 in. by 274 in., 1,520 gns. 
(this was sold at Christie’s on Feb. 28th, 1891, for 280 
gns., and is, there can be little doubt, a beautiful 
example of Sir William Beechey, R.A., at his best); 
Miss Fuller, in blue dress with purple and white 
cloak, pearl necklace and ornaments, 30 in Dae2 Sean. 
engraved by R. B. Parkes in 1876, 220 gns.; and a 
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Portrait of a Lady in yellow dress and black cloak, pearl 
earrings, 30 in. by 25 in., 200 gns.; A Portrait of Mrs. 
Oliver, by G. Romney, in white dress and flowing head- 
dress, seated, holding her young child, who is asleep, on 
her lap, 36 in. by 27 in., brought 1,250 gns., as against 
the 720 gns. which it realised on July 10th, 1897 : a more 
highly finished version of the same subject was in the 
Goldsmid sale and now belongs to Mr. W. H. Lever. A 
so-called Romney portrait of Lady Hamilton, in pink 
dress, 50 in. by 4o in., although it was neither by 
Romney nor does it represent Lady Hamilton, brought 
380 gns. The other pictures by artists of the Early 
English School may be briefly mentioned; F, Cotes, 
Portrait of a Lady, in white dress with blue scarf, playing 
the guitar, 30 in, by 25 in., 180 gns.; W. Hogarth, 
Portrait of a Young Girl, in brown dress with white lace 
trimming, a flower in her hair, 30 in. by 24% in., 155 gns. ; 
J. Hoppner, Portrait of a Lady, in white dress with pink 
sash, a black shawl round her shoulders, 30 in. by 25 in., 
520 gns.; T. Hudson, Portrait of a Lady, in white dress 
with pink riband, a blue cloak embroidered with gold 
over her right shoulder, 46 in. by 36 in., 420 gns.; Sir 
Godfrey Kneller, Portrait of Lady Edmondes, in yellow 
dress with white sleeves and red robe, holding a spaniel, 
49 in. by 39 in., 75 gns.; two portraits by Sir P. Lely: 
The Hon. Mary Howard, in yellow dress with grey scarf, 
pearl necklace and earrings, seated near a fountain, 
nearly whole length, 50 in. by 40 in., 130 gns.; and 
Lady Castlemaine in blue dress with pink scarf, pearl 
necklace and: earrings, helmet with blue and. white 
feathers, carrying a spear, 49 in. by 39 in., 75 gns.; J. 
Lonsdale, Queen Henrietta Maria, in white dress with 
pink ribands, 36 in. by 273 in., 130 gns.; Ben Marshall, 
“The Sportsman,” a portrait of J. C. Shaddick, Esq., 
with his horse and two pointers, in a landscape, carrying 
his gun and a pheasant, 94 in. by 57 in., exhibited at the 
Royal Academy, 1801, 110 gns. (this realised 205 gns, at 
Christie’s on Feb. 28th, 1891); and Sir H. Raeburn, 
Portrait of a Lady, in grey dress with white frill and 
cap, 30 in. by 25 in., 100 gns, 

The three water-colour drawings were: G. Cattermole, 
Sintram and his Companions, 16 in. by 23 in., 36-gns..; 
D. Cox, Carthage: A¢neas and Achates, 30 in: by 46 in., 
205 gns.; and Sir J. Gilbert, 7e Duke of Gloucester-and 
the murderers, 224 in. by 18 in., 1851, 82 gns. (the two 
last were in the Quiller sale of 1889, when they realised 
165 gns. and 160 gns. respectively). ‘The modern English 
School included two by J: Constable, Bridge near 
Salisbury with view of the Cathedral, 21 in. 
by 293 in., engraved by: Norman Hirst, ‘2,700 gns. 
(this was purchased in 1904 for ‘£1,800), and 
Strand-on-the-Green, 11 bys ta ne ae OOmonis 
A. C. Gow, War Prospects, on panel, 17} in. by 133 
in., exhibited at the Royal Academy, 1891, 115 gns.; 
J. W. Godward, The Engagement Ring, 154 in. by 
17% in., 1888, 105 gns.; J. C. Hook, Cornish Miners 
leaving Work, 26 in. by 37 in., exhibited at the Royal 
Academy, 1864, 370 gns.; C. R. Leslie, Portrait of Sir 
Walter Scott, in green coat and buff vest, seated, on 
panel, 124 in. by 93 in., engraved by G. H. Phillips, 


a 


in. 


- Landscafe with a cottage among trees on the right, a 
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135 gns. (this was sold in March, 1888, for 54 gns.); two 
by P. Nasmyth, An Extensive View from Mr. Black- 
wells, Harrow Weald Common, with figures and cattle, 
on panel, 15% in. by 22 in., 1821, 780 gns., and A 


peasant leading a horse along a road, on panel, 16 in. by 
22 in, 1827, 800 gns. (these were in Miss Elizabeth 
Hunt’s sale in 1890, and then realised 290 gns. and 260 
gns. respectively); F. Samdys, Valkyrie, 30 in. by 16 in., 
190 gns, (this was in the F. R. Leyland sale of 1892, and 
was sold for 74 gns.); J. Stark, A View on the River 
at Thorpe, with wherries, cart, and figures, on panel, 
16 in. by 214 in., 400 gns, The modern Foreign School 
included: Rosa Bonheur, A Group of Ten Sheep in the 
Pyrenees, 26 in. by 39 in., 1870, 1,020 gns, (this realised 
1,260 gns, at the H. W, F. Bolckow sale of 1891); two of 
Madame Marie Dieterle, a daughter and pupil of Van 
Marcke, Cattle approaching along a Woody Road, 18% in. 
by 14 in., 280 gns., and Cattle in a Meadow, 124 in. by 
16 in., 175 gns.; and A. A. Lesrel, Commotsseurs, on 
panel, 224 by 18 in., 1890, 113 gns. 

The pictures by old masters included two splendid 
examples of a little-known Dutch master, Nicholas Elias 
Pickenoy, the first to appear under his name in an 
English sale room, a companion pair of portraits of a 
lady in black dress, with gold embroidered front, large 
white ruff, lace cap and cuffs, inscribed “ Atatis suz 
21, ano. 1632,” and a gentleman in black dress, with 
white lace ruff and cuffs, resting his left arm upon his 
hip, and holding his hat in his right hand, also dated’ 
1632, both on panel, 48 in. by 33-in., 3,000 gns. A pair 
of portraits by G. Honthorst, Princess Mary Stuart, 
Princess of Orange, in yellow silk dress with pink bow, 
pearl necklace, and W7lliam the Second of Nassau when 
a Boy, in- pink and silver dress with white lace collar, 
each portrait in an oval, on panel, 27 in. by 22 in., signed 
and dated 1639, 950 gns. (this pair was at one time in 
the Hamilton Palace collection, and at the sale in 1882 
realised 440 gns., at the Mildmay sale, 1893, 400 gns., 
and at the Ruston sale, 1898, 500 gns.); G. Jamesone, 
Portrait of Lady Dundas in black dress, with white ruff, 
lace cap and cuffs, holding her kerchief and gloves in 
her hand, 393 in. by 303 in., 380 gns.; Bernardino Luini, 
St. Catherine of Siena (not “of Alexandria”) in red, 
blue, and green dress, holding: a book, her right hand 
raised, on panel, 24 in. by 133 in., 300 gns. (at the Ruston 
sale of 1898 it realised 400 gns.); and J. F. Tischbein, 
Portrait of Fraulein Schemide, in white dress with yellow 
sleeves, a crimson cloak thrown over her left shoulder, 
“25 in. by 204 in., signed and dated 1799, 120 gns. 

The miscellaneous properties, which contributed 
£3,606 13s. 6d. to the day’s total, contained little o 
interest, but the following ‘may be mentioned: thre 
drawings, by J. Downman, portraits (each about 8 in. b 
6} in.) Mary Isabella, Duchess of Rutland, in whit 
dress, with her hair bound with a scarf, 1780, 155 gns. 
Lady E.. Compton, afterwards Countess of Burlington, i 
white dress, with large cap, 1780, 160 gns. ; and Admira 
Philip Affleck, of Dalham, Suffolk, in blue uniform 
1789, 100 gns.; two portraits by Sir Joshua Reynolds 


In the Sale Room 


Mary, Countess de la Warr, in pink robe, edged with 
fur, her right arm resting on a table, 35} in. by 274 in., 
painted in 1768-9, 480 gns.; and Miss Penelope Bowyer, 
afterwards Mrs. Cook, in white dress, trimmed with 
ermine, resting her right arm on a pedestal, 354 in. by 
27 in., 100 gns.; G. Romney, Lady Hamilton as a Vestal 
(a version of a larger picture known as Contemplation), 
in white robe and head-dress, 19$ in. by 233 in., 170 gns. ; 
J. Marieschi, Zhe Grand Canal, Venice, with the Fish 
Market, 21% in. by 33 in., 95 gns.; Sir A. More, portrait 
of Szx Thomas Gresham, in dark dress, trimmed with 
fur, dark cap and jewels, holding his gloves in his right 
hand, on panel, 463 in. by 33 in., 150 gns.; G. Van der 
Eeckhout, portrait of A Raddz,in brown dress and cap, 
26 in. by 20 in., 75 gns.; a pair by A. Canaletto, Views 
on the Grand Canal, Venice, with gondolas and figures, 
23 in. by 364 in., 340 gns. ; and Le Nain, 4 Company of 
Butchers with an Ox, 43 in. by 6$ in., 130 gns. 


WE referred last month to the sale of the late Mr. 
Holland’s library, incidentally mentioning that as much 
as £118 had _ been 
realised for a set of 
the numbers in which 
the Pickwick Papers 
was originally pub- 
lished. This was such 
an enormous advance 
on the sum of £40 Ios, 
obtained at the Tru- 
man sale on February 
14th for another set, to 
all appearance precisely similar, that some good reason 
must exist for the disparity. It is as well to point out, in 
the first place, that in the case of the Truman set the 
two Buss plates were cut down and had been added, and 
that one wrapper was missing. The “addresses” were 
found in parts 3 and 15; there were also six duplicates. 
This set of parts was not an ideal one by any means, and 
the price paid for it was quite enough. The point is, 
why should it realise £40 when the other set, to which 
reference is made, sold for £118? The missing wrapper 
and the two defective Buss plates are not in themselves 
sufficient to account for such a wide variation in price, 
especially when it is borne in mind that the sum of £118, 
large as it is, does not constitute a record, for in May, 
1903, a set of the parts realised £142. 

The reason is that the publication of the Pzckwzck 
Papers was accompanied by many difficulties, necessi- 
tating minute changes and variations in the plan of the 
work. The first four numbers especially were reprinted 
several times, and it is, of course, the collector’s. object 
to obtain, if possible, the first impressions. An ideal set 
of the parts would disclose the following peculiarities, 
which, for the sake of convenience, we number con- 
secutively : (1) The green wrappers should be clean and 
perfect. (2) The plate at page 69, known as “The 
Cricket Match,” and that at page 74, known as “Arbour 
Scene,” should be by R. W. Buss. (2) INOS: By By os 
15, 17, 18, and 20 should each contain an “address” 
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from the author to his readers. (4) None of the plates 
throughout the work should bear any title. (5) The oth 
and 11th plates (part 4) should be signed “ Nemo.” 
(6) The name “Weller” on the signboard of “The 
Marquis of Granby,” which appears as a vignette on the 
title, should be spelled “ Veller.” (7) On the covers of 
parts 1 and 2 the name of Seymour should appear, and 
on the cover of part 3 that of R. W. Buss. (8) A notice 
of Seymour’s death should appear in the first part. 
(9) Every number or part should bear the date 1836, 
notwithstanding the fact that more than half of the parts 
were published the year following. (10) The advertise- 
ments appearing in each of the numbers should be intact. 
Such are the chief points to be borne in mind when 
collating a set of the parts in which the Pzckwick Papers 
first appeared. It is extremely unlikely that all these 
peculiarities will be observable in any single set, but the 
full complement is closely approached sometimes. The 
rarest variation of all is that numbered 9. 

Mr. Holland’s library was not a very extensive one, 
the catalogue consisting of but 565 lots, but it was 
valuable, as the total amount realised (£3,480) sufficiently 
declares. The fact is that all the books were good of 
their kind, and nearly all in fine condition, so that prices 
ruled high. The original issue of Alken’s WVational 
Sports of Great Britain, folio, 1821, made £49 (half 
morocco), an amount which was, however, exceeded last 
season by £5. There are several editions of this work. 
Another appeared in 1823, also in folio, and then follows 
a comparatively unimportant issue of 1825, in royal 8vo, 
or quarto (on large paper) with the same plates, reduced 
in size. Another folio edition appeared in 1903, and 
that may, in time, take its place among what are called 
“Collector’s books,” though at present it is much too 
new to have become an object of interest in that respect. 
There were many other sporting books in this library, 
as, for instance, the well-known Aznals of Sporting and 
Fancy Gazette, 13 vols., 1822-28, £37 (original half calf, 
the number for June, 1828, wanting, as usual); a series 
of the original editions of the Sporting Novels, by Surtees, 
with the covers and advertisements bound in a separate 
volume, together 6 vols., 1853-65, £34 Ios. (half morocco, 
uncut), and a complete set of the Badminton Library, on 
large paper, 27 vols., 4to, 1885-96, £6. These once cele- 
brated books have indeed fallen on evil days. In 1897 
the volume on Hunting alone stood at about £30, when on 
large paper, and the complete set realised nearly #100. 

Blackmore’s Lorna Doone, 3 vols., 1869, is another of 
those works which at one time used to realise consider- 
ably more than it does now. In June, 1900, a fine copy 
in the original blue cloth realised £37; at this sale an 
example, but little inferior, brought £20. The publishers 
appear to have been doubtful of the success of this 
now classic novel, and only printed a small number of 
copies in the first instance. As a matter of fact it did 
not sell, strange as it may appear to us who know it so 
well, and only attained popularity by what may be 
described as the accident of an accident. Barham’s 
Ingoldsby Legends, 3 vols., 1840-2-47, in the original 
brown cloth, brought £22 1os., but the first volume 
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appears to have belonged to the second issue of the 
first edition. Nevertheless we should, personally, have 
preferred these books at the price to the 20 volumes 
of the works of the sisters Bronté, bound in morocco, at 
£57, first editions though they were, and certainly to 
Pierce Egan’s Life in London, 1821, at £17 (morocco 
extra, advertisements and wrappers bound in, uncut). 
The Finish to Life in London, 1830, sold, under precisely 
similar conditions, for no less than £24, while a set of 
George Eliot’s Works, all first editions, 27 vols., 1858-84, 
made £39 (morocco extra, uncut), It is worthy of 
mention that the twelve original drawings made by 
Mr. Luke Fildes for Zhe Mystery of Edwin Drood, 
realised £77, as against £115 obtained for them at the 
Cozens’ sale some years ago. It will be remembered 
that Mr. Fildes cleared up several points respecting 
Dickens’s intentions with regard to the plot of the 
unfinished novel. A letter from him on the subject will 
be found in the Literary Supplement of Zhe 7zmes for 
November 3rd last year. 

Among the many other valuable or noteworthy books 
collected by Mr. Holland, special mention may be made 
of the following :—Gould’s Birds of Great Britain, 5 vols., 
imp. folio, 1873, £68 (morocco super extra); Pierre de 
Nolhac’s Marie Antoinette, La Reine, one of 50 copies 
on Japanese vellum, with two sets of the plates, £52 
(morocco), as against £62 realised last season (morocco 
extra); Grimm’s German Popular Stories, 2 vols., 1825, 
£56 (morocco extra, uncut); the Kelmscott Works of 
Chaucer, £50 10s. (boards) ; that rare work by Thomas 
Kenrick, Zhe British Stage, 5 vols., 1817-21, with 
coloured theatrical portraits by G. and R. Cruikshank, 
£36 (half bound); Lamb’s £ssays of Elia, both series, 
2 vols., 1823-33, £26 (calf, uncut, by Bedford) ; Shake- 
speare’s Plays, 10 vols. in 20, Impl. 8vo, 1803-4, the sole 
copy printed on vellum, £106 (half morocco); Shelley’s 
Queen Mab, 1813, with the title, dedication and imprint 
at the end, £67; Adastor, 1816, £16 ros. (morocco extra), 
and The Cenct, 1819, £57 (boards, uncut). A large paper 
copy of Tennyson’s Poems by Two Brothers, 1827, in the 
original brown cloth, realised £37 Ios.; Thackeray’s 
Second Funeral of Napoleon, 1841, original wrapper, £41 ; 
The Irish Sketch Book, 2 vols., 1843, £21 (original green 
cloth); and Vanzty. Fair, in the original 20 numbers, 
1847-48, £64. Finally comes Westmacott’s The English 
Spy, 2 vols., 1825-26, £36 tos. (half morocco, uncut), 
and the very scarce pamphlet quoted as W/r. Thackeray, 
Mr. Yates, and The Garrick Club, 1859, Edmund Yates’s 
own copy, £21 (morocco). Ten years ago this explana- 
tion of a “regrettable incident” used to realise £5 or £6. 

Messrs. Puttick & Simpson’s sale of March 12th and 
13th was of a miscellaneous character. It was also 
unimportant from a commercial point of view, the 645 
lots in the catalogue realising no more than £597. The 
highest individual amount (£16) was obtained for Hans- 
ley’s Costumes of the Madras Army, a series of twenty- 
four coloured plates bearing the imprint of St. Thomas’s 
Mount, 1841. This and Antoine Vidal’s Les Znstruments 
a Archet, 3 vols., 1876-8, 4to, which realised £14 
(morocco extra), were practically the only important 


56 


works in the collection. Of this last-named treatise, 
500 copies were printed, vellum covers, the top edges 
gilt, but otherwise uncut, and one of these, when in its 
original binding, is worth from £9 to #10, The larger 
‘amount realised on this occasion was due to the morocco 
binding, which was by Zaehnsdorf. Among the other 
books we notice a fragment of fourteen leaves taken 
from the first folio edition of Shakespeare’s works, 1623. 
This consisted of 7he Winter’s Tale, and realised £2. 
Salt’s Views th St. Helena, 1809, elephant folio, con- 
taining twenty-four aquatint plates in colours, by Havell, — 
brought £2 5s., and Ruskin’s Preterita in the original 
parts, 1885-89, £3 5s. This well-known work was 
published in shilling parts (or on large paper at 2s.) 
with greyish wrappers, twenty-four of these parts being 
subsequently issued so as to form the first and second 
volumes, while the third contains the remaining four parts. 

March 14th witnessed the sale of the historic Trafalgar 
Document for £3,600, but as this cannot be regarded as 
a book it is noticed elsewhere. Messrs. Christie, how- 
ever, disposed of a number of valuable books during the 
course of the day, and among them we notice particu- 
larly the Cabinet et Magasin des Modes from November, 
1785, to December, 1789. This series, containing upwards 
of 250 folding and other coloured plates of costume, was 
bound in 4 vols., mottled calf (2 vols. rebound), and 
realised £86. The catalogue said “upwards of 250 
folding and other coloured plates,” but as a fact the 
total number amounts to very many more, viz., 362. 
This was a complete set, and the price realised was 
about right, though well in advance of what would have 
been obtained a few years ago. A sum of £70, realised 
for Antoine Watteau’s Figures de Différents Caracteres, 
does not at all represent the full value of that important 
work. In this instance four plates were missing, a few 
inlaid, and eighty-two others mounted or inlaid. More- 
over, copies invariably differ in the number ot plates 
they contain. As a rule there are 132 plates in the 
first volume and 218 in the second, the work being | 
published at Paris without date (but 1735). Lewine 
prices a good copy at from £150 to £200, and certain it 
is that in October, 1901, it realised, in conjunction with 
L’Euvre @Antoine Watteau, on large paper, atlas 
folio, no less than £665. The circumstances in that 
case were, however, highly exceptional. 

Passing a thirteenth-century MS. Psalter and Canticles 
with Prayers (in Latin) which realised £440, but cannot 
be described with sufficient minuteness to do justice to 
the delicate miniatures and illuminated initials which it 
contained, and a MS. prompt copy of Sheridan’s School 
Jor Scandal (£25), we come to the library of the late 
Mr. W. W. Robinson, at one time Coroner for Central. 
Oxford. This sale occupied Messrs. Sotheby three days 
in the middle of March, the 926 lots realising nearly | 
£1,500. A great mass of books was gathered together on 
that occasion, the vast majority being sold in “ parcels.” 
Jest books, tracts, pamphlets, works of magic and witch- 
craft, trials, song books, and children’s books, in addition 
to many others of a general character, testified to the 
industry and knowledge of the gentleman who had 
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_ gathered this large assortment of works together. No 
individual lot realised very much, and it is curious to 

_ reflect that a first Shakespearean 4to, consisting of but 

a few leaves, would, were it offered for sale, realise as 
much by itself as the whole of this library. Indeed, it is 

no exaggeration to say that it might conceivably bring 
more, seeing that last season a copy of Richard TIT., 
1605, 4to, though damaged, sold for 41,750. 

Messrs. Hodgson’s sale of March 29th and following 
day was an exceedingly good one, some very rare books 
making their appearance, among them an imperfect 
copy of Underhill’s Mews from America, a small 4to 
printed at London in 1638. The price realised was 70, 
and had not the folding plate been missing it might have 
amounted to as much again. There are two copies of 
this pamphlet in the British Museum Library and one in 
Harvard College Library. No example has been sold 
in this country during recent years, but two have changed 
hands in the United States—one for 180 dollars in 1898 
and another for 70 dollars in 1890. We have not space 
to deal fully with this sale, nor is it necessary to do more 
than mention such well-known works as Lamb’s Zales 
Srom Shakespeare, 2 vols., 1807, £27 (original sheep), 
and the first series of Scott’s Zales of my Landlord, 
4 vols., 1816, £106 (original grey boards). This latter 
work was bought by Alderman G. Scott, of South 
Shields, who also secured a copy of the original edition 
of Waverley, 3 vols., 1814, on the same day at Sotheby’s 
for £102 (stamp on titles, backs damaged, no labels). 
Note should also be made of Beaumont and Fletcher’s 
Comedies and Tragedies, the first edition of 1647, con- 
taining a fine portrait of Fletcher by Marshall, £56 (old 
calf). This copy measured 12% in. by 8% in., and con- 
tained Zhe Wild Goose Chase, first printed in 1652, and 
not often found with the volume. A series of 67 volumes 
of Richard Cannon’s Astorical Records of the British 
Army, 1835-53, sold for £77 (different coloured moroccos, 
bright and fresh) as against £44 Ios. obtained for 
68 volumes in the original cloth on December 2oth last 
year. The almost complete set sold on this occasion had 
belonged to the author himself, and contained many of 
his manuscript corrections. A little later in the day 
a collection of the original water-colour drawings by 
W. Heath and others to illustrate this work, sold for 
£70. These drawings, over a hundred in number, were 
in some cases on vellum. Several battle scenes by Heath 
were especially noticeable by reason of the excellence of 
their composition and the quality of their drawing. 

The five days’ sale held by Messrs. Sotheby on 
March 27th ez seg. would require a folio of descriptive 
matter to itself, so numerous and so varied were the 
“lots.” Thomas Hearne’s works, 67 vols., uniformly 
bound in red morocco, extra, realised £39, less than 
half the amount which would have been obtained forty 
or fifty years ago for such a fine set. This set, by 
the way, was not quite complete, for, inclusive of the 
“ Acta Apostalorum,” there should have been sixty-eight 
volumes. That a copy of the fourth edition of Zhe 
Pilgrim's Progress, 1680, should have realised as much 
as £101 is rather surprising, more especially as some of 
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the side notes and the fore-margin of the title page 
had been shaved. It is true that in 1901 as much as 
41,475 was obtained for the first edition of 1678, having 
the portrait of Bunyan dreaming, which in all probability 
did not belong to it. It is also true that all the early 
editions of this allegory are scarce, but a copy of the 
third edition of 1679 realised but £19 in 1893 (title 
repaired), while a copy of the fourth brought no more 
than £12 the year following (portrait missing). The 
sixth edition of 1681 is probably the scarcest of any 
issue, the first not excepted, as only two or three copies 
appear to be known, Yet one of them, well bound 
and perfect, sold for £24 in 1894, and for £92 a few 
years later. There is, however, no saying what amount 
scarce editions of the old English classics will realise 
in the face of the ever-increasing demand there is for 
them. It is, as we see from this record price for a 
comparatively late edition, not only the first issues which 
are collected now, but all the early ones as well, the 
object being to compare the several texts, and by that 
means to enter somewhat into the author’s mind, and 
to follow, so far as is possible, the trend of his thoughts. 

A number of manuscripts changed hands at this sale, 
some of them being of a distinctly literary character. All 
manuscripts are that in a limited sense, but some are 
more directly identified with literature than others, as, 
for instance, the MS. of Dr. John Brown’s Rab and his 
friends, which realised £40 (23 pages, morocco gilt), 
Burns’s celebrated song Zo Jary in Heaven, consisting 
of four stanzas of eight verses each, £152, and the first 
three parts of Marryat’s AZasterman Ready, £21. Of 
these the second was, of course, by far the most im- 
portant, and the price paid for it, might, one would think, 
have reasonably been higher. There were, however, 
but two bids for it; a strange circumstance. It has been 
intimated that it is not possible to analyse this sale with 
anything like minuteness, and we must, for the present 
at any rate, content ourselves with mentioning a few of 
the higher prices. Lewis Hughes’s A Letter sent into 
England, 1615, small 4to, a very scarce tract, classed 
under the heading “ Americana,” brought £39 (unbound), 
Barclay’s Ship of Fooles, n. d. (Cawood, 1570), the second 
edition, £18 (russia gilt, one leaf repaired), Keats’s 
Endymion, 1819, £58 (original boards), the second 
edition of John Eliot’s North American Indian Bible, 
1685, £80 (contemporary morocco), the Divina Com- 
media, 1477, folio, the first edition having the commentary 
of Benvenuto da Imola, £46 (pigskin), and Ben Jonson’s 
Latin Bible, printed by Moretus at Antwerp in 1599, 
£320. On the back of the title page was the poet’s 
autograph signature, “ Beniamin Jonsonius ex dono D 
Thome Strange, 1605,” and below, also in Jonson’s auto- 
graph, “ Benedici Dominum in omni tempore, semper 
laus eius in ore meo.” This volume was, no doubt, one 
of the few to escape the disastrous fire which in 1622 
destroyed almost the whole of Ben Jonson’s Library, A 
number of other expensive works, and especially an 
extraordinary collection of leaves taken from early 
printed books, will form the subject of remarks to be 
made hereafter. 


The 


WHEN the first Baron Auckland was Ambassador to 
France, Louis XVI. presented him with a Sevres cabaret, 
with jonquille ground, 
painted by Leve pére, 
1786, consisting of 10 
pieces. At the sale of 
the porcelain of the 
late Lord Auckland at 
Christie’s on March 16th 
cabaret realised 

Some porcelain, 


this 
LOSI. 
the property of the late 
Sir Augustus Adderley, 
was also sold, the chief items being a pair of Buen-Retiro 
oviform vases, which made £126, and a Delft puzzle-jug, 
with open centre enclosing the figure of a boy, at one 
time in the collection of the Earl of Kilmorey, for which 
£115 tos. was given. The best prices in this sale, how- 
ever, were made for some half-a-dozen fine pieces of old 
Chinese porcelain from an anonymous source. First 
amongst these was a pair of oviform egg-shell vases of 
the Yung Chin period, finely enamelled in brilliant 
colours, which were knocked down for £924. The other 
items were an egg-shell bottle and vase, both of the 
Yung Chin period, which made £409 10s. and £147 
respectively ; a set of five egg-shell saucer plates, also 
Yung Chin, made £304 Ios.; a set of three similar 
went for £141 15s.; and a pair of old Chinese figures of 
boys, of the Ming dynasty, 11% in. high, went for 
£682 Ios. 

The sale at Christie’s on the 20th consisted almost 
entirely of English porcelain, the major part of the 
catalogue being occupied with the collection of Chelsea, 
Bow, and Derby figures and groups formed by Mr. 
Francis House, of Clapton Common. Of these a pair 
of Chelsea groups of children, allegorical of the Seasons, 
made £102 18s., and a pair of figures of a lady and gentle- 
man reclining on balustrades went for £85 1s. Several 
other important lots from other sources must be recorded, 
notably a pair of Chelsea candlesticks with figures 
emblematic of the Seasons, £231; and a pair of old 
Worcester octagonal dishes, painted with exotic birds, 
with square mark, £320 5s. 

Sévres porcelain was the chief attraction at Christie’s 
on the 30th, though a few English and Oriental pieces 
made good prices. A dainty rosewater ewer and dish 
painted with flowers readily realised £420; a pair of 
Vincennes vases of dwart quatrefoil shape, by Capelle, 
made £325 10s.; and a small white bowl by Prevost 
and a pair of oblong plaques painted with flowers, dated 
1774, each went for £241 10s. Two fine pieces, at one 
time in the collection of the Earl of Dudley—a coffee-cup 
and saucer by Tandart, with gilding by Vincent, and 
a pair of circular dishes with apple-green borders, both 
realised £210, and a small sucrier cover and stand with 
rose du Barri ground went for £220 10s. Of the china 
of other factories the chief pieces were a pair of Chelsea 
vases and covers, £168, and a pair of Minton Sévres 
pattern vases and covers, painted by Boullemin and 
Leroi, made for the Exhibition or 1851, £136 Ios. 
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THE furniture sold at Christie’s during March did not 
include more than a dozen fine pieces, the majority of 
the lots sold being of 
quite an ordinary 
character. On the 2nd 
a suite of Louis XV. 
furniture painted white 
and partly gilt, covered 
with Beauvais tapestry, 
consisting of a pair of 
settees and six fauteuils, 
made £660. On the 
16th a Chippendale 
tripod washstand went for £252, a pair of commodes by 
the same maker for £241 10s., and a Charles II. oak 
chair with rounded back for £152 5s. The sales on the 
23rd and 30th contained some fine pieces. At the first 
named sale a Louis XVI. upright marqueterie secretaire, 
stamped I. H. RIESENER, went for £252; and at the 
other sale a suite of Louis XVI. furniture, covered with 
Beauvais tapestry, comprising eight pieces, made £900; 
and a settee nearly similar went for £99; a pair of 
bergéres, also similar, for £300; and an old English 
satinwood commode realised £357. 


THE sale of the first two portions of the well-known 
Truman collection of engravings, the announcement of 
which aroused  con- 
siderable interest, 
proved to be a some- 
what tame affair. 
Though occupying 
Sotheby’s rooms for 
five days, the eight 
hundred odd lots, 
which _ represented 
several thousand en- 
gravings, produced no 
more than £3,270. The late Mr. Truman, however, 
was an astute and discerning buyer, and there is little 
doubt that the result of the sale was satisfactory to the 
executors. In the first portion must be recorded a fine 
proof before any letters in brown, of Burke’s engraving 
of Lady Rushout and Child, after A. Kauffman, and an 
engravers unfinished proof of the same, which realised 
4130; a brilliant proof, with inscription in etched letters, 
of Miss Brown as Clara, by J. R. Smith, made £61; 
and a complete set of the Lzder Studiorum, only a few, 
however, in early states, was sold for £125. The second 
‘portion, which was chiefly made up of satirical portraits 
and prints, contained nothing of greater importance than 
a collection of Tradesmen’s Cards, many of the eighteenth 
century, which realised £18 tos. 

At Christie’s three sales held on the 12th, 21st, and 
28th respectively, the most important items were :—a 
remarque proof, of Meissonier’s well-known picture 7807, 
by Jacquet, which made £99 15s., on the 12th; -and 
Belinda, after Peters, by R. Dunkarton, in colours; 
Juvenile Retirement, after Hoppner, by Ward; Lady 
Bampfylde, after Reynolds, by T. Watson, made £92 8s., 
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(485 Is., and £98 14s. respectively on the 21st, and a 
first Pohliched state of Lady Rushout and Children, after 
Gardner, by T. Watson, realised £141 15s. 


THE sale of old English silver plate, the property of 
the late Mr. E. W. Colt, of Streethay, near Lichfield, 
and others at Christie’s 
on March 22nd com- 
pensated to some ex- 
tent collectors of the 
handiwork of the early 
silversmiths, who, since 
the Huth dispersal, 
have been somewhat 
neglected at the King 
Street rooms. Many of 
the items sold were of 
unique interest, and prices during the whole sale main- 
tained a high level. The first lot of importance was an 
Elizabethan silver-gilt cup and cover, 9? in. high, the 
bowl and cover in the form of a gourd, supported upon 
a stem formed as a tree trunk coiled with a serpent. At 
a cursory glance one would have taken it for a specimen 
of foreign workmanship, but its London hall mark for 
1598 with maker’s mark I.E. with three pellets below 
proved it to be a unique example of English craftsman- 
ship. The weight of this cup was Io oz. 7 dwt., so that 
the price paid for it, £870, reckoned at per oz. worked 
out at over £84. Other important pieces sold all at, were 
an Elizabethan tigerware flagon, with silver-gilt mounts, 
bearing the London hall mark 1578, £290; a cocoa-nut 
cup and cover of the same period, the mounts dated 
1574, £800; and a German sixteenth century cup and 
| cover, shaped as an owl, £115. There is little doubt 
that the first-mentioned piece would have fetched a 
considerably higher sum but for the fact that a small 
spout had been added to the neck-band at some date 
subsequent to the original mounting. High prices at 
per oz. commenced early in the sale, and twenty items 
exceeded £5 per oz. These were :— 


Shillings 
Oz Dwt. Per Oz. 
Tankard, Charles II., 1679 ... 33 9 128 
Potato Ring, Irish, 1770 13 6 195 
a Fs A 1771 Sea LL 9 270 
Tobacco Box, William and Mary, 1691 5 6 270 
Tumbler Cup, Charles II., 1683 2 7 190 
Porringer, Charles II., 1671 ... fe BA 260 
a William III., 1701 6 5 140 
a James II., 1685 eT 210 
bs Gharles Il., 1677 .-- SEO 250 
Cup and Cover, Charles II., 1674... 19 I 185 
Porringer, William III., 1694 2 I 260 
~ 7 SELOOO ii 5 120 
Trencher Salt, Charles II., 1687 Diy) 370 
Table Candlesticks, William III.,1698 15 5 105 
Box and Cover, Charles II., 1671... 25 12 210 
Inkstand, by Paul Lamerie, 1734... 33 17 210 
Salver, Sf tn A 1742 36 fo) 132 
Bowl, bet rn 5 174A ane? /eeLO 255 
Beaker, Charles II., 1671 ee Oa 8 7. 240 
Sideboard Dish, Queen Anne, 1702... 155 6 160 
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A few fine spoons were also sold, the chief being a 
Henry VII. apostle spoon, with figure of St. John, 
London hall mark 1508, which made £125; a Maiden- 
head spoon of the reign of Henry VIII. went for £75 ; 
and an apostle spoon of the same reign with the figure 
gilt realised £62. 

Less interesting was the sale of the silver plate, 
jewellery, and objects of art of the late Mr. Russell 
Buckler, which occupied Christie’s rooms from the 6th 
to the 9th inclusive. Only two pieces are worthy of 
notice—a Queen Anne small two-handled porringer by 
Lawrence Coles, 1706, which made 180s, an oz., and 
another porringer of the same reign by Timothy Ley, 
dated three years later, for which gos. an oz. was given. 


THE sale at Christie’s rooms on March 14th, of the 
original draft in Nelson’s handwriting of his historic — 
The Nelson “General Memorandum,” established a 
Riedie record for a Nelson MS., the previous 

highest price being £1,035 given at 
Sotheby’s, in 1904, for Nelson’s last complete letter to 
Lady Hamilton. This famous document, in which is 
foreshadowed the plan of attack at Trafalgar, is written 
on four small 4to sheets of paper, and dated “‘ Victory,” 
off Cadiz, 9 Oct., 1805. 

Nelson writes: 

‘““ Thinking it almost impossible to bring a fleet of 4o 
sail of the line into a line of Battle, in variable winds, 
thick weather, and other circumstances which must occur, 
without such a loss of time, that the opportunity would 
probably be lost I have therefore made up my 
mind to keep the fleet in that position of sailing (with the 
exception of the first and second in command) that the 
order of sailing is to be the order of battle; placing the 
fleet in two lines of 16 ships each, with an advanced squad- 
ron of eight of the fastest sailing two-decked ships [which] 
will always make if wanted a line of 24 sail, on whichever 
line the Commander-in-Chief may direct. The second 
in command will, after my intentions are made known to 
him, have the entire direction of his line, to make the 
attack upon the enemy, and to follow up the blow until 
they are captured or destroy’d. If the Enemy’s Fleet 
should be seen to windward in line of battle, and that 
the two lines and the advancing squadron could fetch 
them, they will probably be so extended that their van 
could not succour their rear. I should therefore pro- 
bably make the 2"¢ in comm*® signal to lead through 
about the twelfth ship from their rear (or wherever he 
could fetch, if not able to get so far advanced). My 
line would lead through about their centre, and the 
advanced squadron to cut two, or three, or four ships 
ahead of their centre; so as to insure getting at their 
Commander-in-Chief, whom every effort must be made 
to capture B[ritish] to be 4 superior to the 
E[nemy] cut off. Something must be left to chance. 
Nothing is sure in a sea-fight If the van of the 
enemy tack, the captured ships must be run to leeward 
of the British fleet; if the enemy wear, the British must 
place themselves between the enemy and the captured 
and disabled British ships; and should the enemy close, 
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I have no fear of the result. in case signals can 
neither be seen or perfectly understood, no. captain can 
do very wrong if he places his ship alongside that of an 


enemy . p2 PSEC.4) CLC: 


The document contains a rough diagram of the three . 


short British lines and the single extended line of the 
enemy. It is interesting to note that no provision is 
made for anything but victory. 

For many days before the sale, crowds thronged 
through the King Street rooms where the manuscript 
was on view, and on the day of the sale the room was 
filled to its limit. Quickly from an opening bid of £200, 
the price increased until at £3,600 the hammer fell. 

The purchaser later offered it to the British Museum 
at the same figure, but the Trustees could not accept the 
offer. 

The ultimate destination of the document is at present 
undecided. 


SEVERAL sales of coins and medals were held during 
the month, but the prices were in each case of an ordinary 
character. At Sotheby’s 
on the 26th, a fair copy of 
Simon’s Petition crown, a 
coin which has before this 
realised £300 and £500, 
made £56; a pattern five 
pound piece of George 
III. and a five guinea 
piece of the same reign 
went for £56 Ios. and 
£44 Ios. respectively ; a 
proof pattern crown of George III., copied from Simon’s 
crown of Cromwell, realised £59; and an Italian 16th 
century medal by Pastorino, of Alphonso Guevara, a 
fine and rare specimen of this master’s work, was knocked 
down for £50. 

Messrs. Glendining & Co. sold a large collection of 
coins and medals, the property of a well-known collector, 
on March 29th and 30th, several high prices being made. 
Of the Military General Service medals, one with nine 
bars awarded to a private in the 7th Foot made £5; a 
medal with bar for Chrystler’s Farm, went for £8 12s. 6d.; 
another with bars for Copenhagen, 1801, and St. 
Domingo, realised £6 15s. ; and one with bar for Gaeta, 
July 24th, 1815, £5 15s. Of the African medals, the 
chief was one with bar for Juba River, 1893, which was 
knocked down for £8 15s. This medal was granted toa 
small Naval Brigade numbering 40 men, and is conse- 
quently a rarity. There must also be mentioned the 
medal for Kelat-i-Ghilzie, 1842, which made £13, and a 
group of six decorations awarded to a Soudanese officer 
of the 12th Soudanese Battalion, for which £7 15s. was 
given. 

Amongst the coins the chiet item was an ancient 
British Stater, reading E.I.S.V., found in Gloucester- 
shire, which made £11 Ios. 

At a sale of foreign stamps held by the same firm on 
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the 27th and 28th March, a Roumania, 1856, 27 para black 
on rose, made £29; a superb unused Ceylon 1857-9 2s. 
blue, £34; a Newfoundland ts. carmine vermilion, a 
bright unused copy, £19 10s.; and a Nova Scotia Is. 
purple violet unused, £36. 


ON the 7th March Messrs. Glendining & Co. held 
their monthly sale of musical instruments, which included 
several instruments of considerable value. 
The chief item in the sale was an impor- 
tant violin by Antonius Stradivarius, 
formerly the property of the celebrated 
violinist, Ludwig Strauss, and sold by order of thi 
executors of the late Mr. Edward Cunliffe, of Brighton. 
In unusually fine condition it realised £350. There wa 
also sold a violin by Joseph Guarnerius (del Jesu), which 
made £140; one by Petrus Guarnerius of Mantua, 1695 
went for £90; and a fine Italian violin by Januariu 
Gagliano, of Naples, 1768, and one by Lorenz 
Guadagnini, 1743, both realised £85. An interesting 
though not high-priced lot, was a well-finished violin b 
J. W. Briggs, of Glasgow, made of wood speciall 
selected and felled by Mr. Gladstone at Hawarde 
Castle. 


Musical : 
Instruments 


SEVERAL items of interest appeared at a sale held b 


Messrs. Warner, Sheppard & Wade, Leicester, 0 

March 19th. A fine 17 in. Ralph Toft 
Provincial plate, with buff ground, decorated witl 
Sales a figure of a soldier in relief, with ; 


sword in each hand, and a bust a 
either side, with trellis border, dated 1677, made £86 
and a pair of Limoges enamel plaques went for £23 
At a seven days’ sale, held during March by Messrs 
W. Collins & Sons, a fine pair of Canton jardiniéres 
painted with blue landscapes, realised £195; two carve 
Chippendale pedestals, on tripod feet, made £82 an 
£120 respectively; a pair of marble-top console tables 
on carved gilt supports, went for £165; and two carve 
and gilt mirrors for £105. For a Chippendale mirror 
with Chinese pagoda top, £70 was given ata sale hel 
by Messrs. Lewendon, Hull, on March goth, and 
Rockingham tea service, comprising 44 pieces, produce 
£29 I4s. 


OWING to the great success of previous sales, it i 
proposed to hold one from May 14th to 23rd, at 16, Broo 
St., Hanover Square, London, W. Gentle 
women in reduced circumstances desirou 
of selling old family possessions for thei 
full market value, without publicity, wil 
have the advantage of doing so under th 
auspices of the same influential committee. Georgina 
Countess of Guilford, the Countess of Annesley, Lad 
Muriel North, Lady Margaret Campbell, and man 
others are again patronesses of the genuine bric-a-bra 
sale. Any further information can be obtained from th 
Hon. Secretary, Bric-a-Brac Sale, 431, Oxford Street, V 
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Special Notice 


READERS of THE CONNOISSEUR who desire to 
take advantage of the opportunities offered herein 
should address all letters on the subject to the 
Manager of the Heraldic Department, at the Offices 
of the Magazine, 95, Temple Chambers, Temple 
Avenue, E.C. 


Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a directly personal character, or in cases 
where the applicant may prefer a private answer, will 
be dealt with by post. 


Readers who desire to have pedigrees traced, the 
accuracy of armorial bearings enquired into, or other- 
wise to make use of the department, will be charged 
fees according to the amount of work involved. 
Particulars will be supplied on application. 


When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, should 


be set forth. 


Answers to Correspondents 


Heraldic Department 


563 (New York).—-The Rev. Thomas Swift, who was rector 
of Puttenham, Surrey, was not the grandfather of the celebrated 
Dean Swift, but was his first cousin, being a son of Thomas 
Swift (by a daughter of Sir William Davenant, Knt.) who was 
an elder brother of Jonathan Swift, solicitor, of Dublin, father 
of the renowned divine. ‘The rector of Puttenham appears to 
have been born in 1665 and his death took place in 1752. The 
Rev. Thomas Swift, the grandfather, rector of Goodrich, Co. 
Hereford, who was conspicuous for his active devotion to the 
Cause of Charles I. and also to that of his son Prince Charles 
(afterwards Charles II.) during his exile, married Elizabeth 
Dryden, sister of Sir Erasmus Dryden, first baronet, of Canons 
Ashby, and grand-aunt of John Dryden, the poet, by whom he 
had issue ten sons and four daughters. The family is one of great 
antiquity, being originally settled in Durham early in the 


fourteenth century. 
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569 (London).— William Fleetwood was appointed Recorder 
of London in 1570 and Queen’s Serjeant in 1592. According to 
one authority, he was the illegitimate son of Robert Fleetwood, 
a younger son of the ancient family of Fleetwood which came 
from Lancashire into the county of Stafford early in the 16th 
century. He was educated at Oxford but appears to have left 
the university without taking a degree. Wood describes him as 
“a learned man and a good antiquary, but of a marvellous 
merry and pleasant conceit” and as living ‘‘in a house, built by 
himself, in Noble Street within Aldersgate Ward.” He married 
Marian, daughter of John Barley of Kingsey, Co. Buckingham, 
and, by her, had issue six sons, vzz.—(1) Sir William, who 
settled at Missenden, Bucks., (2) Sir Thomas, who became 
Attorney-General to Henry, Prince of Wales, (3) Edward, (4) 
James, (5) Robert, (6) Francis, and two daughters, vz7z.—(1) 
Elizabeth, who married Sir Thomas Chaloner of Steeple Claydon, 
Bucks., and (2) Cordelia, who married Sir David Foulis, Knight 
and Baronet, of Ingleby, Yorkshire. William Fleetwood died 
in 1594 and was buried at Missenden. 


575 (London).—The armorial bearings on the porcelain—Per 
chevron wavy, azure and erminois, a chart of Chesterfield’s Inlet, 
between two estoiles in chief argent, and on a mount in base, 
vert, a beaver, passant, proper. Cves/, Two arms embowed, 
vested azure, the hands proper, supporting an anchor erect, sable, 
cable argent—are those of the ancient family of Christopher of 
Norton. In the reign of Queen Elizabeth, a branch of the 
Durham family settled at Stoke Prior, Co. Worcester, and a 
younger branch at Alford, Co. Lincoln. The male line of the 
Lincolnshire branch, however, became extinct on the death in 
1668 of Sir Robert Christopher, Knt., of Alford, without male 
issue. His daughter, Elizabeth, married, in 1660, Bennet, second 
Baron Sherard, and was mother of the 1st Earl of Harborough 
and of Lucinda, Duchess of Rutland. 


579 (Colchester),—The Arms on the beaker, wzz.—Sable, 
three bugle-horns stringed or, garnished azure. Crest, a heron 
argent. Motto, ‘‘Esse quam videri,”—belong to the old Suffolk 
family of Thruston, originally of Hoxne Abbey, where there are 
numerous old monuments existing of the family, which trace its 
descent back to the reign of James I. 


584 (Torquay).—In former days, the Order of the Garter was 
conferred upon commoners as well as peers, although no 
commoner seems to have been appointed a Knight after the 
death of James I. until Charles II., when returning from exile 
in Montague’s flag-ship, bestowed a ribbon on the converted 
Admiral of the Republic. This was, however, a very special 
occasion and the recipient was created Earl of Sandwich 
immediately on the King’s landing. The most conspicuous 
instance of the bestowal of the Order upon a commoner, in more 
recent years, was the Garter given to Sir Robert Peel. 


Announcement 


READERS of THE CONNOISSEUR are entitled 
to the privilege of an answer gratis in these columns 
on any subject of interest to the collector of antique 
curios and works of art; and an enquiry coupon for 
this purpose will be found placed in the advertisement 
pages of every issue. Objects of this nature may also 
be sent to us for authentication and appraisement, in 
which case, however, a small fee is charged, and the 
information given privately by letter. Valuable objects 
will be insured by us against all risks whilst on our 
premises, and it is therefore desirable to make all 
arrangements with us before forwarding. (See coupon 
for full particulars.) 


ANSWERS TO CORRESPONDENTS 


Books 


Old Testament.—7,081 (Christchurch, N.Z).—We would 
advise you to send your Old Testament for our expert’s inspection, 
as it would be of some value if it was once in Swift’s possession. 

Breeches Bible, 1587.—7,103 (Bristol),—Your Bible 
might be worth a few pounds, but it is difficult to say without 
seeing its condition. 

Memoirs of the Life of John Mytton.—7,016 (Hales- 
owen).—The value of this work is about £3 to £4. ‘‘ Punch” 
is worth a few shillings a volume, and ‘‘ Vanity Fair” rather less. 

Rogers’s Poems and Rogers’s Italy. — 7,062 
(Evesham). These are worth about £2 per copy. 


Engravings 

Coloured Mezzotints after Raphael, etc.—7,007 
(Kensington).—The prints you describe are of small value. 

Coloured Prints by S. Brentwood, after E. G. 
Andre, 1799.—7o0!I0 (Sheffield, Mass).—It is impossible to 
say definitely without seeing the prints, but we should consider 
the sum you name to be a fair value. 

Portrait of Mrs. Duff.—7022 (Stowmarket).—This is a 
stipple print, in colours, worth in fine state from £15 to £2). 

Duke of Wellington, by C. E. Wagstaff, after J. 
W. Walton.—7031 (Petersham).—The value of this en- 
graving, even in proof state, is not more than £1. 

‘* Jupiter and Calista, ’’ ‘‘ Orpheus and Eurydice.”’ 
—7037 (Petworth).—We believe these subjects are engraved by 
T. Burke. Fine impressions in red are worth about £10 the 
pair, but if in colours, the value would be considerably greater. 

‘‘Bambridge on Trial.’’—6974 (Killiney).—Your en- 
graving is of small value. 

Mezzotints.—7013 (Dublin).—If fine, your portrait of 
David Garrick, by Valentine Green, after Gainsborongh, should 
bring about £12. ‘Age and Youth” by J. R. Smith, after 
Opie, is worth £3 or £4. 


62 


‘‘Death of Nelson’’ by C. W. Sharp, after D. 
Maclise.—7023 (St. Albans).—This print is worth about 30/- 


to £2. ‘The Meeting of Blucher and Wellington,” published 
by the Art Union of London, would not fetch more than 25/- 
to 30/-. 

Furniture 


Console Table.—7,008 (Naples).—Your photograph shows 
a Console Table of the Empire period, but without seeing it, it is 
impossible to say whether it is genuine, or to give any definite 
idea of its value. Even assuming it to be a genuine piece, 
however, its value is not great. 

Chairs. —7,028 (St. Leonards-on-Sea).—None of your chairs 
are of sufficient interest to be valuable from a collector’s point of 
view. They represent no particular period. 


Pewter 


Tankards and Cups.—7024 (Crewe).—The tankards and 
cups of which you send us sketches are all of date about 1820-30, | 
and therefore too modern to be of much value. They might be 
sold for 5/- to 10/- apiece to anyone wanting them. 


Pictures 


Gainsborough, etc.—6,638 (Manchester).—With regard 
to the photographs of pictures you have sent us, the supposed 
Gainsborough landscape is certainly a very interesting work, and 
the landscape has all the appearance of being a genuine 
Gainsborough. The part most unlike the great master is the 
figure standing on the bridge. If genuine, it might probably 
realise £600 or £700, but nothing reliable can be said without 
seeing it. The portrait is certainly not by Gainsborough, 
and from the photograph it does not look a picture of any great 
merit. The marine picture, which you ascribe to Clarkson 
Stanfield, is very like his manner, and if genuine, should be 
worth about £200. 

Dutch.—6,215 (Liverpool).—From the photograph your 
picture appears to be of the Dutch School. It is impossible to 
tell the age accurately without seeing it, but from the manner it 
is probably 17th century. It is not an attractive picture, 
however, and would not possess great value. 


Pottery and Porcelain 


Chinese Vases. —6,732 (H.M.S. Albion). —It is impossible 
to tell from your sketches whether your vases are old. Send us 
ane for inspection. 

Vase.—6,699 (Rochdale).—From the photograph you send, 
your vase appears to be a modern English piece, of good quality, 
but uninteresting to collectors. 

Worcester.-—6,687 (Braintree).—The jug and plate, of 
which you send us coloured sketches, are old Worcester, but it 
is impossible to value without seeing them. 

S. A. & Co.—6,656 (Queen’s Gate, S.W.)—We do not 
know this mark. Your vase is probably by one of the recent 
Staffordshire makers. 

Old Hall.—6,685 (Sheerness-on-Sea).—Your jug is too late 
to be of much interest to collectors. Value about 6/- or 8/-. 

Chinese Egg-shell Plates.—6,689 (Eastbourne).—If 
old, the two plates of which you send us sketches, should be 
worth about £4 or £5 the pair. 
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BETWEEN the Stock Exchange on the 
one hand, and Art, with a capital A, on the other, 
what connection can there possibly be ? I think 
the same question must have arisen in a good 
many minds—perhaps is even now arising in the 
minds of those who have read the title of this 
article with a kind of quizzical curiosity that may 
lead them to hear what the writer has to say upon 
such a subject. There was the same quizzical 
curiosity, perhaps more members being quizzical 


_ than curious, when the idea of the Stock Exchange 


Art Society first became mooted in the ‘‘House.” 
Many a shaft of keen wit, of blunt. raillery, was 
levelled at the suggestion. It was ever thus. 
When the Stock Exchange Orchestral Society 
started, years before, the violinists were tactfully 
advised to turn their fiddle-cases into coffins 
ere the players should be killed for murdering 
old masters. The Stock Exchange has a jest 
for every occasion, seasonable or otherwise. Ruin 
stared men in the face 
who attended a hastily- 
convened meeting after 
the collapse of the 
London and Globe 
Finance Corporation, 


roomful convulsed 
with merriment. And 
the pioneers of the Art 
Society knew in ad- 
vance that the worst 
criticism they would 
be called upon to 
endure would take the 
shape of laughter; 
they were prepared, 
and they did the best 
thing possible in the 
circumstances: they 
laughed back. 

So the Society was 
formally launched in 
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The Stock Exchange Art Society By A Memberof the 


_ have spelt the word Modesty. 
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SPECIAL SUPPLEMENT 


“House” 


after the foundation stone of the present Stock 


Exchange was laid. Its original intention might 
Sketching had 
always been a favourite amusement with many 
members. Even in the House itself, any papered 
board or scaffold-pole is swiftly decorated with 
pictured jest, usually at somebody’s expense and, 
therefore, usually partaking of the character of 
violent insult. There is a Stock Exchange Christ- 
mas Annual also, wherein the caricaturists can 
command a wider vogue than that offered by 
temporarily whitened walls. In bygone days, a 
few choice spirits published at intervals a Sketch 
Book that contained cartoons of their fellows, and 
the victims were the only ones who sometimes 
failed to see the fun. Mr. F. Carruthers Gould, 
the Liberal Party’s pictorial prop, was at that 
time a member of the Stock Exchange, and of the 
joyous band just mentioned. He drew a picture 
and, as was usual, requested the permission of the 
cartoonee for it to ap- 
pear in the pages of 
““Look Ye There!” 
the name of the 
periodical. But the 
gentleman vigorously 
objected, and threat- 
ened all kinds of dire 
penalties if the carica- 
ture became public. 
Mr. Gould smiled. 
When the next issue 
of the paper appeared 
there was a portrait 
of Mr. Gould himself, 
drawn bya fellow 
member, and behind 
him, on an easel, 
stood the offending 
cartoon with a black 
cross and the word 
(Suppressed, cancel- 
ling it. The sketch was 
called ‘‘ Qur Special 


Artist,” and it has at- 
tained the dignity of a 
classic in Stock Exchange 
memories—copies of it 
can hardly be secured 
nowadays for love or 
money. 

The Stock Exchange 
Art Society, as already 
mentioned, was founded 
in rgo0o, and, with due 
appropriateness, appealed 
to the general body of 
members by the issue of 
a prospectus. The board 
of directors was repre- 
sented by six gentlemen 
who formed the Commit- 
tee, whilst the two vice- 
presidents were perhaps 
comparable to the regular 
““trustees for the Deben- 
ture-holders.”” In place 
of bankers there appeared 
an honorary treasurer, 
and the Society boasted 
two secretaries. The 
capital was not an- 
nounced, but a subscrip- 
tion of half a guinea per 
annum formed one of the 
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STUDY FROM LIFE 


BY HERBERT 


REEVE 


salient points. No esti- 
mate of profits was given; 
no random guesses at 
future developments. The 
Stock Exchange Art 
Society could at least 
boast that its prospectus 
was a ‘‘clean”’ one. Its 
authors proceeded on 
the idea that some of the 
artistic talent in the 
House might be focussed 
in a Society. even as the 
musical abilities of the 
Stock Exchange had 
found expression in the 
formation of an Orches- 
tral Society some seven- 
teen years earlier, to wit, 
in 1883. At first the Art 
Society was dubious about 
the admission of photo- 
graphy as one of the 
branches which it should 
cultivate, but after some 
discussion, the camera 
won its day, and its way. 
Itis a singular coincidence 
that while there should 
have been this initial 
diffidence with regard to 
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the inclusion of photography within the Society’s 
scope, within a few years many of the House photo- 
graphers elected to withdraw their support. 

_ Inresponse to the preliminary notices, the Stock 
Exchange Art Society received applications from 
about two per cent. of the total population of the 
House, asking for further particulars. Out of 
these, half a hundred artists finally emerged as the 
nucleus of the new organisation. This was 
regarded as encouraging, because, as indicated 
before, the Society was born into an atmosphere 


Stock Exchange Art Society 


energetically organised. The honorary secretaries 
flung their whole souls into the business, and by 
dint of argument, persuasion and cajolery a slight 
crisis that threatened the Society at the very outset 
of its career was happily averted. It seems that 
one of the newspapers—and whenever trouble 
arises, depend upon it that there is either a woman 
or a newspaper at the bottom of it—published a 
few particulars before the young Society was ready 
for the public gaze, and some of the pioneers not 
unreasonably protested against the premature 


AT PALMER’S GREEN, MIDDLESEX 


of much ridicule, which is at best a frosty welcome, 
calculated to nip budding enthusiasm in the 
breasts of much hardier knights than those of the 
brush. But the Managers and the Committee 
lent powerful aid by members from each body 
being included amongst the vice-presidents. After 
a while, the happy idea was conceived of inviting 
Mr. Andrew K. Hichens, the president of the 
Stock Exchange Orchestral Society, to accept the 
presidentship of the Art Society. Mr. Hichens, 
who was in strong sympathy with the movement, 
willingly did so. He is a versatile exponent of 
more than one of the fine arts; his water-colour 
pictures are well known. 

Enthusiasm, of course, can do much when 
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BY HENRY HEWKLEY 


advertisement. This difficulty being surmounted, 
the Society at once got to work. Its field, con- 
siderably wider than the original intention, was the 
world of art, and to the first Exhibition members 
were invited to send paintings, sketches in oil, 
water-colours, pastels, drawings in chalk, pencil 
or monochrome; etchings, sculpture, wood- 
carving; models in clay, terra cotta, wax or 
metal; ornamental metal work, and specimens 
of photography in all its branches. House artists 
could not complain that their scope was cramped, 
and the first Exhibition of the Society, held in 
Drapers’ Hall, immediately opposite the Stock 
Exchange, on July 8th and gth, 1901, brought 
forth a varied selection of artistic work. Many 
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drawbacks inseparable from a primary effort had 
to be met, but they were sufficiently overcome 
to enable the young Society to claim fair ground 
for congratulation upon the results of its earliest 
public effort. The newspapers professed them- 
selves astonished at the display of Stock Exchange 
talent in such a direction. The critics knew that 
stockbrokers lived by accepting commissions, 
but were unaware that the phrase, if needful, 
might be used in a dual sense, artistic as well as 
financial. They found that members of the Stock 
Exchange could carve less mundane things than 
fortunes, that they were able to handle the pencil 
as well as the markets, and that a sometimes 
chequered profession was no barrier to excellent 
work in black and white. There were but eighteen 
short of two hundred exhibits named in the first 
catalogue, and the Exhibition attracted something 
like a thousand visitors on each of the days it was 
open. That catalogue contained the names of 
several Stock Exchange men who at one time or 
another had had their pictures accepted and 
hung by the Royal Academy, the Royal Institute 
of Painters in Water Colours and other societies. 
Those who came to scoff remained to praise. 
The Drapers’ Company, which lent the hall where 
the Exhibition was held, voluntarily placed its 
accommodation at the service of the Stock Ex- 
change Art Society for the next year’s ‘‘ show,” 
with the useful offer of further space if such were 
required. The young Society had just reason for 
pride in the success of its inaugural Exhibition. 
Under these successful auspices it was natural 
enough that the membership of the Society should 
increase. At the termination of the Society’s 
first year, concluded Lady Day, 1go1, there were 
over a hundred names on the roll, and these were 
doubled during the next two years. The ro02 
Exhibition was held in October, and attracted about 
the same number of exhibits as that of the preced- 
ing year. Although the exhibitors themselves were 
considerably more, they showed a lower average 
number of exhibits, while improving upon the 
quality of work sent in. Each year has seen an 
advance established upon the record of its pre- 
decessor, and the Press, in recovering from early 
surprise at finding the Stock Exchange artistic, 
has not diminished its measure of commendation. 
The Art Exhibition is now looked forward to with 
pleasure by many an exhibitor’s friend or relative 
who perhaps never sees Throgmorton Street at 
any other season. Fair critics come by the bevy, 
and exhibitors have been overheard to wonder 
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innocently why their lady friends should find that 
lunch-time was the only hour of the day in which 
they could go to the City. 

It may be mentioned, dpropos of the fairer sex, 


‘that amongst exhibitors at the Drapers’ Hall is 


to be found a sprinkling of ladies. For the mem- 
bers of the Stock Exchange Art Society have the 
privilege of submitting works not only of their own 
execution, but also others by the hands of near 
kinsfolk zesiding with them. No doubt, in years 
to come, many famous artists whose pictures, etc., 
are then the admiration of thousands of visitors 
to Burlington House and the other galleries, will 
look back with pleasant memories to the time 
when the Stock Exchange Art Society gave them 
their first encouragement to work for the public 
by displaying their works in its Annual Exhibition. 

But while this Exhibition is necessarily the 
chief event of the Society’s year, bringing House 
art most prominently before the general eye, 
there are many other sides to the operations of 
this compact little body. For instance, the 
proposed Sketching Club will be valued as one of 
the most useful, one of the most happy, adjuncts 
to the Society. Alone, or in parties, members 
already make trips into the country for the pur- 
pose of sketching, and the results are passed round 
from hand to hand for comment and criticism. 
Lectures, too, have been given by well-known 
authorities on various branches of Art. Mr. M. H. 
Spielmann, for instance, addressed the members 
upon ‘‘ The British Sculpture of To-day ;” Mr. 
Thos. K. Grant dealt with colour photography ; 
Mr. Cameron, M.P., spoke on Ruskin and two of 
Punch’s caricaturists. These gatherings drew fair 
audiences, but to arrange an hour at which mem- 
bers of the Stock Exchange can conveniently 
attend is, and always has been, the despair of 
those to whom such a task falls. Nor is the 
lighter side neglected by the energetic Art Society. 
An occasional smoking concert has been held, 
with the aid of the Stock Exchange Orchestral and 
Choral Society, and that on March rst, 1904, will 
be long remembered by those who heard a very 
neat explanation from the Chairman for the 
vagaries of a pianoforte used on the occasion. 
The instrument was so low-pitched that a bass 
soloist found himself unable to get down to the 
deepest notes. Thereupon, up rose the Chairman, 
who was none other than ‘‘ F.C.G.’’ himself. 
Everyone knew, he declared, how flat things had 
lately been on the Stock Exchange: for his part, ~ 
he thought the piano was extremely sympathetic 


Stock Exchange Art Society 


THE OLD CHURCH AND DOCK, DORDRECHT 


in falling in with the same idea at a concert given 
under the auspices of Stock Exchange members, 
and he sat down again amidst much hearty laughter. 
One of the less impromptu successes of the evening 
was the rendering of Sir Frederick Bridge’s setting 
to Mr. Sam Weller’s ballad ‘‘ Bold Turpin.” 
The Choral Society sings with a swing, and in the 
last verse— 


‘*The coachman, he not liking the job, 
Set off at a full gallop; 
But Dick put a couple of balls in his nob, 
And perwailed on him to stop ”— 


the effect of the staccato full-stop on the final word 
electrified the audience. The Art Society and 
the Orchestral-Choral Society had scored a trium- 
phant success with their evening’s entertainment. 

Silver medals have from time to time been 
offered for competition amongst members of the 
Society for various classes of artistic work, such 
competitions being confined to original works by 
members, and not being open to relatives. In 
this connection a curious cause of complaint 
arose. Everyone recollects the famous Stock 
Exchange walk to Brighton on the First of May, 
which set the world and his wife a-walking. The 
Art Society, with its usual enterprise, seized the 
opportunity to offer prizes for the best photographic 
snapshot of some incident on the race, to be sent 
in by its members. But this brought trouble 
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around the ears of those responsible for the idea. 
The objectors declared that such action was be- 
neath the dignity of the Art Society, and unworthy 
of an association which took itself with any 
seriousness. The little rift within the lute was 
quickly healed, and it was not altogether regretted 
even by the originators of the prize scheme, for 
it showed with clearness that the Society’s ad- 
herents were distinctly in earnest over their mem- 
bership. 

From the pictures that are given to illustrate 
this story of the Stock Exchange Art Society, 
some idea may be gathered of the talent that 
exists in the House. They cover an extensive 
range as regards subjects, and, speaking more 
generally, to say that the area of operations for 
the Stock Exchange Art Society is bounded by 
no narrow circle is a statement incapable of dispute. 
One has but to dwell upon the excellent proposal 
of loan-contributions to the Annual Exhibition 
for this to be partially realised. Objects of art, 
articles de vertu, bric-a-brac of every description, 
have their ardent devotees in many markets, 
Several men collect snuff-boxes, one member has 
an unrivalled collection of rare laces, others possess 
wonderful assortments of precious stones; one 
*‘ specialises’ in tie-rings and pins; one is an 
unerring judge and a large owner of diamonds ; a 
third favours pearls. With some, old furniture 
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is a passion. Choice pictures, engravings and 
etchings have many followers. It is as difficult 
to name a branch in art as it is in sport wherein 
some member of the Stock Exchange does not take 
a practical, expert interest. The day will surely 
come when some of their treasures can be viewed 
through the instrumentality of the Art Society at 
its Exhibitions. The curious in such matters may 
be surprised to hear that even to-day the works 
exhibited are covered by an insurance policy 
against fire, taken out at Lloyd’s. It is also a 
matter for some surprise that the artistic beauties 
of the Stock Exchange itself are not more appre- 


ciated, on canvas, than is the case, so far as can, 


be judged by pictures exhibited. One expects to 
hear the scoffing retort that the House has no such 
beauties, and. one hastens to agree with the old 
joke as to the shape of the Stock Exchange being 
shapeless, one bit having been added to another 
until at last the whole is much more heterogeneous 
than homogeneous. Yet the Kaffir Market deals 
beneath a fine dome, of stately proportions and 
graceful architecture. 
Lit up by the rays of the 
sun upon a Spring morn- 
ing, the effect is pleasing 
to an extent that fre- 
quently draws a cheer 
from the throng of 
members on the floor of 
the House. The obser- 
vant eye would have no 
difficulty in discovering 
quaint corners, classical 
effects—as in the Con- 
sol Market — and other 
subjects lending them- 
selves admirably to the 
brush, the pencil or the 
pen. A few photographs 
of various parts of the 
House have been on 
view at the Society’s 
Exhibitions, but mem- 
bers are mostly content, 
at present, to regard 
the Stock Exchange as 
a good place in which to 
earn the needful daily 
bread, rather than as 


DINAN, BRITTANY 


a source of inspiration for artistic efforts. A noble 
monument to the Stock Exchange members 
and clerks who gave their lives for their coun- 
try in the Boer War has recently been erected, 


’ the names of others who fought in the struggle 


BY F, SLADE 
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being recorded on the veined marble beneath the 
beautiful mural tablet, which is from the hands of 
the famous sculptor, Mr. Thomas Brock, R.A. The 
silver cup shot for yearly by teams in the Stock 
Exchange Rifle Club is another artistic piece of 
work; it cost several hundred pounds, and 
presents a view of the House that looks remarkably 
well upon the metal. 

A pleasant task is at its end. It may perhaps be 
demanded why so few names of those associated 
with the rise of the Stock Exchange Art Society 
are given in the course of this brief article. 
The reason is simply that so many have been 
concerned in the launch of the enterprise that, 
in the words of the average parish magazine 
report on a local concert, ‘‘ to mention them would 
be invidious.” Some would take umbrage if their 
support were indicated; 
others would look quite 
as darkly upon the 
omission if an unhappy 
chance led to innocent 
exclusion of their names. 
But it would be im- 
possible to write of the 
Stock Exchange Art 
Society, and withal to 
say nothing of the un- 
wearied labours and 
the whole-hearted cour- 
age thrown into its ser- 
vice by Mr. Henry 
Hewkley, the honorary 
secretary and treasurer. 
To all the members of 
the Society, and to the 
House as a whole, there 
must be much pride in 
the obvious fact that 
the Art Society has 
come to stay as one 
of the most respected 
institutions bearing the 
impress and the title 
of the Stock Exchange. 
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The Place of Jewellery in Art 


The following illus- 
trations of casts of 
ancient ornaments 
are only a tew of the 
multifarious — collec- 
tion which interest 
purchasers and collec- 
tors, as showing Mr. 
Watherston’s method 
of utilizing the designs 
in order to adapt 
them to modern 
requirements, and go 
to prove that the 
wearers of jewellery 
to-day are instinct- 
ively returning to the 
old Greek models, 
and not merely grati- 
fying the 
whim of an 
changing fashion. 

Art in dress _in- 
cludes art in theme 
of personal  orna- 


passing 
Cver- 


ments, whether in 
gold, silver, or 
precious stones. 


How the old-world designs govern the new and 
in a modified form. 


are reproduced 


to-day 


No. W 2.—Cast of a Roman Toga fastening found in Pompeii. 
Reproduced by Messrs. Watherston as shown by the illustration, with pearls deleted. 
Also being embellished with enamel and other stones. 


No, W 3.—(Actual size.) Brooch after antique design. 


efforts have 


been made in mod- 


Many 


ern times to elevate 
the feeling of true art 
in relation to jewel- 
lery, and to spread a 
knowledge of it 
through all classes. 
Jewellery is not only 
a part of dress or 
costume, but it is 
older than any other 
form of apparel. The 
bit of ornament, the 
necklace, the bracelet, 
was chosen with the 
object of adding to 
personal beauty, with 
a sort of instinctive 
feeling for symmetry. 
The Greeks, “our 
masters in Art,” and 
to some extent like- 
wise, their art pupils, 
the Romans, con- 
tinued to execute for 
a period of upwards 
hundred 


of three 


£5 5s. 


Leading from Regent Street, through 
Burlington Gardens, to Bond Street. 


WATHERSTON & SON, 6, Vigo Street, W. 
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more charming among the ancient 
necklaces: than the three-stringed 
ornaments of pearls, intermixed with 
precious stones. Usually, the upper 
string of pearls hung loosely if it were 
wished to make the neck appear more 
slim, and tight if the 
contrary effect were 
desired;. while. the 
second was composed 
alternately of pearls and 
precious stones; and 
the third, still lower, 
was entirely of precious 
stones, carefully 
selected, in shape and 
colour, to suit the 
wearer. The arrange- 
ment of these three 
strings of pearls and 
precious stones 
around the necks of 
the Grecian ladies was 
artistic to the highest 
degree. 


years works surpassing in chaste 
beauty any: that had ever before 
appeared, and which have not been 
equalled during the two thousand 
years which have since elapsed. In 
conformity with all their views of 
adorning the human 


figure, the Ancients paid 
comparatively little 
attention to such minor 
ornaments as_ bracelets 
or finger rings; they 
confined themselves to 
the head and neck. 
Nothing can be 
more exquisitely beau- 
tiful than the orna- 
ments on the heads 
of some of the gods 
and goddesses of 
Greece. Next to the 
decorations for the 
head, Necklaces 
played a most notable 
part. It would be diffi- 
cult to find anything 


No. W 4.—Cast of Roman neck ornament in filigree gold 
(two-thirds size). This design is carried 
out by Messrs. Watherston in many 
different necklaces, as shewn 
in following pages. 


No. W 5.—Necklet, set with amethysts and pearls (actual size), designed after style of antique model as iilustrated. Price £22 410s 


WATHERSTON & SON, 6, Vigo Street, W. Late of 12, Pall Mall East 


(adjoining the National Gallery). 


Th 
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No. W6.—A most unique old Roman Ornament (two-thirds size). 

The design fas been utilised by Messrs. Watherston 

for the mounting of stones, amethysts, topazes, and 
other gems. 


No. W 8.—Cast of a Roman Necklace (two-thirds size). 
This very beautiful specimen has served for the 
groundwork of numerous diamond and other neck- 
laces variously treated by Messrs. Watherston. 


gs 


No. W 7:—Cast of a Roman Earring (exact size). 


Leading from Regent Street, through 


WATHERSTON G SON, 6, Vigo Street, W. Burlington Gardens, to Bond Street. 
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their use as an ornament extended from them to 
women of all classes. When men began to adopt the 
arm-ring or “ armilla,” and women left off wearing it, 
the ornament had lost its character, till gradually it 
became a badge of merit for deeds of military 


prowess. 


No. W 11.—Cast of interesting old Roman Brooch with Ram's Head, finely modelled. 
This has been reproduced by Messrs. Watherston with the addition 
of pearls and other stones. (Exact size.) 


No. W 9.—Cast of Roman Bracelet, Ram's Head 
(two-thirds size). 


There are many specimens of beautiful bracelets, of 
evident Greek manufacture, still in existence. The 
Bacchee, Menades, Thyades, and other persons taking 
part in the festivals of the god Bacchus, and generally 
called Bacchantes, were the first to wear bracelets, and 


No. W10.—A Roman Brooch with Searabeus in centre (exact size). 
Pattern copied by Messrs. Watherston in all gold, and 
has formed a most suitable border ‘for the setting of : No. W 12.— Cast of Roman Armlet (two-thirds size). 
different stones to order. The fine laurel leaf design round the band has 
supplied suggestions to Messrs. Watherston 
for diamond Bandeaux as ornaments for the hair, 
and also for necklaces in gold and pearls. 


WATHERSTON & SON, 6, Vigo Street 


WwW Late of 12, Pall Mall East 


9 (adjoining the National Gallery), 
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The ancient Etruscans and Romans largely used 
stones for their ornaments, but apparently cared for 


colour more than lustre, and subordinated both 
entirely to design represented by gold-work. 


No. W 14.—18-carat gold flexible Bracelet, ornamented 
with fine Etruscan work. Price £11 to £15. 


An important part of the orna- 
ments for the head used by the 
Greeks and Romans still survives 
to this day, namely, earrings. But 
it survives in a very attenuated and 
altogether inartistic form. The 
contrast between the usual produc- 
tions at this day and ancient Greek 
art is very noticeable. 

No. W13.—18-carat gold flexible Bracelet, designed after Roman Cast as illustrated below. 
Price £8. 


No. W15.—Cast of a Bracelet with Roman coins (exact size). 
The chain portion of this interesting piece has been reproduced in various forms by 
Messrs. Watherston, as shown by the Bracelet illustrated above. 


Upon receipt of a London reference in the usual 
way, Messrs. Watherston & Son will, at their 
own risk, forward for approval selections of 
Jewellery or Silver Plate to correspondents 
residing in the Country. 


No. W 17.—Brooch, old Egyptian design, carued moonstone, sphynx in centre, 
No. W 16.—Cast of Pendants. Roman. wings enamelled. Price £5 15s. 
(Two-thirds size.) 


Leading from Regent Street, through 


WATHERSTON G SON, 6, Vigo Street, W. Burlington Gardens, to Bond Street. 
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Jewellery of the Cinquecento Period. 


From the Ancient Greek and Roman we step to 
the cinquecento period, which brought a total change 
in the character of jewellery in Western Europe. 


A style began to prevail which, in its best period, of 


not long duration, produced some of the most artistic 
and splendid jewels that Europe has seen. Men who 


No. W 18.—Copy of an old Italian 
Pendant Ornament in Pearls, Enamel, 
and Topazes. Price £12. 


were masters in art, not mere craftsmen, notably 
Vervechio, Piermo del Vaga and Benvenuti Cellini, 
Albert Dum and Holbein, were either jewellers or 
designed for the goldsmiths, while England had the 
great miniature painter Hilliard, who was jeweller to 
Queen Elizabeth. Fine art was enlisted in the service 


No. W22. Enamel Peridot and Diamond Pendant. 
No. W 27.—Old 15th Century Ornament. Price 


Ne. W 19.—Old 15th Century pierced Gold Brooch 
Ornament, with Diamonds. 


£6 18s. 


of the jeweller ; or better still, he himself was the artist. 
As the seventeenth century advanced gems chosen 
for brilliancy and splendour of effect were gradually 
more and more sought for, and the improved methods 
of cutting diamonds invented in the latter part of the 
fifteenth century came by degrees into vogue. 


No. W 20.—Old 15th Century Ornament 
or Pendant. 


The examples of the old masters in the goldsmiths’ 
art are always keenly appreciated by vast crowds 
whenever exhibited, hence Messrs. Watherston are not 
surprised at the success which has attended their 
efforts in reproducing many of the masterpieces of 
this period. 


No. W 23.—Old 15th Century Ornament 
or Pendant. 


WATHERSTON & SON, 6, Vigo Street, W. Lie, of 12 Pall Mall East 


(adjoining the National Gallery). 
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Of the designs of the XV. Century, of Holbein 
and others of that period, it may truly be said they 
bear the daté of no particular year, but are worthy, 
on their own merit alone, to take their place among 
those fashions which are “not for an age but for 
all time.” 

Happily the works of this artistic time have in 
many instances been preserved, and form the basis 
of numerous ornaments produced to-day in Messrs. 
Watherston’s workshop, as shown by the accompany. 
ing illustrations. 


No. W24.—Diamond and Enamel Miniature Pendant with opening eentre 
Copy of one containing portrait of James |. 16th Century. 
Now exhibited in the British Museum. Price £48. 


No. W 25.—A 15th Century Buckle. Exquisite pierced work in Gold. 


i ‘i in di. eG No. W 28.—Aquamarine Green Enamel 
i No. W27.—A Venetian Pendant Ornament, in differen 
mae ee ce oS heed Gold enamels, and reproduced by Messrs. Watherston Pearl ess Pendant. 
BOaT, oA a ad with sapphire centre intermingled with diamonds. rice . 


A Leading from Regent Street, through 
WATHERSTON G SON, 6, Vigo Street, Ww. Burlington Gardens, to Bond Street. 


Vil. 


The Place of Jewellery in Art 


— : 4 

—— Z el = + 

Me 

No. W52.—Brooch Safety Pin, Almandine, No. W 53.—Brooch, Pearl and Enamel, red and . No. W. 54.—Brooch safety pin, opal, Gr 
Pearl and Enamel. Price £2 2s. White centre, Pearl border, Price £5 Ss. and White Enamel bar, Price £1 10s 


No W 55.—Bracelet, gold chain with green and white No. W 56.—Bracelet, gold chain with chased gold ornaments t 
enamel leaves and opal heart drop. Price £4 5s, and Amethyst and Pearl drop pendant. Price £4 15s. 


Secs ee Ds 


No. W 57.—Bracelet, Sapphire, Pearl, and Ruby ribbon design, flexible. Price £16 10s. 


No. W 58.—Bracelet, Diamond, Pearl, and enamel, flexible. Price £24, 


No. W 59.—Bracelet, Pearl and gold chain, with red and white enamelled gold lozenge-shaped ornaments. Price £8. 


WATHERSTON @& SON, 6, Vigo Street, W. “2%, °f 12 Pall Mall East 


(adjoining the National Gallery). 
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No. W 60.—Necklace, Gold chain and chased 
Gold leaf with Pearl and Diamond centre, and 
Amethyst and Pear! drop. Price £13 15s, 


No. W 61.— Necklace, Tourmaline and Diamond centre, 
with white enamel and Pearl drop, 
Diamond and enamel pieces on gold chain. 
Price £16 10s. 


Vo. W 62.—Brooch, Pearl and red No. W 63.—Brooch, Pearl and White 
and white enamel centre, Pearl Enamel and Diamond Butterflies. 
border. Price £4 18s. Price £5 15s. 


No. W 65.--Brooch safety pin, Pearl, Pink, and 
Green Enamel centre, and Pearls on side. 
Price £1 12s. 


No. W 64,--Pendant on Platinum chain, opal, No. W 66.—Necklace, Pendant, Diamond ana Pearl, 
Diamond and Enamel, bow and /oop. Platinum Chain. Price £22 10s. 
Price £5 18s. 


WATHERSTON G SON, 6, Vigo Street, W. Leading from Regent Street, through 


Burlington Gardens; to Bond Street. 
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No. W 70.—Pendant, Amethyst, 
Diamond, and Enamel, with 
Pearl Drop. Price £5 15s. 


No. W 67.—Pendant, Peridot 
Diamond and Enamel. 
Price £8 15s. 


> @< 


No. W68.—Brooch Safety Pin, Almandine, 
Pearl and Green Enamel. Price £1 18s. 


No. W 69.—Necklette, Almandine Pearl, Diamond, and Enamel Gold Chain. Price £4. 


PN 


No. W 71.—Brooch Safety Pin, Almandine, Pearl, No. W73.—Pendant, Peridot, 
and*Green Enamel. Price £1 16s. Diamond, Pearl, and Enamel. 
No. W 72.—Brooch, Olivine Diamond and White Enamel. £9 10s. Price £14. 


Miniature Frames. 


The important revival of the Art in miniature last century show by their artistic and careful 
painting has greatly stimulated the manufacture of treatment the appreciation with which the ex- 
the necessary frames to contain them, in enamelled quisitely finished portraits were held. 
gold, jewels, and plain gold. The following illustrations represent the patterns 
Many of the beautiful frames made during the mostly in demand. : 


Tre + @& | 


No. W 74.—Enamelled tie and border. No. W 75.—Pearls and enamelled border. No. W 76.—Enamel and set with pearls. 
Price £6 10s. Price £9 O O Price £6 18 O : 


WATHERSTON & SON, 6, Vigo Street, W. Late of 12, Pall Mall East 


(adjoining the National Gallery). 
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No. W 77.—Diamond Tiara. This can be converted 
into different ornaments, as illustrated below. 
Price £275. 


Small Brooch. 


Comb. 


Brooch. 


Small Brooch. 


Pendant. 


Leading from Regent Street, through 


WATHERSTON & SON, 6, Vigo Street, WwW. Burlington Gardens, to Bond Street. 
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The mounting of diamonds and re-arranging of family jewels is one of the 
most important branches of Messrs. Watherston’s business. An inspection of 
their large collection of casts of old diamond ornaments, a few of which are 
illustrated in these pages, always greatly assists customers in selecting designs. 


No. W 78.—Cast of a Necklet, composed of old Brazilian diamonds, recently mounted by 
Messrs. Watherston from an old model of an ornament by their firm in 1805. 


Upon receipt of a London 


way, Messrs. Wather- 
ston & Son will, at their 
own risk, forward for 
approval, selections of 
Jewellery or Silver 
Plate, to correspondents 


residing in the Country. 


reference in the usual 
| 
| 
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No. W 79.—A Cast of a Diamond Bow Brooch with 
five large drop shaped Pearls (two-thirds size), 
latter end of eighteenth century. 


WATHERSTON & SON, 6, Vigo Streei, 


No. W 80.—Bracelet. No. W 81.—Bracelet. 

Pearl and Diamond, Pearl on bars and 

flexible. Price 65. flexible Diamond cups. 
Price #72. 


Ww Late of 12, Pall Mall East 
* (adjoining the National Gallery). 
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No. W 82.—Brooch, Emerald, Pearl and 
Diamond. 
Price £8 8s. 


No. W 83.— 
Diamond “ Feather" 
Hair Ornament and 

Brooch. 
Price £155, 


No. W 84.—Brooch, Pearl and Diamond, 
mounted in platinum. 


No. W 85.—Brooch, Chrysotite and Price £5 5s. 


Diamond. 
Price £12. 


No. W 86.—Brooch, Diamond, mounted 
in platinum. 
Price £17. 


0. W 87.—B8rooch, Pearl and Diamond. 
Price £18 10s. 


4 S, ; 

W 90.—Brooch, Ruby, Pearl and Diamond, No. W 88.—Diamond Pendant with removable brooch fastening. 

twisted bar, mounted in platinum. Copy of an old ornament of the last century. Price £175. No. W 89.—Brooch, Pearl and Diamond. 
Price £7. 


Price £16 15s. 


W 97.—Brooch, Pearl and 
Diamond. 
Price £8 15s. 


No. W 94.—Pendant Ornament, 
Opal, Diamond, and Olivine. 
Price £14. 


G 
— 


3 


$4; 


& 


LG 


No. W 95.—Ruby, Pearl and Diamond 
double-bar Brooch. 
Price £5. 


W 92.—Brooch, Diamond pavé set. 
Seth aig No. W 99.—Necklace, Pearl and Diamond, mounted in platinum. Price £38. 


WATHERSTON B SON, 6, Vigo Street, W. Leading from Regent Street, through 


Burlington Gardens, to Bond Street. 
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Art of the Goldsmith and Silversmith, past and present. 


It is frequently stated that machinery has been Hand-wrought Silver Plate and Jewellery is the 
the means of bringing Jewellery and Silver Plate cheapest in the long run. The saying is indeed 
within the reach of all, but it should be remem- true that “On the die stamp entering the door 
bered that it is at the same time responsible for of a goldsmith’s workshop, Art flies out by the 
repeating patterns wholesale, thus wzz/gartsing designs. window.” ; 

~ 


Inexpensive Hand Beaten Silver Plate of perfectly unique design from 


approved antique examples, which cannot be seen elsewhere. 
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An Illustrated Pamphlet forwarded on application. 


WATHERSTON & SON, 6, Vigo Street, W. {sts,0f, 12 Pall Malt, East 


adjoining The National Gallery. 


XVI. 


Points to consider. 


Accidents are constantly occurring in the 
most unexpected ways. 


However careful you are, you cannot 
avoid them. 


You should therefore consider, not 
whether you will insure, but what Company 
you will insure with. 


The Company you choose should offer 
the most liberal benefits, and possess great 
financial resources. The “London and 


” 


Lancashire” is such a Company. 


Send for a proposal form to insure 
against 
Fire, 


Burglary, 
OR 
Accidents, 


to the Company’s Head Offices, 
45, DALE STREET, LIVERPOOL, 
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